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Introduction

Islamic Architecture on the World Heritage List The UNESCO World Heritage
List displays an extraordinary geography of sites considered exceptional
testimonies of Islamic architecture. More than thirty sites treasure
constructive inventions, accumulate millenary urban memories, and reflect
forms of permanent intercultural dialogue to this day. The caravan routes
made some of them, such as Samarkand, epicenters of trade, pilgrimage,
and intellectual exchange. Sometimes, the type of location, as in the Minaret
of Jam or the Quseir Amra case, is evidence of a deliberate landscape design.
In other cases, new palaces with an urban scale, such as Madinat al-Zahra or
the Alhambra in Granada, become singular references capable of projecting
an air of family on three continents. The ingenuity of the botanical planning
of the Taj Mahal or the adaptive capacity of Ispahan to generate global
prototypes of religious architecture coming from a Sasanian substratum
make them places of exceptional universal value. In other cases, successive
legacies build unique historic urban landscapes, as in the case of Cairo,
capable of bringing together from Fustat to the present day the greatest
typology of sabils, walls, aqueducts, mosques, madrasas, mausoleums,
cemeteries, cisterns, fountains, gardens, hammams, canals, caravanserais,
and markets as in very few cases in the history of humankind. Islamic urban
histories are explicitly reflected in the collections of the Museum of Islamic
Art in Cairo, which is why the photographic exhibition dedicated to Madinat
al-Zahra benefits from and is complemented by a selection of pieces that
broaden the dialogue between sites and between periods. Stone-cutters,
architects, inlayers, carpenters, calligraphers, painters, potters, engineers, and
embroiderers have been able to weave the threads of a shared legacy that is
made explicit by the pieces chosen to generate a dialogue between
movable-built heritage and allow the visitor to have access to pieces from
the museum’s extraordinary collection that are not part of the permanent
exhibition. Through these events, UNESCO seeks to continue generating
inter- institutional dialogue and sharing scientific knowledge. With these
initiatives, the UNESCO World Heritage sites confirm their willingness to
continue to inspire intercultural and intergenerational research. Islamic
urban heritage is undoubtedly a clear example of diversity and creative
genius that still holds many lessons to be learned.



Selected Sites of Islamic Architecture in the World Heritage

List

Islamic Cities

1. Caliphate City of Medina Azahara (Spain)

2. Alhambra, Generalife and Albayzin, Granada
(Spain)

3.Medina of Fez (Morocco)

4. Medina of Marrakesh (Morocco)

5. Kairouan (Tunisia)

6.Historic Cairo (Arab Republic of Egypt)

7.Ancient City of Damascus (Syrian Arab Republic)

8. Historic Jeddah, the Gate to Makkah (Saudi
Arabia)

9.0ld Walled City of Shibam (Yemen)

Islamic Architecture

10. Monastery of the Hieronymites and Tower of
Belém in Lisbon (Portugal)

1. Historic Centre of Cordoba (Spain)
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12. Old Towns of Djenné (Mali)

13. Anjar (Lebanon)

14. Great Mosque and Hospital of Divrigi (Turkiye)
15. Quseir Amra (Jordan)

16. Samarra Archaeological City (Iraq)

17. Kunya-Urgench (Turkmenistan)

18. Takht-e Soleyman; Soltaniyeh; Sheikh Safi al-
din Khanega; Gonbad-e Qabus; Itchan Kala (lran,
Islamic Republic of)

19.Meidan Emam, Esfahan; Masjed-e Jamé of
Isfahan (Iran, Islamic Republic of)

20.Minaret and Archaeological Remains of Jam
(Afghanistan)

21. Samarkand -
(Uzbekistan)

22. Qutb Minar and its Monuments, Delhi, Taj
Mahal (India)
23. Group of Monuments at Hampi (India)

Crossroad of Cultures



UNESCO Historic Urban Islamic Landscape

The “UNESCO Historic Urban Islamic Landscape” exhibition offers a captivating glimpse into the
prosperity and cultural achievements of cities in Islamic history. Through a carefully curated collection
of artifacts of the Museum of Islamic Art in Cairo, the exhibition highlights the architectural refinement,
artistic and engineering achievements, and societal developments that were integral to the Islamic
culture. The exhibition showcases the enduring legacy of Islamic cities through five key themes: Fustat
as the foundation of Cairo city, Capitals of Islamic Empires, Architecture, The Genius of the Muslim
Engineer, and Urbanization in Islamic Cultures. These themes reflect the sophisticated urban planning,
scientific progress, and cultural richness that defined these centers of vibrant urban life.

