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EXECUTIVE SUMMARY

State Party : Turkey
State, Province or Region : Province of Aydin, District of Karacasu
Name of Property : APHRODISIAS

Geogr aphical coordinates
to thenearest second :37°42" 30" N - 28° 43 25" E

Textual description of the boundaries
of thenominated property

The nominated property encompasses the followirgydemponents which are interrelated
historically: while the historic city walls defitbe boundaries of the Archaeological Site of
Aphrodisias, which is the main component of the mated property, a group of marble
quarries located at the north-east of Aphrodisdise other component.

The 1st degree archaeological conservation ‘sgehbaries include an area relatively larger
than the city walls. Though there are still unexatast parts outside the city walls where there
is strong evidence of underground archaeologicalpoments, this part of the 1st degree
archaeological site, which is mainly under privateperty, has been included in the buffer
zone of the nominated property due to the fact ttmatstill standing remains reflecting the

outstanding universal value of the property arenigddcated within city wall boundaries.

The determination of the buffer zone boundary wasiy based on the boundaries of the 3rd
degree archaeological conservation ‘site’ and tihnbaries of the conservation plan. Other
attributes such as the topographic thresholds alscetaken into consideration in areas where
no conservation area boundary exists.

A4 (or "letter") size map of the nominated
property, showing boundaries and buffer zone : See page vi (Map Showing the Boundaries
of the Nominated Site and its Buffer Zone)

Criteriaunder which property isnominated Sy il v, vi

Draft Statement of Outstanding Universal Value:
a. Brief Synthesis

Aphrodisias is located in southwestern Turkeyhmfertile valley formed by the Morsynus
River, in the ancient region of Caria. The histofythe area comprising Aphrodisias dates
back to the Late Chalcolithic Period. The city iasnded in the 2nd century BC, during
the period of intense urbanization in the Meandaltey, and then or later was laid out in a
grid around the temple of the goddess AphroditeaBse the city shared a close interest in



the goddess Aphrodite with Sulla, Julius Caesad, the emperor Augustus, Aphrodisias
had a close relationship with Rome. It obtainedialpged ‘tax-free’ political status from
the Roman senate, and subsequently developed rag sambistic, sculptural reputation.
Aphrodisias remained under Roman rule during thpelmal Period and under Byzantine
rule in the late antique and medieval periods.

The Cult of Aphrodite was the most important cult Aphrodisias. The sanctuary at

Aphrodisias had a distinctive cult statue of Aphtedvhich defined the city’s identity. The

Aphrodite of Aphrodisias combined aspects of alldgaatolian, archaic fertility goddess

with those of the Hellenic Aphrodite, goddess afel@nd beauty. It distributed this unique
identifying image as a religious ‘export’ from Aoéa across the Mediterranean, from the
city of Rome to the Levant. The importance of theghfodite of Aphrodisias continued

well beyond official imperial acceptance of Chasiity; the Temple did not become a
church until c. 500 AD.

The proximity of the marble quarries to the citysna major reason that Aphrodisias
became an outstanding high-quality production geflatemarble sculpture and developed
sculptors who were famous throughout the Roman Emnpphe longevity of high-standard
production of sculpture in Aphrodisias assuresdts as a unique place in human cultural
history and makes important contributions to owlarstanding of ancient monumental art
in its local contexts of social interaction. At teeme time, the techniques and the highly
skilled use of marble, the quality of local artstlesign, and the production of advanced
portrait sculpture give Aphrodisias a unique placenodern scholarship.

A distinctive Greek-Roman political and culturalsesm is embodied and enacted in
Aphrodisias’s surviving urban fabric. This distiivet urban culture of Anatolia under
Roman rule represents the urban system and plaraagacteristics of the Greek and
Roman periods, with all public facilities and moremts specific to those eras. Because its
archaeological preservation is better than thatmf other sites in Caria, Aphrodisias
provides modern scholars with a useful exampletgpeal Carian cult center, particularly
in the Hellenistic and Roman periods.

Embedded in this surviving settlement pattern istlagr unique aspect of Aphrodisias, its
cosmopolitan social structure (Greek, Roman, Caneagan, Jewish, Christian) that is
abundantly articulated in the site’s 2000 survivimgcriptions. When all the above
described characteristics of the site are congidergether they reveal the significance of
Aphrodisias in world history.

b. Justification for Criteria

(if) The exceptional production of sculpted marble ahrdgisias blends local, Greek, and
Roman traditions, themes, and iconography. It isibleé throughout the city in an
impressive variety of forms, from large decoratechaectural blocks to over life-statues
to small portable votive figures. The proximity gdod quarries with both pure white and
grey marbles was a strong catalyst and enablirtigrféar the swift development of the city
as a noted centre for marble-carving and marbleecar The great ability of Aphrodisian
sculptors was well noted in antiquity and sougleraéven in metropolitan Rome where
signatures of Aphrodisian sculptures appear on sointbe finest works from Hadrian’s
Villa at Tivoli. These sculptors were major play@rghe art market in the Empire between



1st and 5th century AD and thus have contributedh® development of the western
sculptural tradition.

(iii) Aphrodisias occupies an important place in theystwfdurban culture in Asia Minor
from the late Hellenistic period to Late Antiquityike many other cities in the region,
Aphrodisias blends aspects of Greek tradition withariety of received elements of the
Roman Empire. Aphrodisias stands out because @xitsordinary state of preservation
and extensive epigraphic documentation and beaafuse cultic and historical importance.
It was a unique Carian centre for Aphrodite, a with special privileges under the Empire,
and a provincial capital in Late Antiquity. Moreaydts quarries and its sculpture
workshops made it an important art centre, famausité creativity and high-quality
technical skill in marble carving. Aphrodisias hase of the very few known and
systematically excavated sculpture workshops of Rleenan Empire, which provides a
fuller understanding of the production of marblalpture than almost anywhere else in the
Roman world.

(iv) Aphrodisias bears exceptional testimony to thet lemVironment of a Greco-Roman city
in inland Asia Minor. Several of its monumentalldings have unique features in terms of
architecture and design, and many are outstandmg@lys in terms of their state of
preservation and conservation. The Sebasteiomarkable cult complex for the worship of
Augustus and the Julio-Claudian emperors, represedistinctive integration of Hellenistic,
Roman and Aphrodisian artistic traditions. The atbecd Archive Wall in the theater is a
famous example of a well-preserved collection dic@l imperial documents regarding
the status of the city under the Empire. The Thiesls® features the earliest known scene
building with an aediculated facade. The Stadiumictv has a peculiar architectural form
known as “amphitheatrical”, is the best-preservedavall as one of the largest buildings of
this stadium type in the whole ancient world. Tloeversion of the Temple of Aphrodite
into a cathedral, around 500 AD, is unique amohgradwn temple-to-church conversions
in its scale, engineering, and transformative éff€be entire original architectural structure
of the Tetrapylon, the conspicuous entrance t@ther Sanctuary of Aphrodite, is preserved
with its elaborate and exquisitely carved archuealt ornament. The South Agora is
exceptional in terms of size, shape, and lack ddlf@s in an ancient urban setting.

(vi) Aphrodisias was famous in antiquity as the culbtee of a unique version of
Aphrodite which amalgates aspects of an archaidohaa fertility goddess with those of
the Hellenic goddess of love and beauty. The Aptecaf Aphrodisias appears in marble
figures from the site of Aphrodisias itself as wedl from many other locations around the
Mediterranean. This dissemination of the cult imegstrong evidence of the regional and
supra-regional importance of the cult. The city s famed as a place of philosophical
activity under the high empire and in Late Antiguiflexander of Aphrodisias, the most
celebrated of the ancient commentators on the wakl&ristotle, is considered one of the
most important thinkers of the Roman period. A stlod Neoplatonic philosophy flourished
at Aphrodisias under Asklepiodotos of Alexandridjonwas based in the city in the 5th
century AD.

c. Statement of I ntegrity

Aphrodisias is of outstanding importance in terdgsounity and integrity. The property has
visual integrity and a long, well-studied histomprh the Bronze Age to the Ottoman
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Period. The nominated property includes all elesyaatessary to express its values and does
not suffer from significant geomorphological charggeintensive human occupation since
antiquity. Boundaries of the nominated area dragv limits of the remains at the largest
extent which ensures fully representation of oatiitag values. The property has been legally
taken under control by the State, also many pglieigd actions have been proposed within
the conservation and management plans in ordestaia the integrity of the site.

d. Statement of Authenticity

Aphrodisias retains its authenticity in terms ofnfioand design, materials and substance,
location and setting. This claim is clearly provéry remarkably well-preserved
monuments and sculptures, about 2000 survivingptions, a comprehensively studied
history, and a substantial body of published redeamhe work of conservation and
restoration at Aphrodisias has been undertakemmfiocmity with the Charter of Venice,
respecting their original design and building mialer The landscape dominating the
environment of Aphrodisias has never been expogbéreto development or to mass
tourism and offers visitors the experience of feglihe ambiance of a Greco-Roman city
in its historical context.

e. Requirementsfor Protection and Management

The Ministry of Culture and Tourism with its centaad local branches and the excavation
team are the main responsible bodies for the ceasen, protection, promotion and
management of the site. The archaeological sigxeavated, researched and conserved by
the excavation team which is authorized by the gowent on a yearly base, and the work
carried out is regularly monitored by the MinistfyCulture and Tourism.

The site is registered on the National Inventorgl anprotected within the framework of
the Act on the Conservation of Cultural and Natiredperty No. 2863. A Conservation
Plan for the Archaeological Site was prepared, approved by the relevant Regional
Conservation Council in 2002.

Aphrodisias Management Plan, which was prepareédrnhe surveillance of the Ministry
of Culture and Tourism, was approved on the 17{te3eber, 2013.
Name and Contact Information of Official L ocal I nstitution/Agency

Organization : Ministry of Culture and Tourism
Directorate General for Cultural Heritage and &luss

Address . Kultur Varliklari ve Muzeler Genel Mudurlugu
Il. Meclis Binasi Ulus/ANKARA/UORKEY

Td : +90-312-508 60 00 (Pbx)

Fax : +90-312-508 60 47

E-Mail . kulturvarlikmuze @kultur.gov.tr

Web Address : www.kultur.gov.tr
www.kulturvarliklari.gov.tr
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1. IDENTIFICATION OF THE PROPERTY

l.a Country Republic of Turkey
1b State, Provinceor Region Province of Aydin, District of Karacasu
1.c Nameof Property APHRODISIAS

1.d Geographical coordinates 37°42' 30" N - 28° 43 25" E
to the nearest second

1l.e Mapsand plans, showingthe  Annex 1.e:World Heritage and Buffer Zone
boundaries of the nominated Boundary Map
property and buffer zone

1.f Areaof nominated property (ha.) and proposed buffer zone (ha.)

Id | Nameof the Region/ | Coordinatesof | Area of Area of the | Map
no | component part Digtrict | the Central Nominated Buffer Zone | no
Point component of the | (ha)
Property (ha)
1 | Archaeological Site| Aydin/ N 37° 42 30" 71.52ha [111(86ha |1
of Aphrodisias Karacasu/ E 28° 43’ 25”
Geyre
111(.86 ha
2 | Ancient Marble Aydin/ N 37° 43 39” 107.17 ha 1
Quarries Karacasu/ E 28° 44’ 29”
Geyre
Total area (in hectares) 178,69 ha |1110.86 ha




2. DESCRIPTION

2.a Description of the Property
2.a.1 Archaeological Site of Aphrodisias

The Archaeological Site of Aphrodisias is locatedsouthwestern Turkey, within the
borders of modern Village of Geyre in the KaracBsavince of the City of Aydin. It is
approximately 13 km from Karacasu, 83 km from Dérmiad 100 km from Aydin (Fig.1).

ASIA MINOR =
{ANATOLIA) Ankara

o jme-i:.»um-Aphr-:)disias
=N ialicarnassus Anta

Fig. 1: Location of Aphrodisias (Ratte, 2008)

Aphrodisias is set within the basin of the Riverrsimos (Dandalaz or Geyre Cayi), now
feeding the Karacasu Irrigation Dam, which constguthe south tributary of the Lower
Buyuk Menderes River Basin (Fig.2). The springhef Morsynos River is on the slopes of
Mount Kadmos (modern Akdsor Babadg), a mountain 2308 m high overlooking the entire
basin. The site is surrounded by Agdan the east, Karincali Mountain on the west, &ed t
northern slopes of the Avdan Mountain on the sotitte altitude at the base of the basin
starts at approximately 500 meters and reaches-2B00 meters towards the Akgdand
Karincali Mountain.

YOVaKen I

Fig. 2: Aphrodisias within its regional settings



There is approximately 1 km between the ancient widlls and the Geyre settlement
(Fig.3). Therefore Aphrodisias has close connestwith Geyre, and also interacts with

Karacasu and nearby village settlements. The fadtthe Geyre Settlement was situated
on the Ancient City before 1960 and that agricaltwactivities still continue around the

city walls constitute indicators of the strong tlestween the Archaeological Site and the
surrounding settlements.

o Google earth

Fig. 3: Modern Geyre Settlement and the Archaechdsite of Aphrodisias

Throughout history, the site was nourished andcédteby the natural features of the river
basin it lies in. Among the most important elemesrsating the natural character of the
site is the view of the mountain range encirclinig basin, especially the mountains on the
north side. The mountain range and natural flor&ckrithe visual affect of archaeological
remains and create a recreationally rich historar@a in which visitor can enjoy the
archaeological landscape (Fig. 4). Natural featafethe region may also have played a
role in the positioning of important monumental fedis such as the Theater and
Tetrapylon. In this sense, the position of the witthin the river valley had an important
role in the formation of the urban landscape.

The city’s interior landscape is composed of themants that play an important role in the
city’s urban configuration — monumental edificesl &me grid plan that was a characteristic
of the period can be observed quite clearly. Thsitipm of the city on a mostly flat
topography also determines its urban morphologe. Mbund that the Theater rests on is a
crucial element of high relief in the site’s topaghy. The dominant use of marble,
extracted from the local quarries, serves as aywumgifvocabulary for the entire urban
construction of Aphrodisias.



Fig. 4. Aerial view of Central Aphrodisias (E. Kulg 2012)

City Plan

The archaeological site is surrounded by a lateqaatcity wall which also defines the
boundary of the urban area of Aphrodisias. Thelaty been constantly excavated since 1961,
and numerous buildings and artefacts have beeowdised, many of which are displayed in
the museum on the site. The immediate environnsedbaracterized by smaller settlements
and necropoleis.

The grid (orthogonal) system, a common settlemagbut observed at various scales
particularly in Greek and Roman cities, constitutes basis of the city plan (Fig. 5).

Perpendicularly intersecting streets, independénihe topography the city is built upon,

define the morphological foundation of the cityddike other elements influencing the

city's development assume meaning with their refees to a social, economic and
symbolic world. In the world of ancient Greece d@dme, the defining elements of the
city depend upon the relationship between the pudolid the private spheres, and public
buildings assume an integral role in the foundatoa development of the city. The

characteristics of the settlement layout of Aphsadi should be considered within this
framework.

The city plan’s grid system was discovered during tleepysical surveys conducted in
1995-98. All roads in the system stretch to thehmwn, western and southern edges of the
city. Some streets and buildings, however, do ihetith the grid system. The most striking
street outside the grid system is the big avenatertims east-west between the north-west and
north-east gates in the city wall, defining thethem border of the city. In addition, the
Temple of Aphrodite, the Sebasteion, the Stadiudithe Theater also do not follow the grid
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system. The north-south avenue, the Tetrapyloetsinich defines the eastern border of the
city, is wider than others, and links many of thajon public buildings, like the Tetrapylon,
the Sebasteion, the North and South Agoras, andtibater. The public buildings, mainly
located in the city center, were constructed betwhe 1st century BC and 3rd century AD
and are interconnected.

KEY
1. STADIUM 13. THEATER APHRODISIAS

2. NORTH TEMENOS HOUSE 14. TETRASTCON STATE PLAN WITH CITY GRID

3. TEMPLE OF APHRODITE / CATHEDRAL 15, THEATER BATHS

4 TETRAPYLON 16. “GAUDIN'S FOUNTAIN' . - som /7

5. SCULPTORS' WORKSHOP 17. “GAUDIN'S GYMNASIUM" . fl J
6. "BISHOP'S PALACE" 18. TETRAKIONION /TRIGONGH GHURCH DRAWN 17500 i
7. BOULEUTERION 19. BASILICA N

8. NORTH AGORA 20 HADRIANIC BATHS

9. WATER CHANNEL AREA 21. SOUTH AGORA

10. ATRIUM HOUSE 22 AGORA GATE

11. SEBASTEION 23, MUSEUM

12. CRYPTOPORTICUS HOUSE 24, EXCAVATION HOUSE

Fig. 5: City Plan of Aphrodisias (H. Mark, 2010)



Structuresin Aphrodisias

City Wall

The City Wall is a highly unusual structure buititieely of re-used blocks and securely
dated by inscriptions on its gates to the c. 350. Abe city appears to have been
unfortified before then. The wall circuit, whichciorporates the Stadium at the north of the
city, has nine gates and twenty-two towers. It al@gys remained visible and includes
sections that survive to a height of nearly 10 iggF6 and 7).

B g v I

Figs. 6-7: City Wall (New York University Excavaisoat Aphrodisias, 2008)

The wall is entirely faced with large blocks takieom earlier monuments. Many of them
were originally part of tomb buildings from the gteemeteries outside the city. By using
large ashlar blocks, the builders were able toteraavall that appeared on the exterior to
be older than it actually was since the blocks weréaid in a historicizing style that
roughly approximated the “pseudo-isodomic” masoafythe late Classical period. In
Rome and Athens, similar walls were built at thel efi the 3rd century at a time of
political instability, uncontrolled inflation, andoreign invasions. At Aphrodisias, in
contrast, the entire wall was built in the mid-édmtury AD, a time of relative peace and
prosperity. Its artful use of earlier marble bloakshigh quality, arranged carefully in a
patterned architectural manner, is striking andjuei

Temple of Aphrodite

The sanctuary of Aphrodite was the heart of the momity, and its central focus was a
traditional Greek-style temple surrounded by colarand built entirely of marble (Figs. 8

and 9). The Temple of Aphrodite, the focal pointlleé cult in Aphrodisias, is located to

the north of the city center. The lonic temple (8.31 m) was designed in the Hellenistic
manner. That is, the temple chamber (cella) wasosnded by a wide colonnade

(pseudodipteral); it has an eight-column facaddogigle); and its columns are set close
together (pycnostyle). The long sides had thirte@omns. The chronology of the temple
Is secured by inscriptions. The first phase, détetthe 30s BC by a dedication of C. Julius
Zoilos inscribed on the door lintel, probably inddd the cella with a columned porch.
Around this, the outer columns were added durirg Ikt century AD, as recorded in

individual donor inscriptions on the columns. IretBnd century AD, the temple was
enclosed in an elaborate colonnaded court, franyea two-storeyed columnar facade on
the east side, and by porticos on the north, vaest,south.



