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B) RECmlMANDATION DE L' ICOMOS 

Que le bien culturel propose soit I 

inscrit sur la Liste du Patrimoine 
Mondial, au titre des critAres I, 
II et VI. 

B) ICOMOS RECOMMENDATION 

That the nominated property be in­
-cluded on the World Heritage List 
on the basis of criteria I, II and 
VI. 

C) JUSTIFICATION 

The prestigious ensemble of the II 

palace, the Trianons and the park 
of Versailles is the result of a I 
century and a half of works commisr 
-sioned by the kings of France andl 
confided to their greatest artistsl· 
The strongest imprint has been I 
left by Louis XIV, who initiated I 
the enlargement of the small briCkj 
and stone chateau built by his • 
father, Louis the XII in 1624. A 
first addition took place after , 
1661 under the direction of Le Vau~ 
in a still strongly italianizing II 

style; Le Notre designed the gar­
-dens which quickly became cele- , 
-brated throughout Europe. Then, I 
after 1678, Versailles was consi- . 
-derably enlarged and radically \ 
modified by Jules Hardouin-!'-lansart!, 
who succesfully introduced a sober' 
and colossal architecture (the 
chateau of Versailles stretches 
out 670 meters along the gardens) , 
homogenous and majestic, insepara-

. -ble, even now, from the memory of 



~a fameuse Galerie des Glaces, entre 
Ie Salon de la Guerre et celui de la 
Paix, est Ie chef- d'oeuvre du style 
classicisant et typiquement fran~ais, 
que l'on appelle le Style Louis XIV. 
L'Orangerie et le Grand Trianon sont 
aussi l'oeuvre de Mansart qui pour la 
chapelle royale, fut aide par Robert 
de Cotte. 
Les creations versaillaises du XVlIIe 
siecle comptent parmi les plus par­
-faites et les plus celebres reali-
-sations des styles Louis XV et Louis 
XVI: Petit Trianon par Jacques-Ange 
Ga~riel (1751), decoration des appar-

-ements de Louis XV par Verbeckt et 
~uusseau, appartements et Hameau de 
Marie-Antoinette par Mique. 

L'Icomos recommande l'inscription au 
titre des criteres I, II et VI. 

I. L'ensemble des palais et du parc de 
Versailles constitue une realisation 
artistique unique, tant par son ampleur 
que par sa qualite et son originalite. 

, 
II. Versailles a exerce une influence 
considerable dans l'Europe francisee 
de la fin du XVlle siecle et du XVIIIe 
siecle. Wren s'est souvenu de Versail­
-les a Hampton Court, SchlUter a Ber-
-lin, en dessinant les fa~ades du 
Palais Royal. De petits Versailles s'e-

.everent un peu partout: a Nymphen­
-bourg, a Schleissheim, a Carlsruhe, 
a WUrtzbourg, a Stockholm, a Postdam, 
etc ... Les jardins de Le Notre, des­
sines par l'architecte lui-meme ou par 
ses imitateurs ne se comptent pas: de 
Windsor a Cassel, a la Granja, jusqu'en 
Suede, au Danemark , en Russie .•• 

VI. Le Palais de Versailles fut le cad~e 
le plus adequat, le mieux adapte a la 
vie de la cour de France pendant un si­
-ecle et demi. Louis XIV y perfectionna 
"l l etiquette". 

Crest a Versailles que le peuple de Pa­
-ris vint enlever Louis XVI et Marie­
Antoinette, le 6 octobre 1789. 

the Sun King. The famous Galerie des 
Glaces, between the Salon de la Guer 
and the Salon de la Paix, is a maste 
-piece of the classicizing and typi-
-cally French style,called the style 
of Louis the XIV. The Orangerie and 
the Grand Trianon are also the work 
of Mansar~, who was assisted by ~ 
-bert de Cotte in the construction 
of the royal chapel. 
The creations at Versailles durin~ 
the 18th century are among the most 
perfect and most celebrated realisat 
-ons of the Louis the XV and Louis 
the XVI styles: the Petit Trianon by 
Jacques-Ange Gabriel (1751), the de­
-coration of the appartements of Lou 
the XV by Verbeck and Rousseau, the 
appartments and the Hameau of Marie­
Antoinette by Mique. 

Icomos recommends the inscription of 
this property on the World Heritage 
List based on criteria I, II and VI. 

I. The ensemble of the palaces and 
the park of Versailles constitute a 
unique artistic realisation, by virt 
not only of their size but their 
quality and originality. 

II. Versailles exercised a considera 
-ble influence in frenchified Europe 
at the end of the 17th and during tr. 
18th century. At Hampton Court, Wre: 
has incorporated reminiscenses of 
Versailles, SchlUter has done the 
same in his design for the facades ( 
the royal Palace in Berlin. Minaturc 
Versailles have sprung up a bit eve­
-rywhere: Nymphenburg , Schleissheir. 
Karlsruhe, WUrtzburg, Stockholm, Pos 
-dam, etc .•.. Le Notre's gardens, 
designed by the architect himself or 
by his imitators are innumerable:' fr 
Windsor to Kassel, to the Granja, tc 
Sweden, Denmark, Russia, •.. ~ 

VI. The Palace of Versailles was the 
best formulated and best adapted cad 
for French court life during a cent~ 
and a half. Here Louis the XIV perfe 
-tioned "l'etiquette". 

It is at Versailles that the people 
of Paris came'to carry off Louis the 
XVI and Marie-Antoinette on the 6~tr. 
of October 1789. 