To explore the themes, artifacts, and the agenda of the
event on the 23rd of September read the QR Code below:






World Heritage Islamic Properties

Caliphate City of Medina Azahara (Spain)

The Caliphate City of Medina Azahara, built in the
mid-10th century CE as the seat of the Umayyad
Caliphate of Cérdoba, is a remarkable example of
urban planning that integrates architectural and
landscape approaches, reflecting the zenith of
Islamic civilization in Al-Andalus. Despite being
destroyed shortly after its creation, the site was
hidden for centuries, which helped preserve
decorative jts infrastructure, buildings, and
elements. Today, it serves as a well-preserved
archaeological complex offering deep insights
into the splendor of Western Islamic civilization.
Medina Azahara was inscribed as a UNESCO
World Heritage site in 2018.

Alhambra, Generalife, and Albayzin, Granada (Spain)

Perched on two adjacent hills above modern
Granada, the Alhambra, Generalife, and Albayzin
form a remarkable medieval ensemble of Nasrid
art and Moorish urban planning. The Alhambra,
with its palatial architecture and intricate
decorative elements, served as the seat of the
emirs in the 13th and 14th centuries, while the
GCeneralife's gardens exemplify sophisticated
Islamic landscape design. Nearby, the Albayzin
district preserves the traditional Moorish layout,
with narrow streets and modest houses blending
seamlessly with later Christian influences. This
site exemplifies the harmonious coexistence

of Islamic and Christian cultures, showcasing
Granada's rich historical and architectural legacy.
It was inscribed as a UNESCO World Heritage site

in 1984.

Medina of Fez (Morocco)

The Medina of Fez, founded between 789 and 808
AD, is a historical marvel that has preserved its
medieval urban fabric over centuries. It is one of
the most extensive and best-conserved historic
towns in the Arab-Muslim world, with a rich
tapestry of Andalusian, Oriental, and African
architectural influences. The city contains a dense
collection of religious, civil, and military
monuments, representing the cultural and
intellectual legacy of Islamic Morocco. The Medina
of Fez was inscribed as a UNESCO World Heritage
site in 1981.




Medina of Marrakesh (Morocco)

Founded in 1070-72 by the Almoravids, Marrakesh
has long been a major political, economic, and
cultural center of the western Muslim world,
influencing North Africa and Andalusia. The city's
Medina is home to impressive monuments, such
as the Koutoubia Mosque, the Kasbah, and the
Saadian Tombs, alongside later architectural
gems like the Bahia Palace and the Ben Youssef
Madrasa. The Medina's narrow streets, traditional
houses, and bustling souks reflect its vibrant
history and living heritage. Its iconic Jamaa El Fna
Square, a UNESCO-recognized cultural space,
continues to enchant visitors. The Medina of
Marrakesh was inscribed as a UNESCO World
Heritage site in 1985.

Kairouan (Tunisia)

Founded in 670 CE, Kairouan flourished under the
Aghlabid dynasty in the 9th century and remains
one of the most important holy cities in the
Maghreb. The city's rich architectural heritage
includes the Great Mosque, an Islamic
architectural masterpiece with marble and
porphyry columns, and the 9th-century Mosque
of the Three Gates, known for its intricately
sculpted facade. Despite the political capital
moving to Tunis in the 12th century, Kairouan has
preserved its historic urban fabric, with its
winding streets, traditional courtyard houses, and
notable monuments. Kairouan was inscribed as a
UNESCO World Heritage site in 1988.

Historic Cairo (Arab Republic of Egypt)

Established in the 10th century CE, Historic Cairo
is an unparalleled ensemble of Islamic
architecture, with landmarks from the Tulunid,
Fatimid, and Mamluk periods. The city's layout
reflects a blend of medieval town planning and
Islamic jurisprudence, featuring iconic mosques,
madrasas, and mausoleums that have shaped its
skyline. Despite the pressures of modern
development, Historic Cairo remains a cohesive
urban fabric, embodying the coexistence of
diverse cultures. Historic Cairo was inscribed as a
UNESCO World Heritage site in 1979.