Fig. 8: Plan of Temple Church Fig.Temple of Aphrodite, later Church (R.R.R. Sn#tii4)
(H. Mark, 1998)

At the end of the 5th century AD, with the Chrisiation of the city, the temple was
converted into a large church with an apse. It wdkoughtful, thorough, and economic
conversion, and it was a colossal undertaking. tEngple was literally turned inside out
and back to front. The lateral columns were lefposition to form the nave, while the
columns from the ends were moved to extend thetheafjthe nave both east and west.
The cella walls were dismantled and remounted detgie columns to form the handsome
exterior walls of the church that are partly prgsdrtoday. The entrance was changed to
the west, and an apse built at the east end. itk architecture of the surrounding
colonnades of the sanctuary was re-used to makathem and atrium-forecourt. In this
way, the Temple of Aphrodite was converted into@aghedral of St. Michael, a church of
basilical plan and one much larger than the colurpagan temple it replaced (28 x 60 m).
The manner in which this change was effected igusmiamong known temple-to-church
conversions. The church remained in use until teguls conquest of the region around
Aphrodisias in the early 13th century.

The Temple-Church is a superbly preserved monuthahhas been standing in its present
state since c. 1200 when the roof was destroyefirdyThe burning of the massive roof
timbers created an intense heat that badly fragttire columns of the nave on their inner
faces but did not bring them down. Fourteen coluamtslarge parts of the outer walls and
the apse remain standing. The Church is a remarkabtieval survival.

Cult of Aphrodite

The temple of Aphrodite was the house of the gosldesl accommodated her cult statue.
The cult statue of Aphrodite, the city’s goddesaswlaced in the cella of the temple. The
canonical image of the Aphrodite of Aphrodisiaggfil0 and 11) involves Anatolian and
Greek iconographic elements, but none with spedificRoman significance. This
suggests that the statue was created before therihperiod. The cult, likewise, seems to
have been developed by the Hellenistic period,esitscorganization was typical of Greek,
rather than Roman cults. However, this cult ised#éht from other cults of the Greek
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goddess Aphrodite: it combines a re-enactmenta#l lraditions with a Greek and Roman
understanding of cultic traditions. The Aphrodisigoddess also bears traces of
Mesopotamia’s Ishtar and eastern mother goddess. ¢i#llenistic and Roman copies of
the cult statue depict an image unlike any GreeRaman Aphrodite. The figure has a
stiff frontal posture with a tight garment simitarthe cult statue of the Ephesian Artemis.

Figs. 10-11: Statue (G. Petruccioli, 2008) and nestouction on its base (Berenfeld/Lenaghan, 2007)
of the Aphrodite of Aphrodisias

The cult image of Aphrodite of Aphrodisias facesward with her forearms extending
forward at the waist. She wears a tall headdrnedsagahick, shawl-like mantle that extends
from the back of the head to the ground, a thissltkat appears around her lower legs and
over that a thick, hard, elaborately decorated kogeThis covering has horizontal bands.
Each band is decorated with relief figures thatkevthe qualities and powers of the
goddess. The Three Graces, her handmaids, argeatepic the first band. Below that are
the busts of Selene, goddess of the moon, and $iigfl@sun god. Behind Selene’s head is
a crescent and around Helios’ head are radial liepsesenting the rays of sun; these are
the temporal boundaries of Aphrodite’s realm. la #one below, a half-naked Aphrodite
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is riding a sea goat with the upper body of a &isld lower body of a goat, and the goddess
Is accompanied by a dolphin and the merman Tritbno tas the upper body of a human
and the tail of a fish. This is typical classicabmography for Aphrodite who was born
from the sea. On the lowest band a group of Erbieschildren, are involved in a sacrifice.
These depictions belong to the Greek and Romarnographic tradition of Aphrodite.
They are however set on a statue that was intetodedbke an archaic local tradition.

Leptis Magna

Fig. 12: Map of Mediterranean region, showing sitédsere images of the Aphrodite of Aphrodisias have
been found. (Brody, 2007)

Outside of Aphrodisias, images of the AphroditeAgfhrodisias have been discovered
across the ancient Mediterranean world, in locatilom Syro-Palestine to Iberia and
from Dalmatia to North Africa (Fig. 12). While sonoé these surviving representations
may have been produced at Aphrodisias, the vastrityapf them appear to have been
carved at somewhere else. There are fifty-threevkrnsurviving images, and thirty-five of

these were found at sites other than Aphrodisibs. greatest number by far, is from ltaly,
particulary from Rome. The significance of the ditgnfound outside of Aphrodisias

becomes evident when comparing it to the repreBentaof related deities also found
outside their place of origin. This analysis shahat the Aphrodite of Aphrodisias was
widely disseminated.

Tetrapylon

This monumental gate is located to the east ofdraple of Aphrodite on the broad north-
south avenue and dates to the 2nd century AD. Tdreument marked the entrance to the
Sanctuary of Aphrodite, and it may be presumed teaémonial processions gathered
here. The Tetrapylon is not located on the axigheftemple’s entrance building; because
the two buildings were constructed at differentg@saof urbanization of the city. The rich
architectural decoration of the monument includedges of Aphrodite and Erotes hunting
wild animals in dense foliage. In c. AD 400, them®d-century Tetrapylon was taken
down, restored, and put back up. This was not anhgajor feat of engineering but also
testimony to its civic importance. Since more tt&6% of the original blocks of the
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building survived, a full anastylosis was possibl@is massive restoration project was
realized in the 1980s (Fig. 13).

Fig. 13: Tetrapylon (R.R.R. Smith, 2013)

Theater

The Theater rests on a hill at the south of the a@inter, east of the acropolis. This hill is
actually an artificial mound; the earliest settletnat this mound dates back to the 6th
millennium BC. Theunusually well-preserved@heater is comprised of three main parts:
the orchestra, cavea (audience seats), and thelstilding (Figs. 14 and 15).

Fig. 14: Theater complex (I. Cartwright, 2012 Fig.15: Plan of Theater (H.Ma2Q08)
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The caveaor auditorium and part of the stage building upthe performance platform
have been conserved in recent years. The auditowam built in the Late Hellenistic
period, and an elaborate three-storied marble dtagding (one of the oldest in Asia
Minor) was added by C. Julius Zoilos before 28 Bl@e architecture of this new facade is
notable for its light and playful aedicular deseaymd for its rich and highly varied ornament.
Much of the fine statuary that decorated this $tmecwas found during excavations in the
1970s, including figures of Apollo, two Muses, Dentwo boxers, several Victories, and
a copy of the Polykleitan 'Diskophoros'.

At the north entrance (parodos) to the orchestnaret is an important selection of
Aphrodisian inscriptions relating to the city’s sjg status. The compilation of documents
on this so-called “Archive Wall” is of crucial sigicance for the city’s history (Fig 16 and
17). Here are described an inventory of the pmke the city enjoyed under successive
Roman emperors. These inscriptions enable the remtisin of the Theater to be dated to
the reign of Augustus in the last quarter of 1siteey BC. The cavea was restored and
expanded in the beginning of 1st century AD. Attas expansion the Theater reached a
capacity of about 7000 seats.

Fig. 16: Archive Wall at Theatre (I.Cartwright, 28) Fig. 17: Detail of the Archive Wall (NamieAphrodite
erased in Christian period.) (1.Cartght, 2013)

North Agora

The North Agora was the civic and commercial cemtfeAphrodisias, situated midway
between the Sanctuary of Aphrodite and the Thdualleiit was a large colonnaded square,
surrounded on all sides by lonic porticos (Fig..IB)e North Agora has been partially
uncovered in the excavations conducted in the 1866s1990s. Parts of the south and east
colonnades are still standing to their full hei¢ffig. 19). An architrave block belonging to
the north portico bears a dedicatory inscriptiofeméng to Gaius Julius Zoilos, an
Aphrodisian native and freedman of Octavian, whid i@ the construction of the Temple
of Aphrodite and the stage building of the Theateahe 30s BC.

In Roman times, a series of important public buidgdi were built on the north side of the

Agora, including the Bouleuterion, centered on nbeth-south axis of the Agora, and the
so-called “Bishop’s Palace” on the west side ofBleleuterion.
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Fig.18: Plan of North Agora (H.Mark 2010)  Fig.19: South portico of North Ago(a Kaefer, 2011)

The open space enclosed by the porticos of theaAg@is occupied by a number of small
buildings, including a square structure which may dn altar, in the center; a small
fountain on the east side of the square; and aelawgnken pool in the southwest
corner. Excavations in the center of the squaravetothat it remained the busy civic
center of Aphrodisias until the abandonment ofdityein the early seventh century AD.

Bouleuterion

The Bouleuterion, or Council House, is centeredtlon north side of the North Agora
(Figs. 20 and 21). As it stands today, it consi$ta semicircular auditorium fronted by a
shallow stage structure about 46 meters wide. dled part of the auditorium survives
intact, with nine rows of marble seats divided ifitee wedges by radial stairways. The
seating of the upper part, amounting to an addititwelve rows, has collapsed together
with its supporting vaults. The plan is an extremgben one, with numerous entrances at
ground level and several stairways giving acceshaoupper rows of seats. A system of
massive parallel buttresses shows that the builduag originally fully roofed. The
auditorium would have been lit by a series of @ithed windows in the curved outer wall.
Seating capacity is estimated at about 1700.

7 =1
Fig. 20: Plan of Bouleuterion (H.Mark, 2008) Fig. 21: View from the interior of the Bouletibn
(R.R.R. Smith, 2013)
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The available evidence indicates a constructiore dgatthe Antonine or early Severan
period (late 2nd or early 3rd century AD). The s@aefrons (stage front) was certainly put
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up at this time, based on the style of both thdpsere and architectural ornament. Two
inscribed statue bases placed symmetrically agdénestexterior facade supported high-
quality marble statues found in situ of the Aphsiah benefactors Claudia Antonia
Tatiana and her uncle Lucius Antonius Dometinusp Vidred at the end of the 2nd century.
Tatiana is known to have had close ties with Ephesu it is possible that the striking
similarities between this building and the Boulewte on the Civic Agora at Ephesus,
dated by inscription to the mid-2nd century, are tlu some initiative on her part. We do
not know what stood here before the 2nd century B, it is likely that the present
building replaced a smaller one dating to the latecentury BC.

The Bouleuterion remained in this form until thelg&th century AD, when a municipal
official had it adapted as a palaestra, recordiisgabhievement on the upper molding of
the stage. This term usually refers to a wrestjraund, but in the 5th century it could be
used to describe a hall for lectures, performanees, various kinds of competitive
displays, as suggested by a number of inscripticemyed into the seats. Numerous
additional cuttings in the surviving seats, prolyafolr poles to support awnings, suggest
that by this time the building had lost its roof.

The Sculptor's Workshop

As stated before, a unique natural feature of tleanding territory of Aphrodisias is the
abundance of high-quality white marble. Survivirgglpture and inscriptions show that
there were many sculpture workshops operating é dity during the Roman period.
Excavations carried out between 1967 and 1969 wredvone of these workshops, right
in the city center, in the area between the Boeleat and the sanctuary of Aphrodite
(Fig. 20). The Sculptor's Workshop occupied twomemf a modified stoa situated to the
north of the Bouleuterion and the area, immedidielthe south and west, which served as
a sculptor’s yard (Fig. 22 and 23). In additionthe workshop itself, the finds from the
excavation included a set of stone-carving toollrge quantity of sculpture in various
states of completion (approximately 25 well-presdnstatues and 325 fragments), and
several "practice pieces" carved by apprenticepsord as part of their training.

Fig. 22: Sculptor's Workshop (New York University Fig. 23: Reconstruction of the Scultor'séhop
Excavations at Aphrodisias, 2006) (C.S. Alexander, 2006)

The precise date of the establishment of the waikss uncertain, but probably coincides
with the rebuilding of the Bouleuterion in the la@nd century AD. Additional
archaeological finds, such as coins, assist imgand contextualizing the facility, which
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was active ca. 200-400 AD. It is possible that reavioorkers first moved into this area to
participate in the construction and decoration le# Bouleuterion, and that a group of
sculptors simply stayed on after the completiorihef building, establishing a permanent
facility.

From the range of the sculptural finds, it can btednined that the Sculptor's Workshop
specialized in the production of portraits and Idgatuary, a category of sculpture that
includes mythological subjects and copies of of@srek works. Within this latter category,
Dionysian figures carved in a dynamic Hellenistiges were a particular specialty of the
workshop during the third century. Several statyees, such as a Satyr holding the Baby
Dionysos (Fig. 24) and a seated nude Aphroditegeweund in both large and small
versions. The workshop is also responsible fornfamufacture of a group of small-scale
"black-and-white" statuettes carved in a virtuasaimeo-like technique from single blocks
of two-toned marble (Fig. 25).

Fig. 24: Two marble versions of a statue group Fig. 25: An unfinished bichrome marbletstdte of
showing a satyr carrrying the baby Dionysusriro Europa on the Bull from the Sculptor’'s Watrbp
the Sculptor's Workshop (G. Petruccioli, 2011) (Aphrodisias Museum archive, 2014)

In late antiquity, the focus of the workshop’s pwotion shifted to small-scale
mythological figures and portraits. The workshogpéstraits can be dated to the late fourth
or early fifth century. Few relief fragments and sercophagi can be associated with the
Workshop’s production on the basis of either fipdtsor technique. The absence of these
latter categories of material suggests this pdetoworkshop remained highly specialized
throughout its history, even during the late argiqueriod when the market for free
standing portrait and decorative sculpture hadicied!

The significance of the Sculptor's Workshop lies the relative completeness of its
archaeological record, and the reconstruction eMrorkshop’s activity is based upon the
survival of architecture, sculpture, and other matdound together in an identifiable and
datable production context. This record can be lempgnted by inscriptions that give
valuable information about the social roles andustaf local sculptors. The epigraphic
record for sculptors at Aphrodisias includes sigres, dedications, and honorary
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inscriptions, as well as a seat reservation insteium, an entry in a donor list, and an
inscribed sarcophagus.

The majority of these inscriptions are signatumesich take the form of the name of the
sculptor, who was almost certainly the workshop-exyriollowed by the verbépoiefl
(made it). Aphrodisias was well known across theieenfor its sculpture and outside of
the city, the Aphrodisian label served both as a&knoé quality for the product and a clear
indicator of its maker. This identifying detail waanecessary at Aphrodisias itself, where
most (if not all) of sculptures were products afdbworkshops. Both at home and abroad,
signatures served the same purpose, functioningtrademarks” that advertised the
workshop-owner and his products.

Five dedications made by sculptors and two horwnifscriptions for sculptors imply that

at Aphrodisias they could attain a high level ofalttke rank and social status. This
conclusion is further supported by the referencethese inscriptions to family lineage,

titles, and offices (such as priesthoods). Of paldir interest is an unusual dedication
made by the winner of a statue-makers’ contestyhith the sculptor made a gift of the
winning statue to the city. The contest was mdlyi for an important city commission,

and after being awarded the commission, the saufptwvided the statue free of charge.
The inclusion of a stone cutter, a marble worked an image-maker in a donor list set up
in a Jewish context also demonstrates the partioipaof such craftsmen in public

benefactions.

South Agora

The South Agora is located to the south of the INé&gora at the foot of the Theater hill
(Fig. 26 and 27). It has a large central pool andurrounded by porticos on three sides
(north, south and west). The north portico is chllkee Portico of Tiberius because an
inscription on its architrave recorded a dedicatiorEmperor Tiberius (beginning of 1st
century AD).
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Fig. 26: Location of the South Agordl.(Mark, 2010) Fig. 27: South Agora (E. Kucuk, 2012)
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In the middle of the South Agora, there is a rerabl& ornamental pool — 170 m long, 25
m wide and 1.20 m deep. It was most likely builtewrthe whole complex was laid out in
the early first century AD and to have been closslgnected with the draining of ground
water from this area of the site. A significant raenof the columns of the north and west
porticos as well as countless frieze blocks deedratith distinctive masks and garlands
have survived from this complex (Fig. 28 and 29).

o

Fig. 28: Mask and garland frieze blocks from Fig. 29: Mask and garland frieze block from SoAtiora
South Agora, protected under purpose-built (R.R.R. Smith, 2012)
platform with roof (R.R.R. Smith, 2012)

Agora Gate

The monumental structure located to the east ofTtherius Portico is called the Agora
Gate. However, the structure was never used asea Iyavas a monumental aediculated
facade that closed the east end of the South Agmrgplex. It was a striking monument
both architecturally and in terms of its carvedasnent. The northern access tunnel under
the building has been preserved in its full origif@m, and most of the building’s
architectural elements and statues have been eglvdaling the excavation (Figs. 30-31).
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Fig. 30: Agora Gate and Basin (R. Smith, 2014) Fig. 31: Relief of Centaurs from the Agorat&a
(NYU Excavations at Aphrodisi2z808)

Baths of Hadrian

The Baths were built in the early 2nd century ARl aledicated to the emperor Hadrian
(AD 117-138). They are located at the west endhef $outh Agora and consist of two

main parts: a series of barrel-vaulted bathing dilexsiand a great colonnaded forecourt
with grand marble architecture (Figs. 32 and 33)e baths were an important centre of
public life designed for cultured relaxation. Thewre carefully maintained throughout

antiquity and were still functioning as baths ie th century AD when they continued to

attract wealthy sponsorship for their redecoration.
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The complex contains changing rooms for men and emra cold room, lukewarm room,
and hot room. The vaulted chambers are built ofssmadimestone blocks covered with
marble revetment; the floors and pools are linethwmarble, and the hot rooms have
floors raised on hypocausts. The architectural @ggimm of the forecourt is grand and of
the highest quality, and a striking quantity of the-quality sculpture from the site was
found here — both portrait statues and mythologtatues.

Fig. 32: Plan of Hadrianic Baths (H. Mark, 2009) Fig. 33: Aerial view of Hadrianic Baths
(E. Kucuk, 2012)

The complex was both a bathing facility and a mosedf marble statuary. The massive
limestone walls have been standing since antiqéitgetailed program of archaeological
and architectural study of the monument was imtlain 2010, and a comprehensive
conservation project designed to preserve thedatirihe baths is also part of the same
program.

Basilica

The Basilica is a monumental building stretchingtimsouth, at the southwest corner of
the South Agora. The building, which dates to tite st century AD, was entered on its
short end, which opened onto the South Agora. @rettirance wall Diocletian’s famous
Edict of Maximum Prices and his Currency Edict wiater inscribed in Latin, in AD 301.
The interior was divided by two-storeyed colonnaidsthe lonic and Corinthian orders)
into two side aisles and a central, paved nave.ifleeor culminated in a grand south hall
over 10 m tall. Between the upper Corinthian colarafithe nave colonnades were reliefs
that feature interesting scenes of local myths.rAfram its towering southeast corner,
known to locals as the Kkalesi (bird’s tower), little of the elevation dig Basilica is
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preserved standing. Nonetheless numerous excepaottatectural elements and reliefs
have been retrieved in its collapse (Figs. 34 &)d &nd its full architectural form can be
reconstructed.

a4 - *'T:., =
i

Fig. 34: Plan of Basilica and its enviroiiid.Mark, 2010) Fig. 35: Basilica, looking souti. Kucuk, 2012)

Sebasteion

The Sebasteion is a complex which honors the emg8ebastosn Greek,Augustusin
Latin), his family, and the goddess Aphrodite; @srdedicated to the first imperial family,
that of the Julio-Claudians, and dates to the eRdynan Empire. An inscription from
elsewhere on the site refers to it precisely aglzaSteion. Construction started under the
rule of Emperor Tiberius (14-37 AD) and was comgdein the age of Nero (54-68 AD).
The main buildings of the cult complex had to béurk several times after being
destroyed by earthquakes. It is located off thd smke of the broad avenue that runs
between the northeast and southeast gates. Thdecostgetches in the east-west direction
and is not aligned with the grid plan city layolitconsists of two long parallel porticos of
80 meters in length and 14 meters in width, a pasx@@monial path between them, a
Temple on the east end and a monumental gatewtheomest end (Fig. 36).
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Fig. 36: Plan of the Sebasteion (H. Mark, 2002)
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The Sebasteion is one of the most remarkable desim®/of Roman archaeology. It is one
of the best-preserved examples of a Roman impaislatomplex, and is decorated with an
extraordinary series of life-size marble reliefadmally almost 200), which depict Roman
emperors and imperial family members, as well assgnifications of the subject peoples
of the Roman Empire, and mythological heroes aiiiedgFigs. 37 and 38).

