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LISTE DU PATRIMOINE MONDIAL 

A) IDENTIFICATION 

Bien propose: Egl~ses peintes de la 
reglon de Troodos 

Lieu: Region de Troodos, districts de 
Nicosie et de Lirnassol 

Etat partie: Chypre 

Date: 28 Decembre 1984 

B) RECOMMANDATION DE L'ICOMOS 

Que ces biens culturels soient inscrits 
sur la Liste du Patrinoine Mondial au 
ti tre des cri teres III et rJ et, acces­
soirement, au titre du critere II. 

C) JUSTIFICATION 

Dans la region des Monts de Troodos, au 
coeur de Chypre, se rencontre une des 
plus fortes concentrations _ d 'eglises et 
de rronasteres de l'arpire byzantin, au­
quel l'ile avait ete annexee par la con­
quete de 965. 

La Republique de Chypre propose un choix 
representatif de neuf monuments si tues 
sur Ie versant rord (district de Nicosie) 
et sur Ie versant sud (district de Lirnas­
sol) pour inclusion sur la liste du Patri 
rroine Mondial. 

Ces rronuments, minuscules eglises rectan­
gulaires couvertes d 'un simple toit en 
batiere, canme Saint-Nicolas-du-Toi t 
(Agios Nikolaos tis Steyis) a Kakopetria, 
ou canplexes de batiments conventuels, 
carme Ie rronastere de Saint-Jean Lampadis­
tis a Kalopanayotis, ont en camnm un 
tres riche decor de peintures murales. La 
serie des neuf sites retenus propose 

WORLD HERITAGE LIST N° 351 

A) IDENTIFICATION 

Nomina tion: Painted churches in the 
Trcx::>dos Region 

Loca tion: Troodos Region, Nicosia and 
Lirnassol Districts 

S ta te Darty: Cyprus 

Date: December 28, 1984 

B) ICOMOS RECOMMENDATION 

That these cultural properties be included 
on the ~\brld Heritage List on the basis of 
criteria III and rJ and secondarily on the 
basis of criterion II. 

C, JUSTIFICATION 

In the region of the Mounts of Troodos, in 
the heart of Cyprus, can be found one of tt e 
greatest concentrations of churches and 
rronasteries in the Byzantine Empire, by 
which the island was annexed durirg the 
conquest of 965. 

The Republic of Cyprus is proposirg a re­
presentative selection of nine rronuments 
located on the rorth side (district of 
Nicosia) and the south side (district of 
Lirnassol) for inclusion on the ~brld Heri­
tage List. 

These rronuments which are tiny rectangular 
churches covered with simple saddleback 
roofs, such as St. Nic:holas of the Roof (Agips 
Nikolaos tis Steyis) in Kakopetria, or 
canplexes of conventional buildirgs, such 
as St. John Lampadistis rronastery in Kala­
panayotis have a very rich decor of murals 
in carroon. Thus, these nine selected sites 
provide a gripping panorama. of Byzantine 
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ainsi, dans un espace limite, un panorama 
saisissant de la peinture byzantine et 
post-byzantine a Chypre. 

Parmi les cycles les plus significatifs, 
il faut mentionner celui de la Panagia 
Phorbiotissa de Nikitari, date de 1105-
1106 par une inscription dOOicatoire, et 
celui de la Panagia tou Arakou de Lagou­
dera, execute au cours des six derniers 
rrois de 1192 en rappelant que l' art monu­
mental du temps des Cannene trouve dans 
ces peintures sa plus parfaite expression. 

La peinture des XIllerne et XIVeme siecles 
est §galement representee par des oeuvres 
de grande qualite a Nikitari, a l'§glise 
de la Vierge de ~~outonil.las et a Saint­
Heracleidius, 1 'une des deux §glises ju­
rnelles du rronastere de Kalopanayotis, re­
lioo par un narthex carmun a Saint-Jean 
Lampadistis. 

Enfin, la peinture "post-byzantine" qui 
perpetue apres la chute de l' empire les 
formules de l'art de Constantinople est 
bien representee au narthex du rnonastere 
de Kalopanayotis, a l'§glise de l'ar­
change Michel de Pedhoulas (1474), a 
Sainte-Croix de Platanistasa (1494) etc. 

l'ICOMOS note avec satisfaction que 
l'echantillonage des sites proposes par 
la Republique de Chypre est excellent. 
Exception faite de saint-Nicolas de Kako­
petria qui conserve des peintures du 
Xlerne siecle (Transfiguration, Resurrec­
tion de Lazare, Entree a Jerusalem), du 
XIleme siecle (les quarante martyrs de 
Sebaste, Ie Jugement Dernier, Saint 
Nicolas), du XIVerne siecle (la Nativite, 
les Saints Theodore et Georges), du 
XVIerne siecle (Donateurs et inscriptions 
dedicatoires de 1520, la Naissance de la 
Vierge), rares sont les §glises dont Ie 
decor peut taroigner d' une succession 
d ' epoques. En revanche, la selection 
vaut a la fois par la qualite des biens 
retenus et la valeur globale de la 
serie. 