Ancient City of Damascus (Syrian Arab Republic)

Damascus, one of the oldest continuously
inhabited cities in the world, was founded in the
3rd millennium BCE and became the capital of
the Umayyad Caliphate in the 7th century CE. The
city is a living museum of civilizations, showcasing
contributions from the Hellenistic, Roman,
Byzantine, and Islamic periods. Notably, the
Umayyad Great Mosque stands as a masterpiece
of Islamic architecture. Despite modern
developments, Damascus has retained its Roman
plan and orientation, making it a key example of
urban planning. The Ancient City of Damascus
was inscribed as a UNESCO World Heritage site
in1979.

Historic Jeddah, The Gate to Makkah (Saudi Arabia)

Historic Jeddah, established in the 7th century
AH, served as the primary port for pilgrims
heading to Makkah, playing a crucial role in the
Red Sea trade routes. The city's architecture
reflects its unique adaptation to the hot and
humid climate of the region, with imposing tower
houses decorated with Roshan facades, and
vibrant souks that contributed to its cosmopolitan
character. Jeddah's urban landscape is an
outstanding example of a thriving pilgrimage

city, encapsulating the final flourishing of Red

Sea trade in the late 19th century. Historic Jeddah
was inscribed as a UNESCO World Heritage site

in 2014.

Old Walled City of Shibam (Yemen)

Known as the “Manhattan of the Desert,” Shibam,
established in the leth century CE, is renowned
for its dense cluster of mud-brick high-rises,
making it an exceptional example of multi-story
urban planning within a fortified city. Located on
a rocky spur above Wadi Hadramaut, Shibam was
strategically designed to serve both defensive and
economic purposes. The city's layout, with its grid
of streets and squares surrounded by towering
houses, reflects the socio-political prestige of the
Hadrami traders. The Old Walled City of Shibam
was inscribed as a UNESCO World Heritage site in
1982.




Programme of the Opening
19th September 2024

17.30 Institutional messages: Supreme Council of Antiquities/Directorate of Museums, Spanish
Embassy, UNESCO Regional Office in Cairo.






Forthcoming keynote speech
23rd September 2024 by Prof Felix Arnold at the Museum of Islamic Art in Cairo, for more information
scan the QR Code below to enter our website:
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UNESCO HISTORIC URBAN
ISLAMIC LANDSCAPE
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The flourishing city exhlbltlon
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A tour inside the Islamic city
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1st theme: Fustat, as the foundation of Cairo city
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Objects 1 to 14
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1. Pottery Lamp 1 - %9 d>yunjuno

A Fatimid-era lamp with a handle and two openings, decorated with
circular cups and grape-like plant designs, was found near Fustat.
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2. Pottery Lamp 2 - ;%9 d>yuwyunro

Another Fatimid lamp with floral decorations, similar in design to those
excavated in Fustat. Used for lighting, crafted from various materials, and
featuring a wick made of plant fibers.
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3. Wooden Block 3 - Cuinsl (o LB

A wooden block engraved with a fish, discovered in the ruins of
Fustat.
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4. Pottery Stamp 4 - %)l (o S

Round stamp with two animals separated by wavy plant designs,
used for decorating cakes, from Fustat.
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5. Pottery Stamp 5 - ,xall ;o >

Round stamp with Kufic script, resembling others found in Fustat.
Reflects the evolution of pottery from simple to decorative.
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6. Bone Piece 6 - P_B_q_“ oo dalnd

Rectangular bone piece with sunbeam-like decoration, showing
Sassanian influence, from Fustat.
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7. Wooden Mouse 7 - wsiaddl o Hlad

A toy mouse with movable parts, from Fustat, reflecting Islamic
educational and entertainment practices for children.
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8. Wooden Sword 8 - cuinddl (o Casw

Small wooden sword, possibly a child’s toy, from the ruins of Fustat.
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9. Seated Wooden Figure 9 -diud Lle digmin daknd
riadl o Glans]
A painted wooden human figure, likely a child’s toy, from Fustat.
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10. Pottery Bases 10 -duSglowo Wgiy

Group of pottery bases decorated with Mamluk blazons, representing 9 '
various personal, functional, and written symbols from the Mamluk era. [@
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11. Pot Strainer 11 -,lx9 ;o dl6 WJluis

Pottery strainer with intricate perforations and inscriptions, found in
Fustat. Used to regulate water flow and protect from insects, creatively
decorated with geometric and plant motifs.
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12. Pot Strainer 12 -)lxall (o dl8 Wl