: & i £ :*
Figs. 37-38: Sebasteion, anastylosis of part ofts®&uilding (T. Keafer, 2013)

The extensive sculptural program of the Sebastigphrodisias, and more specifically, the
imperial relief panels on the third storey of theuth portico, represented a unique
combination of Roman, Hellenistic, and Aphrodisatistic styles. The reliefs provide an
unparalleled insight into how Roman imperial poweas understood from a local
perspective. They also display a unique local aéisttand a striking interpretation of and
support for the imperial regime in Rome.

=

Fig.39: High Relief from the Sebasteion (Anchis€sg.40: High Relief from the Sebasteion (Two Peis)
and Aphrodite) (M.llgim, 2006) (M.llgim, 2005)
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Stadium

The Stadium, which was built in the 1st century A®Jocated on the north edge of the

city. It is the single best preserved ancient stadand also one of the largest. The stadium
is 270 meters in length and had 30 tiers of seatiitly space for c. 30.000 people and was
made entirely of white marble (Figs. 41 and 42).

The Stadium is part of a small group known as “athlatrical” stadia. This means that

the stadium has two curved ends rather than oneedwand one flat end, as in the standard
type of stadium. The long sides of the Stadium plirAdisias also bowed out, forming a

shape more like an ellipse. The unique benefihi® tiype of layout was that every person
had an unobstructed view of the entire field beldhe Stadium at Aphrodisias can be

seen, then, as a marriage between the standarapgdhellenistic stadium and the oval

Roman amphitheater.
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Fig. 41: Stadium (E. Kucuk, 2012) Fg: Plan of the Stadium (A. Leung, 2002)

Throughout its life, the Stadium had been one efrtfost important focal points of civic
life in Aphrodisias. The seats of the Stadium ao®eced with cuttings for awnings,
masons' marks, as well as inscriptions which resspaces in the building for particular
groups and individuals. These seating inscripti@ane thus an important source of
information about the people who attended the gamedbe stadium and about social
stratification at Aphrodisias. Most notably, thegence of women's names on some of the
seats indicates that the Stadium was used notfonlgreek-style athletic festivals (which
involved male nudity and from which women were #iere barred) but for the yearly
imperial cult festival, which comprised Roman-stykadiatorial games and wild-beast
hunts.

In the mid-4th century, the west, north, and eal#ssof the Stadium were enveloped by
the Late Antique fortification walls. In additionhe eastern end of the Stadium was
converted into a small oval amphitheater. Other Rwonstadia also have small
amphitheaters at one end, but the Aphrodisian ebammunusually well preserved and its
chronology is better understood than any of ther#éxamples, making it important for the
investigation stadium architecture in the Late Aué period. The structure, which is a
truly remarkable and complete survival of an ancggectator building, finally fell out of
use in 7th century AD when Aphrodisias was abandone
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Other Structures

The Atrium House, located just to the east of tityg @enter, is a well-preserved example
of a large-scale townhouse in the Roman provinEas @3). After major renovations of
the 4th century the townhouse took on its survivgngund plan. Due to the presence of
objects related to pagan ritual, it seems to pmgdod evidence for the survival of pagan
practices in Aphrodisias until the sixth centurywich point the house was abandoned.It
is possible that the Atrium House was even a latgae school of philosophy, because of
the prevalence of imagery of philosophers and edrcéound in this building.

Fig. 43: Atrium House, Room 1 (R.R.R.Smith, 2005Fig. 44: Bishop’s Palace (Aphrodisias Mus., 2p1

The Bishop’s Palace is a large, Late Antique pevasidence, located right in the city
center, to the west of the Bouleuterion (Fig. 4dyvas built in the 4th century when the
elite of Aphrodisias started funding the construttf their own opulent homes, more than
other public monuments. The Bishop’s Palace wasmed up until the 6th century, when
the city declined from an urban capital to a smiilige located around the temple-church.

“Gaudin’s Fountain” and “Gaudin’s Gymnasium” (Fig.nos. 16 and 17), were excavated
by the French amateur archaeologist Paul Gaudl®04-5. The buildings were part of the
late antique city. The Triconch church, an earlydadfe Byzantine church south of the
Basilica (Fig. 5, no. 18) was excavated in the 3%t is in good state of conservation.

Around 10 buildings remain from the old Geyre \iéa within the Ancient City
boundaries. These one or two story edifices werné baing a combination of stone
masonry and wooden frames. These structures, wiéar similar characteristics to
traditional Western Anatolian techniques of housestruction and space design, were
abandoned once the new Geyre settlement startbd built, and have been uninhabited
since then. Presently these edifices are used éymiliseum administration as museum
service units, guesthouse and meeting room (Figudi46).
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Figs. 45-46: Aphrodisias visitor entrance and suing houses from the old GeyE Erbay, 2011)
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Site Museum

The Aphrodisias Museum, founded in 1977, is onehef on-site museum displaying
artifacts discovered during the excavations (Fi@). 4These include: the pre-historic
artifacts from the Chalcolithic Age and early, madnd late Bronze Age uncovered
during the excavations of the Acropolis Hill andk®Pez Hill mounds; the Lydian ceramics
and Archaic, artifacts of the Classical and Hel&niages excavated from these mounds
and around the Aphrodite Temple; and finds of tleenBn, Byzantium and Early Islamic

eras.

Fig. 47: Aerial view of Aphrodisias Museum Fig. 48: Sevgi Gonul Hall (A.Karaman, 2011)
(Aphrodisias Mueum, archive, 2010)

The Aphrodisias Museum is especially rich in tewhthe marble sculptures on exhibit. In
this respect it is a highly significant on-site raus. These works made from white and
blue-grey marble excavated from the slopes of Baba@ikdag) by sculptors of
Aphrodisias, demonstrate all aspects of Aphrodisempture. The rooms (labelled the
Imperial Hall, Hall of Melpomene, Odeon Hall, Halt Penthesilia and Hall of Goddess
Aphrodite) generally group together sculptures tbam the same monumental complex.
In addition, the sarcophagi from the city are daigpd in the museum’s interior courtyard
and outside in its garden.

Figs. 49-50: Sculptures from Aphrodisias Museu (Aphrodisias Museum archive, 2014

In 2008, as a result of the efforts of the Geyrarfgation and the support of many
sponsors, the Sevgi Gonil Hall was constructedramaawing of the existing Aphrodisias
Museum to display eighty world-renowned lifesizkefs from the Sebasteion. In 2009, in
the scope of the protocol between the Geyre Foiordand the Ministry of Culture and
Tourism, the restoration of Aphrodisias Museum wealized and the restored museum
was opened to visitors (Fig. 48).
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2.a.2 Ancient Marble Quarries

The marble resources of the territory of Aphrodisigere vital to the urban development
and local sculptural tradition of the city as thty ¢s very substantially built out of marble.
Large reserves of white and grey marble surrounkrégtisias, and the city’s builders and
sculptors made extensive use of these materiataogtl all building and carving work at
Aphrodisias was carried out in locally-quarried biay imported stones, which are scarce
overall at the site, are limited almost exclusivielypaving for floors and wall revetment in
major public buildings.

In the 1st and 2nd centuries AD, when demand fableavas at its peak, quarries were
opened throughout the city’s territory. The largekthese, and probably the first to be
established, were those closest to the city, 2&kihhé north — the so-called City Quarries.
The good-quality sources lie on five ridges whicerto the northeast of the plain on

which the city is built. The city lies at an altie of 520 m; the quarries begin at just over
600 m and rise to no more 800 m, most of them béiegveen 650 and 750 m. It is

possible to walk at an easy pace from the theaténd quarries in half an hour. In this

sense Aphrodisias was singularly fortunate: fewesitn the Roman world enjoyed such
close proximity to high-quality marble sources.
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By 1996, seventy-eight quarries had been identifisthps made, and tooling and
extraction techniques studied. Another concertddrtebf mapping was made between
2010 and 2012 for two purposes: (1) to evaluatenebuman impact, both agricultural

and quarrying, on the ancient quarries, and (2)stiady quantities extracted and
infrastructure involved. It has been established ttocks were lowered from the quarries
on sleds and then loaded onto wagons, probablyrawrd for transport to the city at

points where the slope down to the city was leests Loading ramps and cranes would
have been needed and probably also specialist vasrkm
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Fig. 52: Estimated Output of the City Quasi Fig. 53: City Quarries (E. Kk¢2012)

The closest quarries to the city can be reachddhlihan hour, those further away within
forty-five minutes. Quarrymen and other workershaioly walked to the quarries daily;
there is certainly no trace of settlements closéh&am. Despite this accessibility, it has
been noted that the most intensive area of quayrywas concentrated in the least
accessible areas of the quarrying zone. That és|aigest quarries were not opened with
ease of transport in mind, but because this is avtter best marble could be accessed. The
City Quarries are notable because no roughed-entsithave been left lying about. The
reason for this is again the proximity of the qiemito the city. Blocks that were no longer
needed or had faults in them could be carved iatnething else or cut down for use as
wall blocks and transported to the city with ease.

Due to the vicinity of the marble quarries to thgy,ctransport costs of marble were
relatively low and fostered production and workshofis a result, Aphrodisian sculptors
attained great fame between the 1st and 5th ceAiDrgnd produced works all across the
Roman Empire. The quality and diversity of sculptuproduced in Aphrodisias led to the
recognition of the city’s significance in anciemhés, throughout the Mediterranean world.
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Fig. 54: City Quarries (E. Kucuk, 2012) Fig. 55: City Quarrig&. Kucuk, 2012)

While Aphrodisian marble is well suited to fine @ag, there was no significant export of
raw stone. The quarries are too remote and thelenaself largely similar to other, more
accessible alternatives. Aphrodisian marble wabairty only ever exported in the form of
finished sculptures or to supply Aphrodisian casvetsewhere. Of some 90,00C af
marble extracted from the City Quarries, therefbtibe probably ever travelled more than
2 km. Marble from the Aphrodisian quarries probaiaisely left the city’s territory.

Fig. 56: City Quarries (E. Kucuk, 2012) Fig. 57: City Quarrig&. Kucuk, 2012)

The proximity of these quarries to Aphrodisias, ¢pegraphic and archaeological evidence
for the local sculptural tradition, and the extdinary preservation of the city’s marble
architecture have led scholars to assign theseigsand the marble industry in general a
prominent role in Aphrodisias’s history. The prosyeof the city has been attributed to
the exploitation and exportation of marble, andfigofrom private ownership of the
qguarries have been directly linked to the euergefjgublic benefaction) that fuelled the
ambitious urban development of this medium-sizetirbmote town in the 1st and 2nd
centuries AD.
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2.b History and Development

The site has been inhabited since the Late Chimoperiod (mid-5th millenium BC). The
prehistoric settlement covers an area of approein@0 hectares and is set on two mounds
(Theater Hill and Pekmez Mound). The Pekmez Mouad used during the first phase of the
prehistoric settlement. The earliest samples depphere date to the early 3rd millenium BC.
Architectural remains and pottery samples discal/émearchaeological excavation indicate
that the settlement here was continuously inhahited circa 2200 BC. The findings reveal
great similarities with the Early Bronze Age poftsamples of Beycesultan located in the
Civril Province of Denizli, which constitutes thedt documented prehistoric settlement in
Western Anatolia.

There is a resettlement phase dating to 2200-1¥D@MBthe Theater Hill, also referred to
as the Acropolis Hill. This phase is followed by tlast phase with Megaron-like structures
dating circa 1900-1600 BC. It appears that aftes time the settlement continued to be
inhabited — in spite of experiencing major deprehst Though limited in number, finds

dating the Late Bronze Age and Early Iron Age supihos thesis.

During the Acropolis excavations, pottery datingthe 7th and 6th century BC was
uncovered, which could be described as Lydian oallamitations of Lydian products
(total: 170 pieces). A big pithos uncovered heréh@ught to be connected to an archaic
grave. Furthermore cups similar to those of thealoriwild goat” style, dating to circa 600
BC, have also been found. A piece of ceramic wiiffiji dating to the 6th BC, uncovered
in the Bouleuterion excavation, is one of the feacriptions in the Lydian language to be
found outside the Lydian Kingdom (Lauritsen, 198&5; thinks that the inscription
belongs to the Late Iron Age). In light of thesedings, it can be argued that there was a
small, village-type settlement here in this period.

Surface surveys conducted around the city haveessblished the existence of a series of
tumuli dating to the 5th and 4th century BC. In Hadley of the river and also in the hills
to the north of the city, there are a series ofchiaiwers and fortresses dating to the
Classical and Hellenistic periods. The tumulus gsaw particular could be interpreted as
belonging to a society in a pre-urbanization stageerned by an aristocracy who owned
expansive land and controlled the region. The wateér and the fortresses are especially
significant in this context, because they signif\att a political mechanism that could
organize such a defense system was already in pldlese centuries.

Marble remains and a round piece of pedestal faainthe site of the later Temple of
Aphrodite suggest that there was monumental axthite here during the archaic period.
However, the architectural pieces that have beearned to belong to the earliest phase
of the temple are dated to the 3rd century BC,iamdght be that these pieces belonged to
the sekos (sacred area) of a peribolos plan (emaiosed by a wall). Pausanias, a Greek
traveler and writer of the 2nd century AD, menti@gvell located at the entrance of the
sanctuary, with salty water that is deemed holgpeting to him this well was one of the
oldest features of the sanctuary. Therefore, timetgary might have been founded here
precisely because of this source of sacred watesrelis also information regarding the
existence of a sacred grove belonging to Aphrothitany case, until the foundation of the
city of Aphrodisias in the 2nd century BC, the téengas the only monumental structure
in this area.
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It is not known precisely when the city of Aphrddswas founded, but in 2nd century BC
many small settlements in the Meander valley, eraged by the Seleucid Empire, united
and gained city (polis) status. It is probable thatfoundation of Aphrodisias dates to this
period. Aphrodisias was not a royal colony, butitg tunded through the initiative of
local land-owners. The Aphrodite temple was alreauyexistence and was surely a
significant source of shared local identity. Thenpde must have served as an important
reason for the choice of this location for the remitlement. An inscription found near the
sanctuary of Aphrodite is the oldest known docunpertaining to the foundation date of
the city. This inscription records a visit by a Rien general, one Damokrines, to the city
and was probably displayed in the sanctuary. Rhaedrolled parts of inner Caria
between 188 and 167 BC, and the inscription suggtsit Aphrodisias had official
relations with Rhodes already before 167 BC.

In sources of the 2nd and 1st century BC, Aphradiss always named with another
settlement called Plarasa. Plasara’s original ilonas not certain, but it is thought to be at
present-day Bingeg¢. In any case, it can be assuhwdinitially Plarasa was relatively
more independent, and that an administration caagrof two societies later turned into
one city under the leadership of Aphrodisias. Pbbpbthe two communities united under
the initiative of local land owners who wanted akié¢ advantage of the city’s location. The
sacred site, which was dedicated to a Carian Geda@sdeveloped under the influence of
the Aphrodite/Ishtar cults, constitutes the coneagg point of these societies, and the city
acquired its new name, ‘City of Aphrodite’, followg this union.

During the First Mithridatic War (90-85 BC), instited by the disagreement between
Mithridates VI of Pontus and Rome, in which mostagalian cities had to take a side,
Aphrodisias supported Rome, and after the war itiyenas awarded certain privileges by
Sulla. Later, Julius Caesar accepted the city’'s atwimfor autonomy. The sanctuary of
Aphrodite was probably influential in this decisi@ince both he and the early emperors
claimed descent from the Julian family, whose roment back to Aeneas. Aeneas, a
mythological figure, was Aphrodite’s son and a &rohero who fled to Italy after the fall
of Troy and founded Rome.

The city center of Aphrodisias was constructed ketwthe late 1st century BC and the
early 3rd century AD and developed as the civil agltgious center of the community
until the early 7th century AD. The most significavidence for the early history of the
city is the ‘Archive’ of documents inscribed on therth wall of the Theater’'s stage
building. As inferred from these documents, AphstaB was one of the cities in the
Roman province of Asia to benefit from special peges.

The initial monumental development of the city e t30s BC was subsidized by a local
citizen, Gaius Julius Zoilos, who was the unofficiapresentative of Rome, or more
precisely of Octavian. The gap of a century andlé ltetween the foundation of the city
and the earliest construction in the city centar ba explained by the fact that houses
would have constituted the first buildings and tthes was a period of great turmoil. The
earliest buildings focused on traditional centefsGreek civic life: the Temple of
Aphrodite, the North Agora and the Theater. Thaseet buildings, all connected to Zoilos,
constituted the entirety of the early, loosely pled city.

The privileges of the city were defined in detailtbe senate in 39 BC. Under the empire,
the autonomous status of the city was reconfirmgdiberius in 22 AD and this status
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was maintained throughout the imperial era. The eitjoyed a high level of prosperity
between the 1st and 3rd centuries.AD addition to income from its surrounding fertile
agricultural fields, the marble quarries were arsfrresource. Tax exemption granted by
the emperors must have helped too. In any casemtgerity of monumental public
buildings and significant works of sculpture sparesbby dignitaries of the city were set
up this period. The buildings begun by Zoilos wemmpleted and extended, and new
projects launched. The Theater's cavea was reamtstt from marble and a very large
Stadium was built at the northern edge of the citye land between the Agora and the
Theater was developed as a second public squaeeS&basteion was built for the joint
worship of Aphrodite and the Roman emperors.

In late 1st century AD, the construction of a laBgsilica was begun at the southwest
corner of the south agora; the structure was caexgblat the beginning of the 2nd century.
When we look at the city plan, we can see thatldosely-interlinked design of the
previous era was completed by structures that Ioilng buildings into a closer, planned
connection. For a mid-size city of the Roman peridghrodisias does indeed have an
extraordinary number of monumental structures (5jg.

Between 100 and 300 AD, the cityscape was giveroaumental aspect. The entrance to
Aphrodite’s space was marked by a Tetrapylon, amel temple surrounded by a
colonnaded temenos. At the same time, the westetiethe south agora was refurbished
with a new stoa behind the Baths of Hadrian. Towardd-2nd century AD, the Agora

Gate was built at the east end of the south addra.Bouleuterion was constructed to the
north of the north agora, and a new bath complelt tauthe south-east of the Theater.
After 250 AD the construction of new civil buildiagvas discontinued, but this is not a
decline. The main emphasis in this period was am pheservation, adaptation and
remodeling of the urban fabric for new functions.

The city enjoyed a second long and prosperous ghéxetween 300 and 600 AD. Towards
the end of the 3th century AD, when the emperorceitan founded the new province of
Caria, Aphrodisias became its capital and retaitedlassical city function as the state
capital until 600 AD.