L I ICCMOS justifie son avis favorable a 
l' inscription sur la liste du Patrirroine 
Mondial par les criteres III et IV et, 
accessoirement, par Ie critere II. 

and post-Byzantine painting in Cyprus 
wi thin a small area. 

Among the most significant cycles are that 
of Panagia Phorbiotissa of Niki tari which 
was traced back to 1105-1106 thanks to a 
written dedication and that of panagia tou 
Arakou in Lagoudera which was executed 
durin; the last six months of 1192. These 
paintings are the perfect expression of 
rronumental art during the pericxi of the 
Cannenes. 

13th and 14th century painting is also 
represented by works of great quality in 
Nikitari, at the church of the Virgin in 
V..outoullas and at St. Heracleidius's, which 
is one of the twin churches of the Kalopa­
nayotis m::mastery. Moreover, it is linked 
to St. John Lampadistis via a ccmron narthex. 

Finally, there is "post-Byzantine" painting 
which, after the fall of the Empire, spread 
the artistic formulas of Constantinople. It 
is well represented by the narthex of the 
Kalopanayotis rronastery, by the church of 
the Archangel Michael in Pedhoulas (1474) 
and that of the Holy Cross, in Platanistasa 
(1494) etc. 

lCOMOS is happy to note that the sample of 
sites proposed by the Republic of Cyprus is 
excellent. Aside fran the church of St. 'Nicho­
las in Kakopetria which contains 11th centu­
ry paintings (Transfiguration, Resurrection 
of Lazarus, Entry to Jerusalem), 12th centu­
ry paintings (the forty martyrs of Sebaste, 
the Final Judgment, St. Nicholas paintings 
fran the 14 th (the Na ti vi ty, St. Thecxiore 
and St. George) and 16th (Donators and ins­
criptions of dedication fran 1520, the birth 
of the Virgin) centuries, there are few 
churches indeed whose decor is a testirrony 
to a succession of eras. Furthenrore, the 
selection is excellent in the quality of the 
selected properties and the overall value of 
the series. 

ICOMOS justifies its favorable opinion for 
inclusion on the ~brld Heritage List by 
cri teria III and IV and on a secondary basis, 
criterion II. 

- Criterion III. The paintings of the region 
of Troodos bear an outstanding testirrony to 
the Byzantine civilization at the time of the 
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- Critere III. Les peintures de la region 
de Troodos apportent un temoignage excep­
tionnel sur la civilisation byzantine au 
temps des Carnnene, avec les ensembles de 
Nikitari et de Lagoudera. II est a noter 
que Ie premier, ou Ie nan d' Alexis Carnne­
ne est mentionne dans la dedicace, a ete 
probablement execute par des artistes de 
Constantinople et que Ie second a ete 
peint au moment rneme de la chute d'Isaac 
Carnnene et de la vente de Chypre a Guy de 
Lusignan. 

- Critere IV. Les eglises de la region de 
Troodos sont un exemple bien conserve 
d'architecture religieuse rurale a l'epo­
que byzantine. Le raffinement de leur 
decor contraste avec la simplicite de 
leur structure. Seules les peintures 
post-byzantines les plus tardives, en 
style "rustique" sont parfois a 1 'unisson 
de cette architecture vernaculaire. 

Cannenes, thanks to the Niki tari and Lagou­
dera ensembles. It should be noted that the 
former, where the n.arre Alexis Carnnene is 
mentioned in a dedication, was probably 
executed by artists fran Constantinople and 
that the latter was painted at the very time 
of the fall of Isaac Cannene and the sale of 
Cyprus to Guy de Lusignan. 

- Criterion IV. The churches of the region 
of Troodos are a well conserved exarrple of 
rural religious architecture durin:r the 
Byzantine period. The refinement of their 
decor provides a contrast with their simpli­
city of structure. The latest post-Byzantine 
painters alone, with their "rustic" style, 
are at times in harmony vlith this vernacu-
lar architecture. 

- Criterion II. Although the_existence of 
any direct influence cannot be confirmed, 
there did, durin:r the 12th century, exist 
very close relationships between painting 

- Critere II. Sans que I 'on puisse affir- in Cyprus and Western Christian art 
mer une influence directe, il existe, au (stylistic relationships in the case of 
XIleme siecle, des rapports si etroits Nikitari paintings; iconographical rela-
entre les peintures de Chypre et l' art tionships in the case of the paintin:rs of 
chretien d 'Occident (rapports stylisti- Lagoudera). Thus, there do exist some ans-
ques dans Ie cas des peintures de Niki- wers to the very camplex question of ties 
tari, rapports iconographiques dans Ie between the two Christiani ties. These ans-
cas des peintures de Lagoudera) que la wers take the fonn of Cypriot rronUItEIlts 
r:ifficile question des relations entre which precede the constitution of the Fran-
les deux chretientes trouve des elements kish Lusignan Kingdan which was a fundamen­
de reponse dans les rronuments chypriotes, tal link in the chain of East-lflest artistic 
avant rneme la constitution du royaume exchanges. 
franc des Lusignan, maillon essentiel dans 
la cha!ne des echanges artistiques 
est-ouest. 

Paris, lCOIroS, Juillet / July 1985. 
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