Pottery strainer with geometric perforations, found in Fustat.
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13. Pot Strainer 13 -l o Al Wlub

Pottery strainer decorated with stylized inscriptions, from Fustat.
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14. Pot Strainer 14 -)lxall (o dl8 ¢l

Pottery strainer with fish-shaped perforations, discovered in
Fustat.
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2nd theme: Capitals of Islamic Empires
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Objects 15 to 27
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15. Collection of Coins 15 -duadlly il (o dlos

A diverse collection of gold and silver coins from various Islamic eras,
including the Umayyad, Abbasid, Tulunid, Fatimid, Ayyubid, Mamluk,
and Ottoman periods, with minting dates and locations from numerous
Islamic cities.
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16. Qashani Dish 16 - 835l (o oo

A Qashani dish from the Abbasid era, featuring a central naval design
surrounded by red and gold floral decorations on a white background.
Made in Baghdad.
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17. Ceramic Tile 17 - §uines Ll caunnii )3l o db3dl

A Damascus ceramic tile depicting a vase, a gazelle, a rabbit, and
flowers in white on a blue background, reflecting the natural beauty of
Damascus.
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18. Fatimid Bowl 18 -(8;3Jl ;o duillalw
A Fatimid lustre ceramic bowl with a vessel design flanked by birds

and vases, with the background decorated with plant motifs.
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19. Wooden Inlay 19 -CudonSdl (o dguin>

A wooden inlay from the Sayyida Nafisa Mosque, featuring Kufic
inscriptions and relief engraving.
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20. Ivory Piece 20 -zl o dal>

A rectangular piece of ivory, decorated with perforations and
engravings of four-star shapes and five faces.
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21. Ribbed Hookah 21 -85l o dusyb G

An Iranian ceramic ribbed hookah, glazed white with blue
decorations and plant motifs.
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22. Large Ceramic Dish 22 -85l o owo

A large ceramic dish with gold-painted figures and plant designs
on a white background, featuring a Persian inscription dated 647.
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23. Rhodes Ceramic Dish 23 - w9y W3S o (w0

An Ottoman-era ceramic dish made in Rhodes, decorated with
three carnations and plant branches.
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24. Spanish Ceramic Dish 24 - L33l W3 o o

A Spanish ceramic dish with brown metallic lustre on a cream
background, featuring a lily in the center in the form of a blazon.
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25. Alhambra Style Vase 25 —clyoxdl b diynj

A pear-shaped Andalusian vase with wing-like handles, decorated with
metallic lustre and blue plant motifs, featuring the phrase “There is no
victor but God” and Arabic writing.

S99 (1 g 1) s | | 51 5b g 3 891 oy gy ipayie Lgd J<ad |y 40 40 0< 5y 4o
ge b et | g I L e s Lad

i L sy g o s s g slawd Ly godad | et jr o8 gad | 5505 6051 0o

(o LelJ LglJ Lg T 1 WY | o Le ¥Y) 65 Lie Jomnd A5y

i e Dy LI g by pagn g UL by

26. Kiitahya Ceramic Jug 26 -dxaligS W9j> (o (999

A Kitahya-made ceramic jug imitating ancient Rhodes, with blue and red
floral motifs on a white background and a lid, reflecting the Ottoman focus
on floral decoration.
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27. Andalusian Qashani Plate 27 _ 55331 W5 o Gowo

A Qashani plate with a white background and metallic color, featuring a
squirrel flower in the center surrounded by simple plant decoration.

80 o briwd | gianad | 9ol U ayley o Loy, aiys ) o ai Y] de liv o Lo s g0
i L s 5 Led o



3rd theme: Architecture
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Objects 28 to 32

32 I 28 o

28. Oil Painting of Bab al-Futuh 28 -0l dusj d>g)

A scene made in oil colors on a piece of wood representing Bab
al-Futuh, made by Frére in the early nineteenth century.
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29. Oil Painting of Bab Zuweila 29 -dlig; UlJ dauj d>o)