In 325 AD, following the council of Iznik, the cithecame the seat of a bishop. An
inscription discovered during the excavations, ldiggd at the Aphrodisias Museum today,
indicates that there was also a significant Jewisinmunity in the city. However, no

synagogue has been discovered up to date. Thenotdworthy new construction after the
middle of the 3rd century AD is the City Wall. & known that the city survived major
earthquakes between 350 and 360 AD, and that thevails were constructed after this
period. They were constructed on the initiativeesident governors in circa 350-360 AD,
mainly from re-used material. The most significanange to the city’s old buildings was
the transformation of the Temple of Aphrodite imt@hurch (of St. Michael) in circa 500
AD. Houses comprise the most noteworthy constrastaf the city in the late antique era.

In the early 7th century AD, the city endured aeotmajor earthquake and the damage
could only be partially restored. After that, treeagpolis of the city was turned into a castle
and the city’s name was changed to Stavropolis. Clityeremained under Byzantium rule
until 1078 AD.
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Between the 11th and 13th centuries AD, the Meangsrdley cities were conquered by
Seljuk and Turkmen powers one after another, andhis period the population of
Aphrodisias diminished rapidly. In the 14th centuduring the rule of the Menge
Emirate, the city was abandoned completely.

In 1413 Sultan Murad Il added the lands of Karadastihe Ottoman Empire. In the 15th
and 16th centuries, owing to the fertility of th@rr®unding area, new settlements were
established in the region, and the Village of Gdw€aria) was founded over the Ancient
City of Aphrodisias. However, due to landslidesathe earthquake in 1957 and because
the area was assessed as a disaster zone, tige wides moved to its current location.
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Research History

Discovery of the city of Aphrodisias dates to th@thlcentury. It was members of the
Dilettanti Society and Charles Texier who first ited and identified the ruins as
Aphrodisias described in ancient sources. The éxsavations in the city were carried out
by a French team in 1904 and 1905 led by Paul Gatitien in 1913 led by A. Boulanger.
In 1937, an ltalian team of archaeologists led bwyliG Jacobi excavated the site for
one season.

Systematic excavations started in 1961 under gdelship of Prof. Kenan Erim on behalf
of New York University. Kenan Erim remained as éxeavation director until his death in
1990. The excavation program in this period wasedirat uncovering the monumental
structures especially in the city center. Excavetiavere carried out primarily in the
temenos of Aphrodite, the Bouleuterion, TheatehaSteion, Baths of Hadrian, and the
Stadium. An extraordinary body of material was kered from the city’s well preserved
buildings, including numerous sculptures, relief& anscriptions. Since 1979, the most
significant finds of the excavation have been @pldy at the museum inside the ancient
city.

Excavations after 1990 have been carried out utideteadership of Prof. R.R.R. Smith
from Oxford University. The Institute of Fine Arés New York University continues to be
the main sponsor of the joint excavations. Rathan tundertaking large scale excavations,
the excavation program is focused on the documentatonservation and publication of
the extant finds. All marble pieces recovered frdm site have been systematically
catalogued by the excavation team and placed intHrehouses built in this process. As
an extension of the works on the Sebasteion, thefsdave been installed in the wing
built as an addition to the Aphrodisias Museum.
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The current field work is essentially aimed at ustending the city plan and the urban
development of Aphrodisias. Smaller-scale excawnatiare carried out in targeted areas,
and the data obtained by stratigraphic excavatiom raatched with the results of
geophysical research and subsequently evaluateete Tére also detailed architectural
studies on the monumental structures, as well asngoning program of recording all the
carved marbles from the site. Two major projectstaictural restoratioraQastylosisor
stone-for-stone re-erection) have been realizefipairodisias — at the Tetrapylon and at
the Sebasteion. The Tetrapylon’s anastylosis wagptied in the early 1990s and the east
end of the Sebasteion’s south building was paeidgnected in 2008-2014.

Scientific excavation work has been sustained nontisly at the site for nearly fifty-five
years in an institutional manner. The local popafahas a deep love and respect for the
memory of Kenan Erim. Sevgi Gonul has personallyticouted significantly to the site;
and non-governmental organizations such as Geymndation and the Friends of
Aphrodisias in London and New York have supported work at the site with great
generosity and devotion. They provide valuable ofpmities for both the conservation of
the site and for raising awareness of its imposdnc the local communities.
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3. JUSTIFICATION FOR INSCRIPTION
3.1.aBrief Synthesis

Aphrodisias is located on the southwest of Asiadvlim the ancient Caria region, in the
fertile valley formed by the Morsynus Creek (Dardabr Geyre Cayi), the south tributary
of the Menderes River. The Kadmos Mountain (Akda Babadg) where the Morsynus
also springs from is 2308 meters high and overldb&sntire basin.

History of the area comprising Aphrodisias datesklta the Late Chalcolithic Period. Its
two main mounds also indicate that during the Btehic Period there was more than one
settlement on the site. They took advantage ofsthhreounding fertile valley. The region
was under Hellenistic influence between 323 andB&l following the conquests of
Alexander the Great, but the city was founded anlyhe 2nd century BC, during the
period of intense urbanization in the Meander yajjeomoted by the Seleucid Empire,
based in Hellenistic Syria. Aphrodisias remainedamRoman rule during the imperial
period and under Byzantine rule in the late antigneé medieval periods. The region was
affected by the Crusades that took place aftef@tle century, and first came under Seljuk
rule, then in 1453 under Ottoman rule.

The surviving remains of the city show us that Apghsias existed for many years in the
Roman Period as a centre of pagan polytheistiebhehat it had close ties to the center of
the Roman Empire and enjoyed a privileged status tlaat it had a major influence on the
development of the art of sculpture.

The settlement in Aphrodisias has been developedigih history under the influence of
Greek and Roman civilizations, and the primary dectthat shaped the tangible and
intangible assets of the settlement have essgnéialerged through this historical process.
It presents a character that exemplifies the Helland Roman civilizations of its period.
The urban plan and the social characteristics gbdein ancient Greek and Roman cities
apply to Aphrodisias as well. Elements such asTtieater, Agoras, Stadium, temples and
Roman baths found in Hellenic and Roman citiehefancient world emerge as founding
elements of public life.

What is unusual and unique to Aphrodisias is thatas a site of intense high-quality
sculpture production and one that was positionedeclto good marble quarries. This
position, combined with the cult of Aphrodite, fagied a site that was visited by many
groups of people. The capacity of the Stadium thaexceeded the city’s population is
regarded as evidence of the extraordinary numbkewssitors the city hosted during the
festivals held in the name of Aphrodite. Furtheren@kphrodite statuettes have been found
all across the Mediterranean basin which reveasttie city was connected across a broad
region of the ancient world.

The cult of Aphrodite defined the city’'s identitgnd the city of Aphrodisias was
developed around the temple of the Goddess Aplerodite Aphrodite of Aphrodisias
combined aspects of a local Anatolian, archaidlitgrgoddess with those of the Hellenic
Aphrodite, goddess of love and beauty. It disteouthis unique identifying image as a
religious ‘export’ from Anatolia across the Medrmean, from the city of Rome to the
Levant. The importance of the Aphrodite of Aphraascontinued well beyond official

imperial acceptance of Christianity; the Temple miodd become a church until c. AD 500.
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The site’s second significant attribute of univérgalue lies in the art of sculpture.
Aphrodisias developed into major high-quality proilon center for marble sculpture,
whose sculptors were sought and employed all dverMediterranean world under the
Roman Empire. As natural sources were a crucidbfaor ancient cities, the marble
guarries around the city facilitated the productidrsculpture at the site. The longevity of
high-standard production of sculpture in Aphrodisessures its role as a unique place in
human cultural history, the techniques and theliighkilled use of marble, the quality of
local artistic design, and the production of adwahportrait sculpture give Aphrodisias a
unique place in modern scholarship and tourism. dithe@f Aphrodisias is of the highest
quality, both in its sheer cultural-aesthetic effend its intense contribution to our
understanding of ancient monumental art in its ll@matexts of social interaction. The
sculptors of Aphrodisias were famous throughout R@mman Empire, and the marble
statues, reliefs, and architectural decoration skiative in large quantities are among the
most beautiful works of art found in the ancientdilerranean. Most of the statues and
reliefs of Aphrodisias have survived in excelleahdition.

The third significant attribute of universal valokAphrodisias lies in the way a distinctive
Greek-Roman political and cultural system is eméddind enacted in its surviving urban
fabric. This is the distinctive urban culture ofatalia under Roman rule. It represents the
urban system and planning characteristics of treeksand Roman periods, with all public
facilities and monuments specific to those era® dity’s design was closely connected to
the public spaces embedded in its grid system.cbo@cil house, public squares, theatre,
basilica, Sebasteion, and bath complexes reprasehble political-cultural sytem, that of
Greek cities in the Roman Empire, as nowhere é&sebedded in this surviving urban
framework is another unique aspect of Aphrodisiasnely a cosmopolitan social structure
(Greek, Roman, Carian, pagan, Jewish, Christiaa) i abundantly articulated in the
site’s 2000 surviving inscriptions. The ancientesias currently preserved, presented,
studied, and published, has been able to transmitntegrity of this remarkable cultural
system through its monuments, public writing, aisdart, to the present — both to visitors
and to historical science.

The strengths of Aphrodisias, therefore, can benemated as follows: the unique asset of
the Aphrodite of Aphrodisias, the integrity of thgifacts and the city’s leading role in the
art of sculpture, and the incomparable quality emahpleteness of the ancient city’s urban
profile. Aphrodisias allows us to see and to unt@eid classical art and architecture in its
ancient context more fully than is possible at afiyer eastern Roman site. Because its
archaeological preservation is better than thatnyf other sites in Caria, Aphrodisias also
provides modern scholars with a useful exampletgpeal Carian cult center, particularly
in the Hellenistic and Roman periods. When all ¢hassets are considered together they
reveal the significance of Aphrodisias in worldtbry.
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3.1.b Criteria under which Inscription is Proposed

(i) exhibit an important interchange of human values, over a span of time or within a
cultural area of the world, on developments in architecture or technology,
monumental arts, town-planing or landscape design.

The production of sculpture in Aphrodisias gengrakrved local needs, but had also an
immense impact on the production and developmeattah the entire Roman Empire. The

proximity of the marble quarries to the city wasimaportant factor for the development of

a local tradition of marble sculpture. Works sigtgdAphrodisian sculptors, accompanied
by the ethnic adjective “Aphrodisieus”, have beeand in Rome and other archaeological
sites throughout the Mediterranean. Sculptors ohrégisias worked for the Roman

Emperors and produced top-level statues such a®lthend Young Centaurs, signed by
Aristeas and Papias (now at the Capitoline MusauiRame), discovered in the Hadrian’s

Villa at Tivoli. Aphrodisian sculptors were majofagers in the art market in the Empire

between the 1st and 5th century AD and thus hawg&ilboted to the development of the

western sculptural tradition.

Along with their outstanding achievement in pottreé, Aphrodisian sculptors were also
successful in architectural decorative sculptuik specialized in certain motifs such as those
seen in the “peopled-scroll” piers adorning thedffeBaths and the Hadrianic Baths and the
mask-and-garland friezes from the South Agora. Agisias is also exceptional in the long
tradition of producing statues and architecture airtypical ‘Aphrodisian’ style, in late
antiquity. The city’s marble products were stilldeiy sought after in Anatolia in the 5th and
6th centuries AD.

(iii) to bear a unique or at least exceptional testimony to a cultural tradition or to a
civilization which isliving or which has disappeared

Aphrodisias thrived as a vibrant city of the Greekl Roman world from 2nd century BC to
7th century AD. lIts state of preservation and gmbic documentation for such a city of the
eastern Roman Empire is unparalleled. As a unigliecentre for Aphrodite, a city with
special privileges under the Empire, and a proaincapital in Late Antiquity, the city
reflects the civilizations of the Hellenistic Agad early Roman and Imperial era in its urban
institutions, social structure and religious lif;d it does so in a striking and individual
manner. Moreover, its quarries and its sculpturekalmops made it an important art centre,
famous for its creativity and high-quality techriskill in marble carving.

The Sculptor's Workshop, located next to the Botdean, is one of the very few known
and excavated ancient artistic workshops. It wadaae of the highest-quality sculpture
production in the city and a place for training Egpice sculptors. Numerous
extraordinary finds of outstanding quality, as wa$ pieces made by the sculptors’
apprentices, illustrate the methods and infrastimecof one of the most important art-
centers in the Roman world. Its finds are unique & has inspired contemporary artists
and sculptors to study ancient craftsmanship. Saxoeptional sculptures were produced
here with a distinctive technical and aestheticeéignce, Aphrodisias can also be regarded
as a city in which the highest-quality sculptundlat the Roman period can be seen.

The discovery of a wide range of statuary withinidgentifiable workshop context allows
for the exploration of a number of issues relatethe production, market and display of

34



sculpture in antiquity. Some of these issues ara ofore technical nature, dealing with
aspects of workshop organization, working meth@uhgl training; others are concerned
with chronology and with the wider artistic and tawhl contexts of the output of the
workshop. Within this context, the finds discoverat the Sculptor's Workshop in
Aphrodisias provide a fuller understanding of thheduction of marble sculpture in the
Roman world than has previously been possible abérer site.

(iv) be an outstanding example of a type of building, architectural or technological
ensemble or landscape which illustrates (a) significant stage(s) in human history.

Aphrodisias has an extraordinary ensemble of vat{rpveserved structures. Many buildings
in the city have aspects that make them singulaniyortant for the fields of Roman
history, religious studies, western art and archites, and civil engineering.

The Sebasteion preserves some 80 marble reliets muitltiple life-size figures and
presents incomparable evidence for Roman impedi@blogy and its reception; Greek
mythology and its use in Roman-period contexts; @nstruction and carving techniques
of the 1st century AD. The reliefs are also remlalikk@&vidence of the cult that honored and
worshipped Augustus and the Julio-Claudian empeifdrsy display a unique local aesthetic
and a striking interpretation of and support fa ittmperial regime in Rome. In this sense, the
Sebasteion complex is a truly extraordinary arcloagoal discovery.

The Theater, built into the prehistoric hill in thenter of Aphrodisias, features the earliest
known scene building with an aediculated facadest\db the elements of aediculated early
stage building were found during the excavatiotheftheater and the lowest storey has been
partly restored in its original setting. The ArchiWall in the theater exhibits a well-
preserved collection of official imperial documemnégarding the status of the city under
the Empire.

The Stadium at Aphrodisias is one of the best pveseand the largest stadia in the
Roman world. Unlike the more common U-shaped warileat is featured in most of the
contemporary stadia of the region, this structudepé&s an unusual form, known as
“amphitheatrical”, that has two curved endpl{endonai

The Temple of Aphrodite and the Cathedral-chureb which the temple was converted in
late antiquity were both imposing monuments whaggagate forms can be reconstructed
in detail. It is unusual to be able to trace theleton of a major marble temple with such

precision, and the powerful effect of the templetognades can still be felt in the

evocative standing ruin of the later cathedral sTdonversion is unique among all known
temple-to-church conversions: the structure oflibi#éding was both enlarged and turned
inside out.

Nearly the entire original architectural structwkethe Tetrapylon is pereserved with its
elaborate and exquisitely carved architectural merd. In c. AD 400, as major feat of
engineering and also testimony to its civic impoce the 2nd-century Tetrapylon was
taken down, restored, and put back up.

The South Agora is exceptional in terms of sizepgh and lack of parallels in an ancient
urban setting. The 170-m pool has been compartdtht®mf the Canopus at Hadrian’s Villa,
but that is in a different, private villa settin@ther pools that might be compared (at
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Herculaneum in the Gymnasium and in the Villa & Bapyri) are smaller and not close in
function and effect. The South Agora pool was adkaid grand statement of the city’'s
abundant water supply and formed the centre-pi€aentajor public square.

(vi) to bedirectly or tangibly associated with events or living traditions, with ideas, or
with beliefs, with artistic and literary works of outstanding univer sal significance.

The cult of Aphrodisias’ central goddess Aphroditevell attested from surviving versions of
the cult statue, from the epigraphic record, anthfthe goddess’ main sanctuary and temple.
The cult was central to the identity of Aphrodisteml was an important factor in facilitating
the city’s diplomatic relations with Rome. The crdimained active for a very long period,
even in late antiquity when Christianity had becothe official religion in the Roman
Empire. Versions of the cult statue are also knofnom other places around the
Mediterranean and show the regional and suprafnaljimportance and wide distribution of
the cult.

The depictions of the Aphrodite of Aphrodisias begmbols of the goddess’ connections
with the cosmic world, and with beauty and loveeTbonic image of the Aphrodite of

Aphrodisias is indicative of the Late Hellenisticorporaton of the region’s local traditions
into the Greek-Roman world. Versions of the imageich have been found in many parts of
the Roman Empire, suggest a vigorous promotioreatehsive veneration of the goddess.

As a center of intellectual and artistic discoussghrodisias was also a place of important
philosophical activity, both under the high empaed in late antiquity. Alexander of
Aphrodisias, a peripatetic philosopher of the 2entary AD and the most celebrated of the
ancient commentators on the works of Aristotle am®ng the most important thinkers of the
Roman period. A neoplatonic school of philosophsodlourished at Aphrodisias under a
charismatic Alexandrian philosopher named Asklepiosl who was based in the city in the
5th century AD.

3.1.c Statement of Integrity

Aphrodisias has a remarkable archaeological artdridal integrity from the 1st to the 6th

century AD. This was a distinct cultural era in Aglm under Roman rule, and the
outstandingly well-preserved monuments of Aphradisilluminate it in an exceptional

way. Its monuments are also well-studied, well-mitdd, and well-conserved, and they
are presented to the visiting public in a comphghly memorable, and agreeable park-
like setting that combines upstanding architectek@cative ruins, and attractive natural
landscape.

Much of the significance of Aphrodisias for Clasdistudies lies in its extraordinary state
of preservation. The archaeological evidence fandm occupation in the environs of the
city is comparably well-preserved, in the absenicsignificant geomorphological change
and intensive human occupation since antiquitiga#t a long, well-studied history from the
Bronze Age to the Ottoman Period, with a remarkapienacle of urban art and
construction under the Roman and Late Roman Emipire life and religous interaction of
its citizens (pagan, Christian, and Jewish) are alsry well understood from the
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archaeological remains within the settlement ane ihscriptions found during the
excavations.

Many of monuments at Aphrodisias have been stansimge antiquity, and most of them
have been conserved. The excavated monumentsrad fiee conservation program and are
constanly monitored and maintained. Perhaps ali®étdf the total site has been unearthed,
and at least 30% of the city centre is excavatéd. (®nservation is a combination of (1)
restoration and anastylosis, and (2) conservatonnaaintenance — a continuing program of
lime-mortar conservation treats the many ancietiswaade of mortared masonry.

The site is highly sensitive to human and natueahage. The carved marble surfaces on
which visitors walk are liable to longterm weardahe abundance of high-quality carving on
the monuments that remains in situ on the sitdiglg vulnerable to malicious human action

and theft. The site is also threatened by risirayigd water and by a very vigorous natural
growth of grasses, weeds, scrub, bushes, and segal Occasional salt crystallization is also
another issue that requires careful monitoring.