A scene painted in oil on a piece of wood, representing the old Bab
Zuweila, created by Frére and dating back to the early nineteenth century.
Cairo is considered the only Islamic city that had three walls built over
successive historical periods. Al-Magrizi mentioned that the width of the
wall was several cubits, wide enough for two knights to pass through. The
wall enclosed all the internal facilities in Cairo, making the city resemble a
great fortress. Perhaps the reason for constructing the walls with such
thicknesses was to enable the garrison defending Cairo to quickly
assemble at any vulnerable point. Badr Al-Jamali’s Walls When the Prince
of the Armies, Badr al-Jamali, came by order of the Caliph al-Mustansir,
he built another wall after expanding Cairo by 150 meters north of the
existing wall. Al-Magrizi noted that three brothers, brought by Badr al-
Jamali from Raha, contributed to constructing Cairo’s second wall during
his reign. Badr al-Jamali built his walls and gates behind and parallel to
the walls of Jawhar al-Siqilli. He constructed the three main gates: Bab al-
Nasr and Bab al-Futuh on the northern side, Bab Zuweila was constructed
on the southern side of the wall. Each gate is flanked by two great towers;
the area of each gate is 25 square meters, with a height of 33 meters. Bab
al-Nasr was completed in 1087 AD )480 AH(. It was built on the northern
side, constructed between two towers, and featured engravings of fighting
equipment such as shields and swords on the stones. Above the door was
an opening for pouring incendiary materials in case of aggression. The
Second Gate: Bab al-Futuh Built in the same year as Bab al-Nasr, Bab al-
Futuh differed from Bab al-Nasr because the two towers of Bab al-Futuh
have arched bases. The sides of the towers are decorated with two closed
arches whose corners are adorned with small, attached stone cushions.
This type of decoration appeared for the first time in Egypt. Bab Zuweila
Bab Zuweila was built by Badr al-Jamali along with Cairo’s southern wall
in 1092 AD )485 AH(. Unfortunately, most of the southern section of the
wall that Badr al-Jamali constructed was destroyed




when Al-Mu’ayyad Sheikh demolished it to build a university in 818
AH.
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30. Gypsum and Stained- 30 -zl>jllg yaxdl Ho Jluis
Glass Window Oolall

A window featuring a mosque and a cypress tree, with the

inscription “Oh God Oh Muhammad,” from a house in Atfet El

Hamam.
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31. Marble and Mother- 31 -sbunidpansd o Jubriauo ol
of-Pearl Mosaic .,:é_\,ajlg L-,,'Lojl FYESYT

Rectangular mosaic panel from the Mamluk period, featuring arches and
octagonal shapes in black, red, white, yellow marble, and mother-of-pearl.
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32. Limestone Base 32 -Lauallgspayuxdl 2l o 8acld

Rectangular limestone base with a lion’s face, decorated with

geometric patterns, used for draining water in Islamic architecture.
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4th theme: The Genius of the Muslim Engineer
Objects 31 to 38
38 LI 33 (10

33. Set of Ceramic Tiles 33 -_5Lislall (o b33N

Twelve Turkish ceramic )from Damascus( tiles with octagonal star-
shaped geometric designs in blue and white.
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34. Marble Fountain 34 -al> )l o 8980

A two-part white marble fountain consisting of a cylindrical column
surrounded by three fish, with a strip of plant leaves encircling it from
above and below. Muslims used water as a fundamental element in
Islamic architecture. Muslim engineers recognized the importance of
water in moderating temperature and enhancing people’s mood. The
significance of water stems from the Qur'an’s descriptions of Paradise,
where rivers and flowing water are central. Muslim architects creatively
incorporated this element as an aesthetic feature, placing fountains in the
courtyards of small houses, often in the center. These fountains took
various shapes, including cylindrical, square, rectangular, and octagonal.
In palace gardens, large water channels were used. The use of fountains
and water channels was in line with Islamic teachings, which promote the
conservation and careful use of water. Water from these fountains flowed
into basins and was then reused.

oJ g arly J<aT | i lohw] 10 WS ge 8,5 lie gudint jor go oo 9% p s J | g 6545 Ls
O by ynyn Jawl U= 9 sde T ge oy bhyry g oo oY

vins g gl

soaoe BULYYT oy Lo | 58 guwluwl jojni K sl jopniad |l pluad | waige | pasiul
o Loy Ty ol 6,1 4 el ya cayblid 5 LaJ | dymal Ajsls

ciar |l jed I 3 LJ | iy

35. Mihrab Face 35 -Ulyo dc duivgS

Part of a mihrab face with black, white, and red marble, inlaid with black
paste and turquoise-colored glass, from the Sudun Mirzadeh Mosque.
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36. Green Pottery Pipe 36 - Lo 39 (o 8)gwlo
decorated with ribbing N