The property has been legally taken under contydhle State. Thus, every development-
oriented activity needs to be approved by the egleauthorities and is regularly controlled
and monitored. Boundaries of the nominated area tha limits of the remains at the largest
extent which ensures fully representation of ountlitag values. In order to sustain the
integrity of the site many policies and actionsénbeen proposed within the conservation and
management plans, as well.

3.1.d Statement of Authenticity

Aphrodisias is famous for its remarkably presermaohuments and sculptures, for their
superb documentation by some 2,000 surviving ipsons, and for its unique balanced
combination of nature and monumental remains. Tityeretains its authenticity in terms

of form and design, materials and substance, lmeand setting. The authenticity of the
site’'s claims is easily documented in its remaitss,ancient records (i.e. inscriptions,
coins), and in a very subtsantial body (severaldhemh items) of published research —
articles, databases, monographs, and books.

The work of conservation and restoration on sevemajor buildings at Aphrodisias
(Tetrapylon, Sebasteion, and Theater stage) has lmedertaken in conformity with the
Charter of Venice and the highest modern standafddone-for-stone anastylosis. The
techniques applied at the site are used widely therosimilar sites in Turkey. The
extensive anastylosis work is based upon paingiakitudy and on the remarkable
preservation of so high a percentage of the bldcks the major buildings. Anastylosis
has concentrated on the three major complexes omeatiabove.

Aphrodisias offers visitors the unique experienteseaeing its major building complexes
conserved, restored, and interpreted on the sitd, then seeing the extraordinary
sculptures that come from the buildings in the ib@-smuseum. The combination of the
recently restored Sebasteion building with copiésto reliefs and the display of the

original reliefs in the new museum hall nearby igwWy unique experience. The statues
and reliefs in the museum have been conservedstatie-of-the-art modern methods and
techniques.
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The landscape dominating the environment of Aplsiadihas never been exposed either
to industry or to mass tourism. It has remainethentic, and has been used as the resource
for local farming. Vegetation is typical for inlariduirkey, and rich sources of fresh water
guarantee the survival of an abundant variety ahdéaand flora — among them the rare
species ofCampanula bipinnatifidaExtremely rare species like the Tavas frog ared th
Montivipera Xanthina a mountain viper, are exclusively found in thegioa of
Aphrodisias.

3.1.e Protection and Management Requirements

Aphrodisias is a delicate human artefact that megutonstant protection and conservation
on a large scale. The Ministry of Culture and Tsuriwith its central and local branches
and the excavation team are the main responsildeddor the conservation, protection,

promotion and management of the site. The site gane the main responsible for

coordinating the implementation processes of theagement plan.

The site is registered on the National Inventory the 1st degree archaeological
conservation site and is protected within the fraomik of the Act on the Conservation of
Cultural and Natural Property No. 2863. Accordimgthis act and its supplementary
regulations neither construction nor excavationvaigs in these areas are allowed unless
approved by the Ministry of Culture and Tourism\pding continuity of their values and
sustainable use. In this framework, a Conserva@lam for the site was prepared in 2002
and approved by the Izmir Il Regional Conservat@ouncil’ decision no. 10614 in
01.05.2002.

The project of developing the Aphrodisias Managanian was launched in the scope of
the protocol signed on 08.11.2007 between the Minisf Culture and Tourism and the
Geyre Foundation. The Management Plan was drafjedvibnar Sinan Fine Arts
University Research and Implementation Center dfadism team in 2011, and approved
on 17th September 2013. The management framewarstitded by the “site manager”,
“Advisory Board” and “Coordination and Audit Boar#as established by the Ministry as
entitled by the Act No. 2863.

The archaeological site is excavated, researchddcanserved by the excavation team
which is authorized by the government on a yeaidgeh and the work is regularly
monitored by the Ministry of Culture and TourismheTsite requires constant protection
and guarding and a steady, continuous, and exesg maintenance program to monitor
and repair damage and wear to the stone monuments.

The conserved monuments are under constant suparasd continued protection. Large
visible roof-shelters have been avoided since #reythought to have a negative effect on
the visual appearance of the archaeological siteus restraining the visitors to interpret
the site as a whole. Fragile floors, as in the ldadr Baths, are mostly covered with
geotextile, sand, and gravel to prevent plant dncavid damage. The marble buildings need
to be cleaned and checked for stability. Crackerblaalements need to be monitored and
dowelled as soon as necessary. A continuous progfaiime-mortar wall-capping is
required to stop the swift deterioration of wallslbin the less durable petit appareil and
rubble techniques.
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3.2 Comparative Analysis
Within the Context of Roman Cities in Asia Minor

Aphrodisias is different from other well-documentgties in Asia Minor mainly in terms
of its outstanding preservation, its close conwecto its high-quality white marble, and its
compact integrity as a modern site. It was a fred @utonomous, medium-sized city and
was founded relatively late — and in these respeetas unlike the great megalopolises of
Ephesus and Pergamon.

Ephesus had a long history, an archaic cult, asdndar urban profile to Aphrodisias.

Pergamon was an older and larger city than Aphiasliwith a grand royal history back
into the Hellenistic period of the third and secaedturies BC. Some of its Roman-period
remains are impressive. Unlike these great meghsgsy Aphrodisias passed from late
antiquity to slow medieval burial without huge dtaphic events, and it was not on the
major highways of later invaders, so that its Ronmonuments remained virtually

undisturbed. It is this outstanding preservatioat tmakes Aphrodisias an exceptional
example of a middle-sized Greek city under the Roiiapire.

Miletus, like Ephesus, was an important harbouw wiith a very long historic past back
into the archaic period. Its monuments, apart fitsntheatre, however, survive little above
ground level. As an archaeological site, Miletuslifficult to navigate and to understand
due to constant silting.

Perge in Pamphylia on the river Cestrus was alsalcafoundation but like Aphrodisias its
remains are primarily of the Roman period. They aedl-excavated and impressive,
especially its theatre, but they are primarily &k tmiddle-imperial period. Unlike
Aphrodisias, Perge lacks well-documented monuments statue complexes from the
early imperial period and from late antiquity. Aptisias has monumental complexes of
unrivalled importance from these two periods.

Urban Pattern and Development

Analysis of the city plan in comparison with earlaties in the Maeander valley, as well
as with contemporary Roman colonies such as Corsitbws that Aphrodisias’ physical
layout and the distribution of its public spaceioiws Hellenistic and Classical Greek
models closely.

Aphrodisias’ urban remains were mainly built in Romand late antique times and
represent typical features of a mid-sized Romamtofiabout 15,000 inhabitants. The city
provided the main elements to serve the needs adamnistrative and cultural hub: a
bouleuterion, a theater, an agora, and a stadiamattcommodates more than double the
number of citizens (in order to host supra-regiawants). All aspects of a thriving Roman
city are represented in the large number of insomg, coins, sculptures, and
infrastructure components. However, unlike PergamoBphesos, Aphrodisias was not a
great metropolis in antiquity. It was both much meemote and much smaller, with a
population perhaps one-tenth that of the leaditigcof Roman Asia. Partly for these very
reasons, however, it is exceptionally well presdnvgving both visitors and interested
scholars an unusually full and evocative imagencamcient cityscape.
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Located near the Maeander Valley, Aphrodisias agpeed a historical development that
fits with the regional settlement evolution. Théycivas part of a movement in which
villages and cities developed along the MaeandeerRand its tributary valleys at the
beginning of the 2nd century BC. As a strong allyRome, Aphrodisias saw itself in a
special role from the earliest days of the Romarpiten Being exempt from paying taxes
to the Roman state, Aphrodisias could developvts specific role among its neighbors in
western Asia Minor. This special circumstance tesulin a building boom at the
beginning of the 1st century AD that created arapsh the urban character of Aphrodisias.

Aphrodisias has a rich city centre and a main hautk that follows the Roman idea of
urban planning in a Greek setting. Aphrodisias’miaoulevard, the Tetrapylon Street, is a
typical Roman and late antique colonnaded streke the main streets in Ephesos, Roman
Miletus, or Antioch, the Tetrapylon Street was artlughfare that connected the central
zones of the city — Temple, Agora, Sebastion, Tieeatand provided space for people to
conduct business and socialize in the adjoiningorawhde. The archaeology of
Aphrodisias’ Tetrapylon Street is unusually ricldamformative.

Like other Roman cities with a Greek backgroundhygisias developed a keen interest
to expand and refine its urban space. The Southhddg@as an urban park and part of the
earliest building program in the city. It featugegigantic pool 170 m long designed on the
model of the gregtorticusof early imperial Rome. A grove of palms, receriycovered
around the pool, exemplified the city’s endeavarprtovide a grand leisure space for its
citizens. The newly explored South Agora pool aathppark are so far unique in the
public realm outside the city of Rome.

The city wall of Aphrodisias was built in the miderth century AD, the period
acknowledged as an era of peace in Anatolia. Urdikalar walls built at the end of the
3rd century in Rome and Athens, the constructiothefcity wall was not for defensive
purposes but was an initiative undertaken by stdeninistrators for purposes of
representation.

As in other Roman cities, Aphrodisias’ infrastruetuwas sustained by a series of
aqueducts, feeding fountains, baths, and probattyedtic areas. The longevity of these
structures — they functioned until the mid-7th centAD — is not atypical, but exceptional

for their careful maintenance for so long. The gtdecline of the city after earthquakes
and violent events at the end of the 7th centurymiDors the situation elsewhere in Asia
Minor in this period: cities that were thriving ¢ers in Byzantine Anatolia, such as
Sagalassos, Sardes, Miletus, Ephesos, or Amoriyperienced similar catastrophe at this
time. Aphrodisias survived and regained prospénityie mid-Byzantine era, when the city
was again place of workshops of at least regiomglortance. It had a thriving Christian

community whose bishop was powerful enough to @eersther communities as far as
Miletus.

Few major Roman monuments, particular those lodatedhjor cities, have survived from
antiquity untouched. Throughout the post-antiqueopethere was demand for both metal
and materials that could be burned to make limpanticular marble and limestone. Many
of the monuments in the Forum Romanum at Rome weneolished or stripped of their
marble to feed this demand and the same fate bs&tielttures elsewhere. One of the
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reasons why Aphrodisias is so well-preserved i$ tiina city was never re-settled in any
significant way and this kind of on-site recyclirgmained limited.

As a result, Aphrodisias’ built history is not uagin the context of Roman Asia Minor,
but the exceptional state of preservation makesdgbias an outstanding reference point
in the study and interpretation of urbanism, amg architecture in the Roman world. It
gives an unusually detailed impression both of wRaman cities had in common with
each other and of how a particular city forgedoma local identity. The monuments of
later Hellenistic and Imperial Aphrodisias — theble buildings, the honorific statues, the
funerary inscriptions listing the accomplishmentshe deceased — are all the products of
the constant competition for recognition and renown which leading local citizens
distinguished themselves from one another, and higiwindividual cities defined their
identities in relation both to nearby cities andRiome. Like other Roman-period cities in
Asia Minor, and unlike most cities in Italy and tliropean provinces, it recovered
quickly from the crises of the 3rd century, and m&ned much of the physical appearance
and many of the cultural habits of a Classical @wiyanother two to three hundred years.
Over the course of the 6th and early 7th centutles,picture changed dramatically. At
Aphrodisias, as at Ephesos and Sardis, traditioibalife was a thing of the past by the
early to mid-7th century. In this respect, theesitof western Asia Minor stand in marked
contrast to cities in the Roman Near East suchexasa or Antioch, where the transition
from late antique to Medieval was much more gradual

Marble Quarrying and Sculpture Production

For establishing a history of the technology of rquiag, Aphrodisias offers a particular
advantage. Compared to local quarries elsewhezeCitly Quarries are both large and well
preserved. As a result they present an invaluadde study for exploring the relationship
between a city and its stone resources. No majoruments outside Aphrodisias built in
Aphrodisian marble have yet been identified, busthad the monuments of the city are in
its own marble. It should therefore be possibleheck the chronology and output of the
guarries against the marble actually used in thigibgs and monuments of Aphrodisias.

The problems of obtaining a high-quality stone étther architecture or sculpture were
reduced to a minimum at Aphrodisias. The ridgemfmhich the marble was quarried rise
in a relatively gentle slope from the plain. Thente gradient facilitated the quarrying far
more than, for example, the verticality of the @ear quarries or the flatter land that
characterizes the Dokimeion quarries. Overall $ationship of the quarries to the city is
almost ideal for ease of quarrying and transport.

The City Quarries at Aphrodisias are far smalleantithe contemporary quarries on
Prokonnesos, on Thasos, at Dokimeion, and in th& aeCarrara (Luna). These more
famous quarries were intensively exploited to sygi#mand for high-quality materials
from a wide region; their materials were widely estpd. The Dokimeion quarries were
certainly under imperial control and a sizeablepprtion of their output was destined for
Rome. In contrast, Aphrodisias does not seem te bagorted many rough blocks from its
quarries; the City Quarries at Aphrodisias and pbdp also the other quarries in
Aphrodisian territory were opened to supply locahdnd. Most of these quarries were
probably privately owned, though large-scale etibacmight have been coordinated by,
or at the request of, municipal officials. The lbocaorkshops produced standard
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architectural items for local use, or sent teamws/dok on public or imperial monuments
such as the Severan Forum in Leptis Magna, thea YAlidriana at Tivoli, or the Temple of
Venus and Roma in the city of Rome (all of thesenamoents are in the WHL).

Sculpture was an art form widely practiced in Graeki Roman cities. However, certain
cities became more prominent in this art and wemolus for their sculptors in the

Hellenistic and Roman periods such as Athens, Rhade Pergamon. In many of these
cases, the artists are known only through the wirtky made (and signed) for Roman
patrons in Italy. Because Roman Athens, for examgleot well-preserved, we know little

about the sculpture produced there for local comdiam. At Aphrodisias, by contrast, it is

possible to study the sculptures carved by oncefenartists not only for the international
market, but also for their local fellow-citizens. Aumber of sculpting workshops are
recorded on inscriptions carved on statues; howeeronly Sculptor's Workshop to have
been systematically excavated is the one at Apbiasli

The Sculptor's Workshop at Aphrodisias offers aediagical insight into a business
which was integral to Roman cities of the imperja¢riod. The well-preserved
archaeological state of the Sculptor's Workshop #&sdoutput can contribute to the
understanding of both sculptural techniques and d¢inganization and day-to-day
functioning of marble workshops in antiquity, inding the division of labor and the
training of apprentices. The unfinished and re-wdrknarbles provide the most useful
information about how marble sculptors worked itiganty. Sculptures in various stages
of completion allow for the reconstruction of thenking process from quarry state to
finished product. Unusual patterns of working —nsder example, in the unfinished head
of the otherwise complete statue of a togate figudfer insights into the specialization
and division of labour within the workshop. Furtin@re, pieces in the process of being
re-carved provide not only technical informatioroabthe process of refurbishing older
statuary for re-use, but also a glimpse into tleéning of sculptural apprentices. The
presence in the Sculptor's Workshop of old statusoyne of which was in the process of
being re-worked, demonstrates that the workshoptsviies included the collection,
storage, renovation, and re-sale of “antique” nmeadbhtues.

Until recently the two leading portrait centres wmoto us in Roman Anatolia were
Ephesus and Pamphylia, with its two cities of Sidd Perge. Without, however, denying a
leading role played by these two centres, a revawthe most important portrait
discoveries made at Aphrodisias accentuates thattadriginality and individuality of its
sculptors. It also reveals an exceptional panorafmaortrait sculpture which through its
quality and quantity illustrates the developmenthat art from the later 1st century B.C.
to the 6th century A.D. In technical details, wodmship, and style, the Aphrodisian
portraits exhibit a sense of cohesion and conynihiat are consistent with the sculptural
traditions that flourished in the Carian city ogex centuries.

In comparison with Ephesus and the Pamphyliansgittee 2nd and 3rd centuries at
Aphrodisias may not be represented by a large bafdynaterial. However, several

handsome and unusual items, such as a Trajani¢ tustfemale statues, the head of a
priestess, the excellent full portrait figures aof Antonius Dometinus Diogenes and his
cousin, Claudia Antonia Tatiana, as well as twoilgig found in the Theater, testify to the
continued quality of the Carian sculptors’ art. @ygoins extraordinary quantity in the

portraits datable to the 4th-5th century, a pevibich witnessed at Aphrodisias an unusual
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flowering of portrait art unparalleled in any oth@ntre in Asia Minor or the empire as a
whole.

Compared to other art centers of the Roman Empive, Aphrodisian craftsmen had
several assets which made them competitive desipdie late arrival in an art market
where the neo-Attic workshops still prevailed. ThiEichnique and sculptural virtuosity
was based on the quality and availability of thealanarble, easily exploitable on a large
scale in very accessible quarries at the foot ofiM&albakos and right by the site, as well
as on the effects of color and texture it allowsefefore, Aphrodisias’ relation with the art
of sculpture is one of the characteristics thatimsiish the site among other ancient cities
with similar qualities. The sculptures found on 8iee also testify to the existence of a
sculpture school which was in operation from thecentury BC to the 6th century AD.
The excavations have revealed some of the beswvswgexamples of ancient sculpture of
the Roman and late antique periods.

Cultic Values

Whereas Artemis seems to have been the most pdpregak deity in much of Asia Minor,
particularly along the western coast, sanctuanesther regions chose instead to identify
their local goddesses as Kybele, Hera, or Aphroditria, in particular, seems to have
preferred Aphrodite above all others.

Beginning around the 7th century BC, Aphrodisia€aria became known as the center of
worship for an important local goddess. By analgzime archaeological remains from this
well-preserved Carian sanctuary, and by compatiggnt with material from other cult
sites in Caria and elsewhere in Anatolia, it isqildle to reach a clearer understanding of
the strong local religious traditions in westernaAlinor and their persistence through the
Hellenistic and Roman times. Like other goddessasiwvpped in Caria, the Hellenization
and urbanization of the region caused the locatydai Aphrodisias also to become
Hellenized and associated with the Greek Aphrodilest of the evidence about the
goddess and her cult post-dates this transition¢hwprobably occurred around the 2nd
century BC. Little is known, therefore, about thegms and early development of the
Aphrodisian divinity, not even her original Cariname.

The iconography of the goddess's garments sendsiéissage that this local goddess is
also universal, but its universality is definedity in terms of Greek tradition, without
any of the allusions to kinship with Rome founcetain the decoration of the Sebasteion.
The founders conceived of the new town in term&dek civic and religious culture. If
Aphrodisias was to serve as an outpost of Romeastto do so by existing and operating
within local tradition, rather than by departingrr it, as in the case of Roman Corinth.

The Artemis of Ephesos provides a particulary usefunparison with the Aphrodite of

Aphrodisias because it has been so extensivelyestuahd published. Although Ephesos
was always a much larger and more important ciéw tAphrodisias, the cities are similar
in that both were the centers of cults of geogregdhyi specific Anatolian deities. Images
of the Artemis of Ephesos are known already frora Archaic period and, like the

Aphrodite of Aphrodisias, the goddess was widelypuyar during the Hellenistic and

Roman periods.
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However, images of the Artemis of Ephesos surviva much greater variety of materials
and techniques than those of the Aphrodite of Agisias; and at least 150 examples are
known. While this is three times the number of presd representations of the Aphrodite
of Aphrodisias, the survival rate for images of thghrodisian goddess is striking given
the far greater importance of Ephesos in antiquitythermore, the statistics for the two
goddesses become markedly closer if only the fraedsng marble sculptures are
considered. There are 80 surviving statues andeitas of the Artemis of Ephesos, 63 of
which come from sites other than Ephesos. Of thé&r&8standing sculptured figures of
the Aphrodite of Aphrodisias, 31 were found outsiofe Aphrodisias. The resulting
distributions are striking: for each goddess, 79%he marble images were found outside
their home city. Furthermore, representations ¢ lgpddesses have been found at several
of the same archaeological sites, including RonstiaDSiena, Athens, Leptis Magna, and
Salona, as well as Ephesos and Aphrodisias theesselv

In terms of religion and belief, the inscriptionsdanonuments of the city and its territory
provide an unusually rich body of evidence for tbierance of the Roman authorities for
pagan identity more than a century after the de@onstantine.

3.3 Proposed Statement of Outstanding Universal Value
a. Brief Synthesis

Aphrodisias is located in southwestern Turkeyhmfertile valley formed by the Morsynus
River, in the ancient region of Caria. The histofythe area comprising Aphrodisias dates
back to the Late Chalcolithic Period. The city iasnded in the 2nd century BC, during
the period of intense urbanization in the Meandaltey, and then or later was laid out in a
grid around the temple of the goddess AphroditeaBse the city shared a close interest in
the goddess Aphrodite with Sulla, Julius Caesad, the emperor Augustus, Aphrodisias
had a close relationship with Rome. It obtainedialpged ‘tax-free’ political status from
the Roman senate, and subsequently developed rag sambistic, sculptural reputation.
Aphrodisias remained under Roman rule during thpelmal Period and under Byzantine
rule in the late antique and medieval periods.

The Cult of Aphrodite was the most important cult Aphrodisias. The sanctuary at

Aphrodisias had a distinctive cult statue of Aphiredvhich defined the city’s identity. The

Aphrodite of Aphrodisias combined aspects of alldgaatolian, archaic fertility goddess

with those of the Hellenic Aphrodite, goddess afel@nd beauty. It distributed this unique
identifying image as a religious ‘export’ from Aot across the Mediterranean, from the
city of Rome to the Levant. The importance of thghfodite of Aphrodisias continued

well beyond official imperial acceptance of Chasiity; the Temple did not become a
church until c. 500 AD.

The proximity of the marble quarries to the citysna major reason that Aphrodisias
became an outstanding high-quality production aefistemarble sculpture and developed
sculptors who were famous throughout the Roman Eanmphe longevity of high-standard

production of sculpture in Aphrodisias assuresats as a unique place in human cultural
history and makes important contributions to ouwlarstanding of ancient monumental art
in its local contexts of social interaction. At teeme time, the techniques and the highly
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skilled use of marble, the quality of local artistlesign, and the production of advanced
portrait sculpture give Aphrodisias a unique placeodern scholarship.

A distinctive Greek-Roman political and culturalsesm is embodied and enacted in
Aphrodisias’s surviving urban fabric. This distiivet urban culture of Anatolia under
Roman rule represents the urban system and plarahiagacteristics of the Greek and
Roman periods, with all public facilities and moremts specific to those eras. Because its
archaeological preservation is better than thaamf other sites in Caria, Aphrodisias
provides modern scholars with a useful exampletgpeal Carian cult center, particularly
in the Hellenistic and Roman periods.

Embedded in this surviving settlement pattern istlagr unique aspect of Aphrodisias, its
cosmopolitan social structure (Greek, Roman, Canmagan, Jewish, Christian) that is
abundantly articulated in the site’s 2000 survivimgcriptions. When all the above
described characteristics of the site are congidergether they reveal the significance of
Aphrodisias in world history.

b. Justification for Criteria

(if) The exceptional production of sculpted marble alhrdgisias blends local, Greek, and
Roman traditions, themes, and iconography. It isible throughout the city in an

impressive variety of forms, from large decoratechaectural blocks to over life-statues
to small portable votive figures. The proximity gdod quarries with both pure white and
grey marbles was a strong catalyst and enablirtigrféar the swift development of the city

as a noted centre for marble-carving and marbleecar The great ability of Aphrodisian

sculptors was well noted in antiquity and sougleraéven in metropolitan Rome where
signatures of Aphrodisian sculptures appear on sointbe finest works from Hadrian’s

Villa at Tivoli. These sculptors were major play@rghe art market in the Empire between
1st and 5th century AD and thus have contributedh® development of the western
sculptural tradition.

(iii) Aphrodisias occupies an important place in theyswfdurban culture in Asia Minor
from the late Hellenistic period to Late Antiquityike many other cities in the region,
Aphrodisias blends aspects of Greek tradition waithariety of received elements of the
Roman Empire. Aphrodisias stands out because @xitsordinary state of preservation
and extensive epigraphic documentation and beaafuse cultic and historical importance.
It was a unique Carian centre for Aphrodite, a with special privileges under the Empire,
and a provincial capital in Late Antiquity. Moreaydts quarries and its sculpture
workshops made it an important art centre, famausité creativity and high-quality
technical skill in marble carving. Aphrodisias hase of the very few known and
systematically excavated sculpture workshops of Rleenan Empire, which provides a
fuller understanding of the production of marblalpture than almost anywhere else in the
Roman world.

(iv) Aphrodisias bears exceptional testimony to thet lemVironment of a Greco-Roman city
in inland Asia Minor. Several of its monumentalldings have unique features in terms of
architecture and design, and many are outstandmg@lys in terms of their state of
preservation and conservation. The Sebasteiomarkable cult complex for the worship of
Augustus and the Julio-Claudian emperors, represedistinctive integration of Hellenistic,
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Roman and Aphrodisian artistic traditions. The atbecd Archive Wall in the theater is a
famous example of a well-preserved collection dic@l imperial documents regarding
the status of the city under the Empire. The Thieals® features the earliest known scene
building with an aediculated facade. The Stadiumictv has a peculiar architectural form
known as “amphitheatrical”, is the best-preservedvall as one of the largest buildings of
this stadium type in the whole ancient world. Tloeversion of the Temple of Aphrodite
into a cathedral, around 500 AD, is unique amohgradwn temple-to-church conversions
in its scale, engineering, and transformative éff€he entire original architectural structure
of the Tetrapylon, the conspicuous entrance tather Sanctuary of Aphrodite, is preserved
with its elaborate and exquisitely carved archuegdt ornament. The South Agora is
exceptional in terms of size, shape, and lack ddlfis in an ancient urban setting.

(vi) Aphrodisias was famous in antiquity as the culbtee of a unique version of
Aphrodite which amalgates aspects of an archaidddaa fertility goddess with those of
the Hellenic goddess of love and beauty. The Aptecaf Aphrodisias appears in marble
figures from the site of Aphrodisias itself as wedl from many other locations around the
Mediterranean. This dissemination of the cult imegstrong evidence of the regional and
supra-regional importance of the cult. The city s famed as a place of philosophical
activity under the high empire and in Late Antiguiflexander of Aphrodisias, the most
celebrated of the ancient commentators on the wakl&ristotle, is considered one of the
most important thinkers of the Roman period. A stlod Neoplatonic philosophy flourished
at Aphrodisias under Asklepiodotos of Alexandridjonwas based in the city in the 5th
century AD.

c. Statement of I ntegrity

Aphrodisias is of outstanding importance in terdgsounity and integrity. The property has
visual integrity and a long, well-studied histomprh the Bronze Age to the Ottoman
Period. The nominated property includes all elesyaatessary to express its values and does
not suffer from significant geomorphological charggeintensive human occupation since
antiquity. Boundaries of the nominated area drasv limits of the remains at the largest
extent which ensures fully representation of ontiitey values. The property has been legally
taken under control by the State, also many pgliaied actions have been proposed within
the conservation and management plans in ordestaia the integrity of the site.

d. Statement of Authenticity

Aphrodisias retains its authenticity in terms ofnfioand design, materials and substance,
location and setting. This claim is clearly provéry remarkably well-preserved
monuments and sculptures, about 2000 survivingptions, a comprehensively studied
history, and a substantial body of published redeamfhe work of conservation and
restoration at Aphrodisias has been undertakemmfiocmity with the Charter of Venice,
respecting their original design and building mialer The landscape dominating the
environment of Aphrodisias has never been expogbéreto development or to mass
tourism and offers visitors the experience of feglihe ambiance of a Greco-Roman city
in its historical context.
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e. Requirementsfor Protection and Management

The Ministry of Culture and Tourism with its centaamd local branches and the excavation
team are the main responsible bodies for the cweasen, protection, promotion and
management of the site. The archaeological skxdavated, researched and conserved by
the excavation team which is authorized by the gowent on a yearly base, and the work
carried out is regularly monitored by the MinistfyCulture and Tourism.

The site is registered on the National Inventorgl anprotected within the framework of
the Act on the Conservation of Cultural and Natiledperty No. 2863. A Conservation
Plan for the Archaeological Site was prepared, approved by the relevant Regional
Conservation Council in 2002.

Aphrodisias Management Plan, which was preparedrnhé surveillance of the Ministry
of Culture and Tourism, was approved on 17th Selpéera013.
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4. STATE OF CONSERVATION AND FACTORSAFFECTING THE PROPERTY
4.a Present State of Conservation

Although excavations in Aphrodisias have been sustiasince the beginning of 1960s and
the city center with its public monuments has bemsmaled, much of the remains are still
under the ground. Recent and current work has é&mtuwmainly on protection and
restoration of excavated remains and on undersignthe city plan and the urban
development through smaller scale excavations apnglysical research.

Because the primary material of excavated strustigenarble, the buildings in the city
center are very well preserved. The scope of ceatien at Aphrodisias can be discussed
under two main headings: Protection and restoration

The conservation of artifacts discovered throughdhkcavations is an important issue that
needs to be sustained more effectively in the fuaonk of a plan. Therefore, this subject

has predominantly been addressed within the scbffeeaurrent excavation and research
program. In this context, intense conservation wwak been conducted in recent years in
the Temple of Aphrodite, the Bouleuterion, the Bigls Palace, the Atrium House, the

Theatre, the North Agora, and the Baths of Hadrian.

Aphrodisias is one of the pioneering projects iimte of stone-for-stone restoration or
anastylosisn Turkey. The Tetrapylon, the anastylosis of vehicas completed in the early
1990s, and the anastylosis of the east cornereoSt#bastion’s South Building, of which
most of the architecture and reliefs have beendaluring excavation, completed in 2014,
are exemplary. The Sebasteion, an extraordinarypleonfor the worship of the Roman
Emperors in a Greek setting, displays two threeegtballs, a temple, and a propylon. The
original architecture from the Propylon, the enteigate to the Sebasteion, is nearly fully
preserved and currently (2014) the subject of aareastylosis project.

There are other monuments uncovered in the An€éxtthat are suitable for anastylosis.
However, intense programs of anastylosis pose isle of negatively affecting the
perception of the city as a ruin. In this contetkte appropriate approach will be to
determine the suitable points to display the cigtshitecture and history, and make an
anastylosis plan accordingly. In addition, it isspible to represent such monuments
through other kinds of architectural applicationdawith the assistance of graphic
information panels.

4.b Factors Affecting the Property

(i) Development Pressures (e.g., encroachment, adaptation, agriculture, mining)

Agricultural activities especially around the gsiémk as the number one risk. Effects of the
ongoing agricultural activities on the archaeolagisite within the 1st and 3rd degree
archaeological conservation sites constitute arortapt matter that should be addressed.
lllegal excavations and treasure hunting constianether important threat for the site.

Necessary measures can be discussed to inforne¢hedommunity and encourage them
to embrace the ancient city as part of their owriténge. It is deemed especially necessary
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to protect the areas where archaeological resdwslyet to be conducted. The necessary
steps to increase security measures should bedsityissed.

Another human-origin risk in the basin is the omgpiKaracasu Irrigation Dam

construction near Karacasu. Even though the aétinfdhe dam is lower than the altitude
of the site and the dam reservoir is 10 km awagnftbe Ancient City, there is no precise
information on how the dam will affect the undengnd drainage network across the basin.

Projects defined in the management plan for thetisal of these problems are:

Ancient City Security System

Removal of illegal construction on the 1st Degreehaeological Conservation Site

Expropriating the private property on the 1st Degfechaeological Conservation
Site

Basin Scale Evaluation of the Environmental Impassessment of the Karacasu
Irrigation Dam and Determining its Potential Effeon the Site

(if) Environmental pressures (e.g., pollution, climate change, desertification)

One of the environmental problems is the drainagsblpm in the Ancient City and
surroundings. Especially with the increase in piéaiion rates between months of
November-March the ground water level rises rapatig causes the low altitude areas in
the site to fill with water. The rise in water lévlamages ancient artifacts, particularly the
North and South Agoras and Bouleuterion. Furtheenaiith the continuing precipitation
in summer months of extreme years, the ground wewet rises, leading to interruptions
in excavation works.

Another issue resulting from drainage problemshat gite is herbaceous plants rapidly
covering the surface of the site in spring monifss situation also presents an obstacle
for visitors’ perception of the site in this period

In this context, resolving the drainage problemhiitthe site borders has to be considered
at the initial stage both to minimize the damageatwient artifacts and facilitate
excavation work. Furthermore, herbaceous plant® liavbe removed from the site to
avoid fire hazard during summer months, and fireerirention methods have to be
improved. The solution to this problem may alsalifate the long term planning of the
excavation.

The Regional Directorate of State Hydraulic Workepared a report in 2012 on the
measures to be taken for solving ground, surfaack ram water problems and related
estimated cost. Two projects were proposed by tejgort; first, extending and

rehabilitating the roadside ditch located on Kasae®iavas road; secondly, using the
original drainage system of the ancient city, teaoé which can be followed today, for
draining the ground water by gravity flow. Basedtbis report, Regional Conservation
Council requested the Excavation Team with its sleni dated 23rd May, 2013 do a
research on this matter and conduct a detailedriregnad project for draining the

groundwater.
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Projects defined in the management plan for thetisal of these problems are:

- Making a Comprehensive Basin Scale Hydrogeologitah of the Site and Taking
Necessary Drainage Measures
- Removing Herbaceous Plants from the site

(i) Natural disastersand risk preparedness (earthquakes, floods, fires, etc.)

The most important natural risk in Aphrodisias @he basin is earthquakes. The region
within the basin borders is marked as a “First-BegBeismic Zone” in the 1/1.800.000
scale Map of Earthquake Zones in Turkey” that wamd effect with the Council of
Ministers’ decree number 96/8109 dated 18.04.188§6 39).
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Fig.60: Aydin area, map of seismic belts (Reputii€urkey, Ministry of Public Works and Settlemé&s896)

The city of Aydin is located in the Great Mende@sben of the Western Anatolia Rift

System, which is among the primary earthquake zskes of Turkey and is an east-west
oriented rift bordered with active-normal faultsl&0 km in length and 10-20 km in width.

In general, earthquakes occur predominantly on liigstectonic east-west oriented line
and on its branches.

Floods constitute one of the constant threats agaxistent structures in the site. In this
context, the problem of draining the water accunedain the site can be opened to
discussion. Research on the city’s history revédads this was a problem also during the
Roman period and that a drainage system was edtallito resolve it. It can be
encouraged to research the extent to which thiesykas been preserved.

It is observed that the risk of fire is increasgdrsufficient rainfall in the summer months
when especially the herbaceous flora across teedsiés up. During the 2011 excavation
season, there was a fire in an area near the Thiddiethe south of the Ancient City

centre, caused by herbaceous plants that were leated from the area. The fire that
started during work hours was put out in a shartetithrough the intervention of the
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excavation team and workers. However, this bad rexpee proved that fire is an
important risk for the Ancient City.

Project packages have been developed in resportbe ttbove mentioned problems and
strategies have been devised for the relevant work:

- Determining the Earthquake Resilience of all Aralagical, Traditional and
Modern Structures at the Ancient City and Taking lfecessary Measures

- Removing Herbaceous Plants from the Ancient City
- Placing Mobile Water Tanks at Appropriate Spotthm Ancient City

- Determining the Damage that May Result Due to Owed and Floods at the
Ancient City and Vicinity through Computer Modeliagd Developing Intervention
Methods in Areas Subject to Flood Risk

- Drafting the Disaster Management and EmergencyoAdalan

- Conducting In-service Training on the EmergencyidxctPlan for all Personnel
Employed at the Ancient City and Geyre Municipality

(iv) Responsble Vigtation at World Heritage Sites

Due to its rich archaeological value and proxinbityther significant ancient cities such as
Ephesus and Hierapolis-Pamukkale, Aphrodisias asliually beginning to be included in
important archaeological excursion routes and tlgtov demand for the site is
consequently rising each year. However, with thegdase in visitor numbers, the major
policy approaches should be the transmission oatbleaeological value of the site and its
environs to future generations, and sustaining daice level of quality for the
archaeological impressions of the visits, as welioaristic services and infrastructure.

Current visitors to the site are on average 150@)0annum. The visits were provided on
paths through the ruins. The numbers posed riskbetsensitive carved marble surfaces
on which visitors must walk, and to the abundanéehigh-quality carving on the
monuments that remains in situ. Visitors had dir@otess to sensitive carved marble
monuments. The site is highly sensitive to humaoh reetural damage. The carved marble
surfaces on which visitors walk are liable to largt wear. The Landscaping Project
conducted by the Ministry of Culture and Tourismsve@proved by Regional Conservation
Council on 2 of March, 2014 and implemented by almost 90% ansite. The projects
defines the visitor paths, which are constructednatural stone and wooden sleeper
without any cement mortar, in a way that visitots langer create pressure on remains.
Measures for visitor safe were also applied topllhees where necessary.

It has been established that most tourist visitaiom the periods of March, April, May

and August, September, October. In terms of presgrihe standards of the site and in
order to enable a comfortable and safe tourindhefsite, it is important to determine the
maximum number of people who can be at the sitailsameously. In this context, the

bearing capacity will be calculated in future plsasethe framework of the Aphrodisias
Management Plan.
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The state policy with regard to visitor income riegsl the collection of all incomes from
the archaeological sites and museums within theée S8aidget and its distribution to
archaeological sites and museums upon their néadept for the income generated from
museum and site entrance tickets, the economianrétr the towns of Geyre and
Karacasu from these touristic activities remainsited. Apart from the roadside
restaurants where visitors to the site stop forealnfior a couple of hours, there are no
facilities that bring noteworthy tourism revenuete local economy.

(v) Number of inhabitantswithin the property and the buffer zone
Population within proposed world heritage boundarie : None
Population within proposed buffer zone boundaries  : 956 inhabitants (2012)

Geyre Village is located within the borders of Kaasu District of Aydin. According to

data from the Address Based Population RegisteteByJABPRS) of the Turkish

Statistical Institute (TUIK), the city-wide popuiat growth in Aydin through 2007-2010
has been similar to the country-wide growth obsegrire Turkey. Meanwhile there has
been a population decline of 12.53% in Karacasutridisand 4.93% in the Geyre
Settlement. It is understood that the cause of latipn decline is the domestic migration
to the city of Aydin and other regions for econom@asons.
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5. PROTECTION AND MANAGEMENT OF THE PROPERTY
5.a Ownership

Land use across the Geyre Settlement is as follb®%; residence, 44% agricultural area,
16% forested land, 0.5% graveyard, 3% olive gr@%, woodland, 5% empty field, 7%
orchard, 3% tobacco, 1% pine nut, 0.5% municipadiecial field. The first graphical
cadastral map of the settlement was made in 195&%8 covered the neighborhoods of
Istiklal and Dortyol.
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Fig.61: Ownership within Geyre Settlement

The land of the Municipality Building, the healtkerter, the elementary school, and the
mosque are the state lands owned by the Treadong aith some parcels belonging to
the Ministry of National Education and municipaliespite the predominance of private
ownership outside the city walls, the area indrgedity walls, which is nominated as world
heritage, is mostly the state property.