Covered pipes laid underground, known as covered drainage or
covered irrigation, were invented by Muslims. This innovation took
place in Toledo and Cordoba in the Islamic Maghreb during the 4th
century AH )10th century AD(. Muslims were the first to develop the
method of using covered drainage or delivering water through
underground pipes for irrigation. They implemented various irrigation
techniques in agriculture across the western Islamic world and in
Andalusia, under the guidance of Al-Ishbili, a Muslim scholar of
engineering and irrigation sciences.

cliaad by 41, Gy 91, 5 ,u8¥% 1 p T U guigiabs o oSe 0l e axs ge s jr

legn oion | dmpangiS g sJ¥UAT | bad o

clrjoge 80 0s Leys Loyl iysjo by yayn Lgbyry 5 5u®81 gomead U soabe 45 45

i) Jodie s s st g L gl

vigs g U 8ol g e 93w e g g ¥WEY ] gal |

bt | od | e oY Lt e YWY | o) Lad | gd oo Lpd | oy Lo | 4o o Liad | g 5 g8ad |
A5 u¥¥ ] Jar g0y o poid 3|6 Lanad |

ol oz joa asidd oW gl jand |l bisy Jor go iy asi Iy ady j¥¥ 1 gy jois
ode ot laxy aps )5 e s Las | o8 Jroiy

cesd o 5 Land |

37. Wooden Inscription Panel 37 -duwiin> dguin>

A wooden panel featuring three lines of prominent Arabic script on its
surface, with the inscription: “The establishment of this blessed place
was ordered by the servant of God Almighty, Prince Shihab al-Din
Ahmad bin Baha’ al-Din Raslan, one of the men of the victorious circle.”
This piece was transferred to the Museum of Islamic Art from Kamal al-
Din Mosque in al-Husayniyah. Architects have paid great attention to
incorporating written inscriptions in many architectural structures. These
inscriptions often clarify the name of the person who commissioned the
building, the date of construction, and sometimes include Quranic or
poetic verses. These documentary texts have become a window
through which researchers can glimpse many historical details, most
notably names, the chronological order of eras, rulers, and other
significant information.
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38. Wooden Muqgarnas Panel 38 -yaiyio (o £)>

A wooden rectangular panel featuring mugarnas work, originally from the
ceiling of the Al-Mardani Mosque, now in the Museum of Islamic Art.
Mugarnas, also known as Mocarabe in Iberian architecture, is a three-
dimensional decorative element in Islamic art, characterized by intricate,
tiered niches or stalactites, serving both architectural and aesthetic
purposes in domes, arches, and ceilings
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5th theme: Urbanization in Islamic Cultures
daoddlw Al 5 Laxll s9 u.s Oyl
Object 39

39. Map with Sacred Sites 8)9u0 dulc pow 0 B9~ 38
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Oo aldo . 1282 ale )90
Olaluwll go0l>

G99

A paper dated 1282 AH from the Sultan Barquq Mosque,
depicting Mecca, Medina, Al-Agsa Mosque, and the graves of the
Companions. These three cities are revered in Islamic history as
they house the most sacred places: the Holy Kaaba in Mecca, the
Prophet’s Mosque in Medina, and Al-Agsa Mosque in Jerusalem.
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UNESCO Regional Office in Cairo and
Spanish Agency for International
Development Cooperation Launch Dual
Exhibitions at the Museum of Islamic Art

Cairo, Egypt — September 23rd, 2024 — The UNESCO Regional Office in Cairo
is pleased to announce the opening of two major exhibitions in collaboration
with the Spanish Agency for International Development Cooperation and the
Museum of Islamic Art in Cairo. These exhibitions, hosted by Museum, offer
an immersive exploration of the history, culture, and architecture of the
Islamic world, focusing on two distinct themes which are interlinked.

The first exhibition, "Madinat Al-Zahra, The Shining City," focuses on the
palatial city of Madinat al-Zahra, commissioned by the Umayyad Caliph Abd
al-Rahman Il in 940 CE near Coérdoba, Spain. Known as the "Brilliant City,"
this UNESCO World Heritage Site reflects the caliph’'s power, ideological
ambitions, and artistic excellence. The city, named after Abd al-Rahman’s
beloved Azahara, served as a political statement as well as a hub of cultural
and architectural innovation.