5.b Protective Designation

Article 63 of the Constitution dated 1982 can btedias the highest legal framework
regarding conservation in Turkey. The article iads that the State shall ensure the
conservation of the historical, cultural and natumasets and wealth, and shall take
supportive and promotional measures towards thét en

Principle legislation regarding conservation is &a on the Conservation of Cultural and
Natural Property No. 2863. The act aims at idemgifithe definitions regarding the
movable and immovable cultural and natural assetdd protected, organizing the
procedures and activities to be realized, and deténg the foundation and duties of the
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organization that will pass the necessary resalat@nd implementation decisions on this
issue. Relevant regulations, resolutions, consemwgilans, council and court decisions
constitute the body of jurisprudence for the preson and management of cultural
properties.

The primary legal status of the Archaeological SifeAphrodisias is “archaeological
conservation site”. Law on the Conservation of @t and Natural Property describes
conservation sites as, “cities and remains of <itibat are the product of various
prehistoric to present civilizations that reflettetsocial, economic, architectural and
similar characteristics of the respective periagéaa that have been stages of social life or
important historical events with a concentrationcoklural property and areas the natural
characteristics of which have been documenteddoime protection.” Ministry of Culture
and Tourism, Superior Council of Immovable Antigest and Monuments decision
number A-1254 date 15.2.1978, registered the Apsiaxl Ancient City settlement and
vicinity as the 1st Degree Archaeological ConseéovaSite and prohibited all construction
on the site. This prohibition had negative effeatsurban development, thus following
scientific excavations carried out by the AphraaisiMuseum Directorate. A part of
Dortyol Neighborhood andstiklal Neighborhood were designated as the 3rdr&eg
Archaeological Conservation Site with the I1zmir NbCouncil for the Conservation of
Cultural and Natural Property decision dated 1@00Q1 number 9756.

Principles regarding the conditions of protectiomd aise of archaeological conservation
sites are defined by the Superior Council for thengervation of Cultural and Natural

Property in the Resolution No. 658 “Archaeologi§#kes, Protection and Use Principles”
dated 05.11.1999. Accordingly, the 1st Degree Agokagical Conservation Sites are
“conservation sites to be identically preservedthwscientific works for purposes of

protection”. It has been decided that no settlemdghtbe permitted on these sites, that
they will be identified in land development plars @nservation sites to be identically
preserved, and that no excavation other than siiemixcavations can be conducted.
Conservation council’'s permission must be obtaiieednterventions that may be needed
in certain situations. According to this resolutiorew arrangements may be permitted
within the 3rd Degree Archaeological ConservatidesS

10 pieces of ancient marble quarries from Hellenisihd Roman periods situated in
Taskesgi site in Palamutcuk Village located at 1.5 km hedst of archaeological site of
Aphrodisias were registered as monuments to beepred by the decision of High
Council of Immovable Cultural property and Monunsedated 23rd July, 1981.

5.c Means of mplementing Protective M easur es

Actors within the administrative structure of the dor the planning and conservation of
the tangible and intangible cultural and naturaless of Aphrodisias are central and local
administration institutions.

The Ministry of Culture and Tourism, which is theim responsible government body for
conservation and management of the site, is orgdrbibth at central and local level. The
General Directorate of Cultural Heritage and Musgeuggulates the activities of its local
branches and conduct the projects in the filedadscaping, management planing and
the World Heritage issues. It is also responsibidtie identification of unearthed movable
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and immovable cultural assets, their protectioresentation and promotion, and the
adoption of preventive measures to protect themm fdamage and abduction. Regional
branches of the General Directorate include therégibias Museum Directorate, Aydin

Regional Council for Conservation of Cultural Hagé, and Izmir Directorate of

Surveying and Monuments which are the key instingiresponsible for site preservation
activities. The Izmir Directorate of Surveying aktbnuments is the executive body for
monitoring the implementation of projects operadédite.

All conservation and development activities tak&cplaccording to the national Act on the
Preservation of Cultural and Natural Heritage witie approval of the Regional
Conservation Council. Designating the site as tbe dnd 3rd degree archaeological
conservation site means neither construction noawtion activities in these areas are
allowed unless approved by the Regional ConsenmvaBiouncil. The activities within
registered conservation zones should be projegyectlated institutions appropriately to
the conservation plans and can only be implemeiitéldey are approved by regional
conservation councils. If there is a problem withplementation of projects or any
activitiy is realized inappropriately to the Act Ne863 and its Supplementary Regulations,
these organs implement legal action.

The Superior Council for the Conservation of CwdtuProperty is responsible for the
identification of principles to be applied in workelated to the protection and restoration
of immovable cultural assets to be preserved, emguine necessary coordination among
regional conservation councils, assisting the Migisvhere necessary by providing its
opinion regarding the regional conservation coumgtisions; making decisions after
evaluating the objections to decisions on the giadif conservation sites, conservation
site transition period preservation principles aondditions of use, conservation plans and
revisions.

Aphrodisias conservation site is located within Howeders of Geyre Town in Karacasu
Disctrict of Aydin. The executive local authority this site is the Aydin Metropolitan

Municipality. Municipalities are responsible for maging development of the sites and
implementations of development plans.

Archaeological activity is supervised and archagiolal excavation is carried out by the
excavation team, activities of which are regulaytrolled by the Ministry of Culture and
Tourism. Excavations at Aphrodisias are sponsorgdthe Institute of Fine Arts in

cooperation with the Faculty of Arts and SciencewNYork University. The excavation
permit is granted on a year by year basis by th@r@ea (Council of Ministers).

The Site Manager, who has been appointed in theagement planning process as being
the coordinator of the preparation and implemeotatif the management plan, establishes
the work programs together with the authorized adstration in order to realize the
management plan’s annual targets. He also condese&arch on resources; he prepares
annual budget proposals; together with authorizgimistration, he drafts all kinds of
contracts and specifications for the procuremerges¥ices and equipment regarding the
site’s presentation, promotion, training, mainterggmepair and security requirements and
visitors’ needs; he cooperates with relevant ia8ths and individuals for the
management of the site’s natural and cultural nessy he coordinates the preparation of
annual audit reports by the audit unit and the emtdion of these reports to the
coordination and audit board.
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Important non-governmental organizations also dparaAphrodisias for the preservation
and use of the site. Geyre Foundation is promiasrd civil society organization active in
the protection and preservation of Aphrodisias.rféma in 1987, the Geyre Foundation
aims to support the scientific research and exptra in the Archaeological Site of
Aphrodisias and to carry out activities that wilcrease awareness of the site in Turkey
and abroad. The Karacasu Foundation produces &sigly publications on Aphrodisias
through its Aphrodisias Art Publications, and aasriout activities for the protection of
historical artifacts. Other civil society organipaits that support the excavations and
preservation efforts in Aphrodisias are the Frientig\phrodisias associations that have
headquarters in Izmir, London, and New York.

5.d Existing Plans Related to Municipality and Region in which the Proposed Property
isLocated (e.g., regional or local plan, conservation plan, tourism development plan)

There are three major plans that support the ceasen and management of the site.
These are:

e Aydin, Mugla, Denizli Planning Region 1/100.000 scale Envinental Plan

Its primary objective is to plan a tourism faciligrea in the town of Geyre.
Additionally it has been proposed that bed and Kesstss should be supported at
Geyre’s Kahvederesi and Tekke Plateaus.

* Geyre Conservation Plan

Plan was prepared by Geyre Municipality and appitdye decree of the relevant
Council for the Conservation of Cultural and NatWeoperty on the 1st of May,
2002.

* Aphrodisias Ancient City Management Plan

Plan was approved by the Coordination and Auditr8aa the 17th of September,
2013.

5.e Property Management Plan or Other Management System

The Management Plan of Aphrodisias is developed agiide for the most effective

protection, conservation and presentation of caadien area, in harmony with its specific
natural environment. It aim at ensuring the effecprotection of the nominated property
for present and future generations, its developrrettte frame of a designated vision to
meet the cultural and educational needs of soaietlyensuring coordination among central
and local authorities and non-governmental orgaioizs.

The Management Plan has been prepared by Miman &ime Arts University Research
and Implementation Center of Urbanism team in 2Qdrdder the surveillance of the
Ministry of Culture and Tourism in the scope of fm®tocol signed by the Ministry of
Culture and Tourism, and the Geyre Foundation. Pplen was approved by the
Coordination and Audit Board on the 17th of SeptemB013.
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The preparation of the management plan was heléhénwith the technical guideline
defined by the Ministry of Culture and Tourism.the scope of the 1st phase activities,
first of all a stakeholder identification and ars$yhas been conducted pertaining to all
public, private sector, non-governmental organaregidirectly or indirectly related to the
site, and all parties that will be affected by thanagement plan decisions. Under the
Analytical Studies heading, the site has been ew@tliand analyzed together with the
basin, the general environmental characteristicthefsite, its geographic and physical
structure have been established, and its histopgioseconomic structure and
administrative structure have been researched. eégoestly to these examinations and
analyses, the Management Plan vision has beenfiddnh the 2nd Phase. Coordination
among different institutions for the Ancient Cityraanagement plan has been sought
through the project packages devised in line with groblems identified in this phase of
the work and the strategies were developed to vedtlese problems. The Aphrodisias
Management Plan has been developed through thanaiiom of all these efforts in the
last phase.

The aim of the management plan is to determineattiens to be taken for the effective
and holistic conservation and sustainability of tbetstanding universal values of
Aphrodisias, to combine efforts in this framewoakd to preserve and strengthen site’s
architecture, archaeology, landscape, natural asset settlement texture. In this respect,
the vision developed for Aphrodisias Site Managenian is:*An Aphrodisias, whose
outstanding universal values are preserved and ssib&e to all segments of society,
reviving its surroundings culturally and economigalmaintaining the balance between
protection and tourism in the framework of a papatory and sustainable site
management approach.”

In the framework of the above mentioned visioratsigies have been devised and project
packages have been developed in scope of actioms.pldne issues emerging from the

analytic studies, discussions at participation ewmrices and the SWOT analysis

conducted in this frame have been grouped undeafihgs for Aphrodisias:

1. Administration and Organization

2. Conservation and Planning

3. Accessibility and Visitor Management

4. Perception of Significance and Value

5. Training, Awareness Raising and Participation

6. Risk Management

The management plan underscores warranting theeo@t®on of Aphrodisias Ancient
City, the analysis of components and forces of geamot only in the cultural sense, but
also in the socio-economic context, the identifaratof all institutions and organizations

connected to the site and ascertaining coordinataentifying objectives and strategies
towards the sustainability of cultural and natimatitage at the site.

Performances of the projects are evaluated annudiyports prepared in line with the
project indicators are examined by the Coordinasind Audit Board, which then approves
the work program and budget for the next year.dditeon to the annual review, the audit
unit reviews the vision, aims and policies evemefiears and presents its findings to the
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Coordination and Audit Board for evaluation. PrégecEvaluation Table in the
Management Plan is to be used during the implertientprocess of the management plan.
Upon the changes proposed by the Coordination amtitBoard, the Ministry of Culture
and Tourism drafts the changes, consults the Adyi®pard and presents it to the
Coordination and Audit Board for approval.

Within management planning process, the necessatiyutional framework is founded by
the Ministry of Culture and Turism as entitled lstated legislation. Director of Aydin
Regional Conservation Council, Mehmet Yilmaz, hasrbappointed as site manager to
coordinate stkaroholder in planning process amddaitor implementation of management
plan. “Advisory Board” and “Coordination and AudBbard” have also been established
and put into operation.

Many of the projects and programs identified in kh@agement Plan, some of which are
listed below, are currently underway or alreadyized.

* The technical infrastructure for foundation of s@gusystem, which is a part of
Archaeological Site Landscaping Project which n@iwng conducted by the Ministry
of Culture and Tourism, is set and the installatbthe cameras is underway.

* New visitor pathways have been constructed and deectional signs and
information panels have been mounted.

 Measures for visitor safe were located to the @asbere necessary and wire
fences were applied to the surrounding of the aclogical site.

* Viewing terraces and parking areas proposed bystaaquing projects in now being
implemented.

e The traditional Turkish house and Ottoman bath witthe walled city are
registered as the historical building to be consériay the decision of Regional
Conservation Council dated 25th of June, 2014 addt 2November, 2013
respectively.

» Large parts of the newly conserved Hadrianic Bdihse been opened to the
public.

« All private properties within the 1st degree araiagical conservation site is
documented. Therefore, there are 36 parcels taxpegriated covering approx..
12600 nf in total, some of which are located within excématand landscaping
area. The process for expropriation of these ptmsewas commenced by the
Ministry of Culture and Tourism on condition thdwetcosts will be met by the
excavation team in compliance with the nationalslkegion. The negotiations on
appraisal of expropriation price are currently dngobetween the Provincial
Directorate for Culture and Tourism and the propewners.

* A project for the Conversion of the Existing Muse&milding Inner Court into an
Exhibition Space has been prepared.

* A digital model of the site has been constructedi iardisplayed on a large monitor
in the Aphrodisias Museum.

* A new guide book (English and Turkish) for Aphradss Ancient City is being
prepared for publication in 2016, by Homer Kitabevi

 The Aphrodisias Museum shop sells excellent redumggtoductions of the
Tetrapylon and several reliefs from the Sebasteitese iconic objects represent
Aphrodisias very effectively: they sell well.

58



* A new fuller up-to-date official website for Aphnsths Ancient City is being
prepared and will be launched in 2016.

* Collaboration with Schools and the Local Populati@s been intensified through
the employment of students and teachers from GayleAydin in the excavation.

* The Training of Technical Staff from Geyre Munidipaon Conservation has been
intensified through the employment and continuirduaation of some fifteen
conservation technicians from Geyre and the sudimgnvillages, both for site
conservation in the Hadrianic Baths and for architel reconstruction or
anastylosion the Sebasteion Propylon project.

5f Sourcesand L evels of Finance

International Resources. Acting as the Aphrodisias Ancient City Excavatiometorate,
New York University is an important resource at th&ernational level. Resources are
allocated to activities in line with the yearly exation plan. The university is also
included in the projects as resource institution.

The New York University Excavation Project bringsannual budget of about $650,000.

National Resources. Resources at the national level can be addressédoirranks as
central and local administration resources.

Central Administration Resources: Ministry of Cuéitand Tourism, General Directorate
of Foundations under the Prime Ministry, MinistfyEmvironment and Urbanism, are vital
institutions for the preservation of cultural hagé and land use development. However,
the breadth and content of the Management Plaregrgpackages have necessitated the
involvement of other ministries as well. AdditiolyalRegional Development Agencies
also have significant contributions with regards gmovision of resources. In this context,
Southern Aegean Development Agency (GEKA) emergemather important institution.

Ministry of Culture and Tourism Budget for 2014:

Foundation of Security Cameras within
Aphrodisias Museum : 66,500 TL (approx. $20)15

Ministry of Culture and Tourism Budget for 2015

Renovation of Aphrodisias Museum and
Implementation of Landscaping Project : 1,507, 50qapprox. $502,000)

National Inventory System Project for Museums  0R9.TL (approx. $9.500)

Local Administration Resources: Local administratimits pertaining to the preservation
of historical and cultural heritage in Turkey ate tmunicipalities, governorships and
provincial special administrations. In the implenaion of the Management Plan, the
Aydin Metropolitan Municipality, Aydin Provincial@gcial Administration and Karacasu
Municipality are the main local institutions witegards the resources at the local level.
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Other Resources (Civil Society, Private Sector): In the Management Plan, non-
governmental organizations among them are the Geywadation, Friends of Aphrodisias
Association, and the Friends of Aphrodisias, hage amerged as institutions providing
resources. Additionally, ensuring the participatioh private sector institutions and
establishments as sponsors has also been forasdiee with the subject and scope of
project packages.

5.9 Sources of Expertiseand Training in Conservation and M anagement Techniques

The Excavation Directorate assumes an importaet saling both to its accumulation of
knowledge and close relation with the site. It ifaet that the Excavation Directorate’s
accumulation of knowledge increasing by the yeall wontribute significantly to
conservaton and management of the site. Univessiwerking towards the project
packages developed in scope of the Management dldertake important roles as
institutions to provide knowledge and expertiséha project packages. Staff of regional
branches of the Ministry of Culture and Tourisntaken to either regular or project-based
training programs on restoration techniques orgahltzy the Ministry.

5.h Visitor Facilitiesand Infrastructure

Annual visitor numbers to Aphrodisias:

Y ear Number of Visitors
2008 122,411
2009 131,311
2010 145,867
2011 155,493
2012 157,551
2013 160,172
2014 196,847
2015 142,017

Presently the visitor's entrance is through thetigecn the old Geyre settlement at the
northeast segment of the site. Tractor-trailer @agsr transportation is conducted at the
Gendarmerie Station square located in front ofpifessent visitor's entrance. The distance
between the parking lot and the visitor entrancehef ruin site is approximately 500

meters. While the square in front of the Gendaren&tation has been designed for a
capacity of around 50 busses, there are shortcamintlp regards to the arrangement of
the area currently used as a parking lot.

The tourist facilities mainly exist on the pavechrarchaeological part in which museum,

information, souvenir shop, cafe etc. take plaaené& of the existing buildings in the old
Geyre settlement within the ancient city walls ased as service facilities in this area.
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Association of Turkish Travel Agencies (TURSAB) piaes the services for entry to the
Archaeological Site of Aphrodisias including thenstile system. The Cultural Initiative
(BKG) of Bilkent University’s tourism group Bilintulnc. is operating the commercial
areas in Aphrodisias on behalf of the Central Dowte for Revolving Funds of the
Ministry of Culture and Tourism.

The problems regarding Accessibility and Visitor hidgement are identified in the
management plan:

-Spatial organization for visitors in the Ancientyds inadequate and insufficient
-Pedestrian or bicycle access opportunities aridin

-Aphrodisias Ancient City is not commonly includiedexcursion programs

-The existing museum building does not have adeoggdtial or technical means for the
exhibition of artifacts discovered through thid-singoing excavations or for modern
museum activities

-Due to the fact that the current parking lot uk®daccess to the museum is very close to
the highway and far from the ruin site it is sattable for visitor groups to access the
Ancient City in a safe and swift manner

-Difficulties in touring the site due to ongoingoaxations at Aphrodisias Ancient City and
the physical land features

-Visitors’ experience of the Aphrodisias site isifined to the Ancient City and the
museum and there are very limited activities irdaégfd with Aphrodisias Ancient City to
provide visitors services regarding the culturad aatural assets of the nearby Geyre
settlement.