Since 2016, a joint German-Spanish project led by Felix Arnold, a renowned
architect and archaeologist, has been investigating the entrance area of the
city, uncovering new insights into its construction process, urban design, and
the role of gardens and walls in shaping the city’s structure. At the opening
ceremony, Felix Arnold delivered a keynote speech, where he emphasized
the importance of Madinat al-Zahra in the broader context of Islamic
architectural heritage.

The exhibition features original photographs and key findings from Arnold's
research, as well as two captivating photographic series: "Intimate Diary of
Madinat al-Zahra," which showcases iconic locations like the Salén Rico and
Casa Yafar, and a new collection by Rafael Carmona, documenting the
ongoing restoration of the Salén Rico.

The second exhibition, "UNESCO Historic Urban Islamic Landscape,"
complements the first by exploring the material culture and architectural
achievements of Islamic societies, particularly those represented in UNESCO
World Heritage Sites. This exhibition highlights the enduring impact of
Islamic urban planning, featuring artifacts from the Museum of Islamic Art in
Cairo. Themes include the foundation of Fustat as the foundation of Cairo
city, Capitals of Islamic Empires, Architecture, The Genius of the Muslim
Engineer, and Urbanization in Islamic Cultures, offering a deeper
understanding of the urbanization processes that shaped Islamic cultures.
Together, these exhibitions emphasize the preservation of Islamic heritage
and its profound influence on world architecture and urbanism. By
showcasing the connections between Madinat al-Zahra and other Islamic
cities like Cairo, UNESCO and AECID provide visitors with a unique
opportunity to explore the intertwined legacies of Islamic history and culture.
UNESCO, AECID, and the Museum of Islamic Art invite visitors to experience
these exhibitions, which offer a comprehensive view of the cultural and
architectural contributions of Islamic societies from Cdérdoba to Cairo and
beyond.
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UNESCO Cairo boosting the role of Gardens in the Historic Islamic Urban
Landscapes, the case of Madinat al-Zahra

Earlier today, UNESCO Cairo, hosted a highly anticipated keynote speech by
renowned archaeologist Prof. Felix Arnold, offering fresh insights into the
architectural and cultural significance of Madinat al-Zahra.

Dr. Arnold delved into the unique history of this Umayyad capital near
Cdrdoba, explaining how the city's design was not the result of a single plan
but an evolving process that reflected continuous adaptation. He highlighted
the symbolic importance of the vast gardens, which represented the caliph's
new world order, and discussed the strategic role of the city's walls in
controlling its layout—an approach later mirrored in the founding of Cairo
(al-Qahira) by the Fatimids.
The keynote provided a deeper understanding of how Madinat al-Zahra
contributed to the tradition of Islamic urbanism and influenced world
architecture. Organized by UNESCO Cairo, the event emphasized the critical
role Islamic gardening played in shaping urban planning and cultural
heritage.
Through this collaboration, UNESCO Cairo, MIA Museum and the Emlbassy of
Spain continue to promote the preservation of Islamic heritage, offering new
perspectives on these historic cities and their lasting global impact.

#UNESCOCairo #FelixArnold #MadinatAlZahra #lslamicUrbanism
#lslamicArchitecture #CulturalHeritage #WorldHeritage H#AECID
#KeynoteSpeech #PreservingHeritage #lslamicHistory
#UNESCOWorldHeritage #UNESCOExhibitions



https://www.facebook.com/hashtag/unescocairo?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/felixarnold?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/madinatalzahra?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/islamicurbanism?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/islamicarchitecture?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/culturalheritage?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/worldheritage?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/aecid?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/keynotespeech?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/preservingheritage?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/islamichistory?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/unescoworldheritage?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R
https://www.facebook.com/hashtag/unescoexhibitions?__eep__=6&__cft__[0]=AZVS6NtXX5ArqQl9zN5O7xYDNAL_Pnz65EmxF0k5HLr8z4M_Mb7spsvPau1cbbj9px0fapiFvMdeYSUx-bLj4ZscH3HF8IwCgjFjXFQXC_rd5lcJzmNoB_2FFW9thXqiVwxcnkv4MuXSffm5UTERqKScAuyw5RFl5KrVniffOCCR0hXApDKWJOhtXtGDmdISAZ8&__tn__=*NK-R

SELECTED SITES OF
ISLAMIC ARCHITECTURE
IN THE WORLD HERITAGE
LIST
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