Seven project packages have been identified ir bflthe problems and strategies in this
area of work:

-Aphrodisias Ancient City Landscaping Project
-Project on Bicycle and Pedestrian Routes in Apisiad and Close Vicinity

-Project on the Identification of View points araltie Site and Their Inclusion in Tour
Routes

-Project on the Conversion of the Existing Museuaiidng Inner Court into an
Exhibition Venue

-Rearrangement and Use of the Old Parking Lot

-Project on the Identification of the Bearing Capas of the Aphrodisias Management
Site and the Edifices on Site

-Developing Tourism Oriented Economic ActivitiegtiiRepresent Images of the
Aphrodisias Ancient City
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5.i Policiesand Programmes Related to the Presentation and Promotion of the Property

The Roman Empire bases its historical roots in Wfaesfnatolia and the Aphrodite holy
sites are of special significance for the impefi@ahily. For the city’s promotion, it can be
encouraged to emphasize the special connectiorebatphrodite and the Julio-Claudian
dynasty that produced the first emperors of Rome.

There is information on the existence of congregetiwith different religious beliefs
during the ancient period in Aphrodisias; in ortteattract groups of different faiths to the
city in this context, these data obtained througiergific researches should be better
promoted.

In scope of the annual festival organized on tise &aturday and Sunday of every August
(Karacasu Aphrodisias Culture, Arts and Promoti@stival), a ceramics contest among
pottery artisans, and a ‘pide’ (local pizza) cohwwong ‘pide’ cooks are held along with
theater and dance performances, concerts, andingginphotography and ceramic
exhibitions.

One of the priorities is to develop a regional ifedtand cultural events calendar for
Aphrodisias and its vicinity, organize activitieevelop tour routes for cultural tourism,
and promote bed and breakfasts especially to supgpodevelopment in local economy in
Geyre. Furthermore, the reorganization of the srirance and parking lot based on the
increase in visitor numbers, establishing a vist@nter, and landscaping are also among
the priorities.

Resear ch and Excavation: Future Plans, 2016-2020

Excavations for the next 3-5 years will be focusetvo areas, in the South Agora and the
Tetrapylon Street. The aim and vision is to contieese two areas, via the west side of the
Agora Gate, so that visitors can walk through tleé&Steion, onto the Tetrapylon Street,
and then directly into the South Agora. The platoisreate a new visitor route through the
very centre of the ancient city.

Other research in this period will be devoted ® $kudy and publication of several major
monuments and bodies of material (Sculptor's WaokstBishop’s Palace, Bouleuterion,
Stadium, City Walls, and Late Antique Statuary).

Excavation in South Agora

Part of the South Agora and its pool, at its east west ends, was excavated by Kenan
Erim in the 1980s. After a detailed survey of tretew system of the pool in the South Agora
in 2011 and test trenches in 2012, a five-yeareptpfunded in the name of Mica and Ahmet
Ertegiin, to complete the excavation of the pool imdurrounding basin construction was
begun in 2013. Excavations in 2015 continued thvestigation of the large ornamental

pool and overlying medieval and post-medieval levahd the plantings surrounding the
pool. Work in 2016 and 2017 will focus on complgtithis excavation, and from 2018 a

major campaign of site conservation will begin imler to prepare and open the South
Agora for visitors.
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Excavation in Tetrapylon Street

The Tetrapylon Street runs north-south from therapgtion to the Propylon of the
Sebasteion. Its excavation, begun in 2008, is desigeventually to open this part of the
street for visitors, to help control the ground evain this area, and to bring new
information about the history of late antique, Bytmae, Seljuk, and Ottoman Aphrodisias.
Work in 2015 was concentrated in two areas, narthsouth of the Sebasteion’s Propylon.
This work will continue, especially to the soutleflween the Propylon and the Agora Gate,
for the next 3-5 years. The aim here is to extdredexcavation to the south in order to
connect the Street with the back of the Agora Gatthe original Roman level, both to
enhance the visitor circulation in the site anthiestigate a key urban hub in the city plan.

The projects, identified in the management plagarging to perception of the significance
and value of Aphrodisias are:

-Promoting to the Visitors the Areas Defining thilymage through Animation
Employed Technologies

-Building a Model that Comprises the Entire Anci@ity and Reveals the Unearthed
Artifacts

-Organizing Periodic Conferences and Similar Atieg Aimed at Bringing Together All
Stakeholders Related to the Site

-Diversifying the Promotional Books on the SitelTurkish and Promotion Material
(Books, Booklets, Maps, Etc.) in Other Languages

-Identifying Elements Symbolizing and Representimg Site and Facilitating the
Reproduction and Sale of These Objects and Sorsveni

-Making a Documentary Film Exploring the Archaeotad Values of Aphrodisias
Ancient City

-Organizing Sculpture Summer Schools

-Establishing Aphrodisias Philosophy and Arts Acagle

Training, Awareness and Participation Projectsmasfiin the management plan are:

-Developing Textual and Visual Materials in Varidienguages Promoting the Ancient
City Featuring Educational Content and includirigtaf Visual Materials (plans, maps,
etc.)

-Developing an Official Website for Aphrodisias Aet City
-Publicizing Excavation Activities to the Local Camnity through Public Events
-Strengthening Collaboration with Schools and tbedl Population

-Training the Institutions and Organizations arotimel Site on the Methodology and Aims
of the Archaeological Research

-Training Technical Staff of Geyre Municipality @onservation
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5.) Staffing L evelsand Expertise (professional, technical, maintenance)

The Aphrodisias Museum and the museum’s experbpaes are very close to the site and
excavation areas. In addition to scientists ancciapsts, many experienced and well
trained workers are working as a part of the exttandaeam.

The museum staff consists of:

Number | Title Working Period
1 Museum director Full time

2 Archaeologists Full time

2 Art historians Full time

1 Civil servant Full time

13 Security guards Full time

4 Janitors Full time

The excavation team consists of:

Number | Title Working Period
1 Project director 2 months

1 Turkish assistant director 2 months

1 Field director 3 months

1 Deputy project director 2 months

2 Senior archaeologists 2 months
11 Archaeologists 2 months
10 Student archaeologists 2 months
2 Ceramicists 2 months

2 Epigraphists 1 month

4 Architects for construction and restoration work months

9 Field architects for site recording 2 months
9 Stone conservators 1-2 months
2 Objects conservators 2 months

2 Student conservators 2 months
1 Photographer 1 month

85 Workmen 2-5 months

Working system: architecture construction and masimn 5 months; period of excavation
and site research: 2 months. Work structured @hd fexcavation projects (2), architectural
research (5), epigraphical research, small find@rdmic analysis, small find restoration,
sculpture research.
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6. MONITORING

6.aKey Indicatorsfor Measuring State of Conservation

Indicator Periodicity L ocation of Records
Temperature and humidity Daily reading — annudhstitute of Fine Arts, NYU - Cast
compilation Gallery, Ashmolean Museum
Water ingress and water regiméaily by site guards Institute of Fine Arts, NYU - Cast
in the structures and annual evaluation| Gallery, Ashmolean Museum
Monitoring of the groundwater Yearly Institute of Fine Arts, NYU - Casf
table Gallery, Ashmolean Museum
Salt crystallization Yearly Institute of Fine Artd)YU - Cast
Gallery, Ashmolean Museum
Insect and rodent damage Daily by site guardg Institute of Fine Arts, NYU - Cast
and yearly assessment Gallery, Ashmolean Museum
Screening of cracks on marble Yearly Institute of Fine Arts, NYU - Casl
elements Gallery, Ashmolean Museum
Stability of walls Yearly Institute of Fine Arts,YU - Cast
Gallery, Ashmolean Museum
Overall conditions of the Yearly Institute of Fine Arts, NYU - Casl
structures Gallery, Ashmolean Museum
Conditions of walking paths Yearly Institute of BiArts, NYU - Cast
Gallery, Ashmolean Museum
Vegetation Daily by site guards | Institute of Fine Arts, NYU - Cast
and annual evaluation| Gallery, Ashmolean Museum
Numbers of visitors to the site|  Yearly Aphrodisigseum

6.b Administrative Arrangementsfor Monitoring Property

Monitoring of the property is held regularly byatdd institutions in the light of their own
legal responsibilities. These institutions areclisws:

- Ministry of Culture and Tourism
General Directorate of Cultural Heritage and Musgicentral)
Aydin Regional Council for Conservation of Culturritage (regional)
Izmir Directorate of Surveying and Monuments (regid
Aphrodisias Museum (local)

- Aydin Governorship
Provincial Special Administration (provincial)

- Aydin Metropolitan Municipality (provincial)

- Excavation Team

- Site Management (local)
Site Manager
Advisory Board
Supervision and Coordination Council

Ministry of Culture and Tourism’s monitoring inclesl not only the site itself, but also the
actions of individuals and implementations of plansl projects of different institutions, as
well.
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In order to follow the implementation of the maragat plan itself, Ministry of Culture and
Tourism has established site management systeni wghimoth responsible for preparing and
monitoring of the management plan (detailly exmdim section 5.e).

Site Directorate is the local unit responsible éoabling the coordination throughout the
processes of carrying out and implementing the, @ad the monitoring and evaluation of
the projects.

Provincial Directorate of Culture and Tourism, AydRegional Council for Conservation
of Cultural Heritage and Aphrodisias Museum Direate facilitate the projects they are
affiliated with on the local level as well, as tmeonitoring and evaluation of the
management plan.

Advisory Board supports and guides the developmantthe plan throughout the
management plan preparation process in the frankesédhe relevant legislation.

Coordination and Audit Board evaluates and apprtiveprepared Management Plan. It is
also responsible for the evaluation of the yeadsfgemance reports to be prepared by the
Site Director and Audit Unit in line with the preiwns of the Regulation on the
Procedures and Principles regarding the Identiboabf Management Sites and the
Foundation and Duties of the Monument Council aitel Management.

The implementation of the Management Plan dependd® implementation, monitoring
and evaluation of the project packages. To ensiwe®lbjective and measurable monitoring
and evaluation processes of the projects, perfocenamdicators and benchmarks have
been devised enabling the short, medium and lang b@ased monitoring through the years.
While the indicators and benchmarks are definetheasurable values, certain indicators
and benchmarks have been set forth as the attairohdéme product expected to emerge at
the end of the project. Moreover, the years to aohthe evaluation of the projects (for
indicator and benchmark based verification) hage aken identified.

6.c Results of Previous Reporting Exercises

Annual reports and documentation on the presemvattatus of the site are kept in the
archives of the General Directorate of Cultural ithgge and Museums as well as in the
archives of Aphrodisias Museum, Aydin Regional @owation Council and Izmir
Directorate of Surveying and Momuments.
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7. DOCUMENTATION

7.aPhotographs and Audiovisual Image I nventory and Authorization Form

Id. | Format Caption Dateof | Photographer | Copyright Contact Non
No Photo /Director of owner detailsof | exclusive
the video copyright | cession of
owner rights
1 photo Aerial View of Aphrodisias| 2012 E. Kucuk pdisias | See below| yes
Project
2 photo Aerial View of Aphrodisias| 2012 E. Kucuk Wpdisias | See below| yes
Project
3 photo City Wall 2008 NYU Aphrodisias | See below| vyes
Excavations | Project
4 photo City Wall 2008 NYU Aphrodisias | See below| vyes
Excavations | Project
5 photo Temple of Aphrodite (Later] 2014 R.R.R. Smith | Aphrodisiag See below| yes
Church) Project
6 photo Temple of Aphrodite (Later] 2011 M. llgim M. llgim See below| yes
Church)
7 photo Statue of the Aphrodite of | 2008 G. Petruccioli| Aphrodisiag See below| yes
Aphrodisias Project
8 photo Relief Bust of the Aphrodite 2014 Aphrodisias | Aphrodisias | See below| vyes
of Aphrodisias Museum Musuem
9 photo Tetrapylon 2013 R.R.R. Smit AphrodisiasSee below| yes
Project
10 | photo Tetrapylon 2014 Aphrodisias | Aphrodisias | See below| yes
Museum Museum
11 | photo Detail from the Tetrapylon 2014 Aphrodisia | Aphrodisias | See below| yes
Musuem Musuem
12 | photo Theater Complex 2012 I. Cartwright Apmlis@s | See below| vyes
Project
13 | photo Theater Complex 2013 M. llgim M. llgim See below| yes
14 | photo Archive Wall at the Theatre 2013 I. Caigivt | Aphrodisias | See below| vyes
Project
15 | photo Detail from the Archive 2013 I. Cartwright Aphrodisias| See below| yes
Wall Project
16 | photo South Portico of the North | 2011 T. Kaefer Aphrodisias| See below| vyes
Agora Project
17 | photo View from the Interior of the2013 R.R.R. Smith | Aphrodisiag See below| yes
Bouleuterion Project
18 | photo Sculptor’'s Workshop 2006 NYU Aphrodisias | See below| vyes
Excavations | Project
19 | photo Satyrs from the Sculptor's | 2011 G. Petruccioli| Aphrodisiag See below| yes
Workshop Project
Unfinished Statuette of
20 | photo Europa on the Bull from the| 2014 Aphrodisias Aphrodisias | See below| yes
Sculptor’'s Workshop Museum Museum
Unfinished Statuette of
21 | photo Artemis from the Sculptor’s| 2010 G. Petruccioli | Aphrodisias | See below| yes
Workshop Project
22 | photo Aerial View of the South | 2012 E. Kucuk Aphrodisias| See below| vyes
Agora Project
23 | photo Mask and garland frieze | 2012 R.R.R. Smith | Aphrodisiag See below| vyes
blocks from the South Agora Project
24 | photo Mask and garland frieze | 2012 R.R.R. Smith | Aphrodisiag See below| vyes
block from the South Agora Project
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25 | photo Agora Gate and Basin 2014 R.R.R. Smith  réqlikias | See below| vyes
project
26 | photo Relief of Centaurs from the 2008 NYU Aphrodisias | See below| vyes
Agora Gate Excavations | Project
27 | photo Aerial View of Hadrianic | 2012 E. Kucuk Aphrodisias| See below| vyes
Baths Project
28 | photo Hadrianic Baths (looking | 2010 I. Cartwright Aphrodisias| See below| yes
southwest) Project
29 | photo Basilica (looking south) 2012 E. Kucuk Aptiisias | See below| vyes
Project
30 | photo Sebasteion, Anastylosis of| 2013 T. Kaefer Aphrodisias| See below| vyes
Part of South Building Project
31 | photo Sebasteion, Anastylosis of| 2013 T. Kaefer Aphrodisias| See below| vyes
Part of South Building Project
High Relief from the
32 | photo Sebasteion (Bellerophon 2006 M. llgim M. llgim See below | yes
with Pegasus)
High Relief from the
33 | photo Sebasteion (Anchises and | 2006 M. llgim M. llgim See below | yes
Aphrodite)
34 | photo High Relief from the 2005 M. llgim M. llgim See below| yes
Sebasteion (Two Princes)
35 | photo Aerial View of the Stadium| 2012 E. Kucuk phkodisias | See below| yes
Project
36 | photo Atrium House, Room 1 2005 R.R.R. Smith  vbplsias | See below| yes
Project
37 | photo Bishop’s Palace 2014 Aphrodisiag Aphrodisias | See below| yes
Museum Museum
38 | photo Visitor Entrance and 2011 E. Erba A.Kahraman| See below yes
Surviving Houses from the
Old Geyre
39 | photo Old Village Square 2006 M. llgim M. llgim See below] yes
40 | photo | Aerial View of Aphrodisias | 2010 Aphrodisias | Aphrodisias | See below| vyes
Museum Museum Project
41 | photo Sevgi Gondl Hall 2013 | M. ligim M. llgim See below| yes
42 | photo Statue of Blue Horse and | 2008 G. Petruccioli| Aphrodisiag See below| yes
Rider Project
43 | photo Sculptures from Aphrodisias2014 Aphrodisias | Aphrodisias | See below| yes
Museum Museum Museum
44 | photo Sculptures from Aphrodisias2014 Aphrodisias | Aphrodisias | See below| yes
Museum Museum Museum
45 | photo Relief of the Birth of 2014 Aphrodisias | Aphrodisias | See below| vyes
Aphrodite Musuem Musuem
46 | photo City Quarries 2012 E. Kucuk AphrodisiasSee below| vyes
Project
47 | photo City Quarries 2012 E. Kucuk AphrodisiasSee below| vyes
Project
48 | photo City Quarries 2012 E. Kucuk AphrodisiasSee below| vyes
Project
49 | photo City Quarries 2012 E. Kucuk AphrodisiasSee below| vyes
Project
50 | photo City Quarries 2012 E. Kucuk AphrodisiasSee below| vyes
Project
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Contact details of the copyright owners are a®vadl.
1. New York University Aphrodisias Project:

- Field Director, Aphrodisias Project, Dr. AlexamdSokolicek, Institute of Fine Arts,
NYU, 1 East 78th Street, New York, NY 10075, U.Sa&7085@nyu.edu

-Project Director, Aphrodisias Project, ProfesRaR.R. Smith, Cast Gallery, Ashmolean
Museum, Oxford OX1 2PH, U.K. bert.smith@classicsaoxuk

2- Professor Aykut Karaman, Mimar Sinan Fine Artsivérsity, Meclis-i Mebusan Cad.
No: 24, Findikli istanbul. aykutkaraman2@gmail.com

3- Aphrodisias Museum Directorate, Geyre, Aydimodisyasmuzesi@kultur.gov.tr

4- Mesut llgim, Geyre Vakfistanbul. mesutilgim@gmail.com

7.b Texts Reating to Protective Designation, Copies of Property Management Plans or
Documented M anagement Systems and Extracts of Other Plans Relevant to the Property

Annex 7.b.1: Decision of High Council of Immovable Cultural Pesty and Monuments
dated 11.12.1976, numbered A-268.

Annex 7.b.2: Decision of High Council of Immovable Cultural Pesty and Monuments
dated 15.07.1978, numbered A-1254.

Annex 7.b.3: Decision of High Council of Immovable Cultural Pesty and Monuments
dated 23.07.1981, numbered A-3008

Annex 7.b.4: Decision of Izmir Il Regional Council for Conserivat of Cultural and
Natural Heritage dated 11.11.1989, numbered 974.

Annex 7.b.5: Decision of Izmir Il Regional Council for Consetian of Cultural and
Natural Heritage dated 10.01.2001, numbered 9756.

Annex 7.b.6: Decision of Izmir Il Regional Council for Consetian of Cultural and
Natural Heritage dated 01.05.2002, numbered 10614.

Annex 7.b.7: Aphrodisias Management Plan

Annex 7.b.8: Landscaping Project

7.c Form and Date of Most Recent Recordsor Inventory of Property

The main records relating to the site and its neseand excavation since 1961 consist of
notebooks, drawings, photographs, and reports,oth bardcopy format and in digital
format. Most of the hard-copy records are archiveNew York, some in Oxford. Copies
of all digital records are archived both in New Kand in Oxford.
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7.d Addresswherelnventory, Recordsand Archivesare Held

- Institute of Fine Arts, NYU, 1 East 7&treet, New York, NY 10075, U.S.A.

- Cast Gallery, Ashmolean Museum, Oxford OX1 2PH,.U.K

- Decisions on register, inventory and plan / prgjegpprovals can be found at
Aydin Regional Conservation Council’'s archives. fedd: Veysi Paa Mahallesi
Hukimet Bulvari No:67 09100 AYDIN

- Restorations projects and excavation reports grevidenin the Ministry of Culture
and Tourism, General Directorate of Cultural Hgetaeand Museums. Address:
Kultur Varliklari ve Muzeler Genel Mudurlugu Il. Més Binasi 06100 Ulus
ANKARA
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