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A) IDENTIFICATION 

Bien propos~: Sanctuaire du Ban Jesus 
do Matozinhos a Congon­
has 

Lieu: Etat de Minas Gerais 

Eta t partie: Bresil 

Date: 19 decembre 1984 

B) RECOMMANDATION DE L'ICOMOS 

Que 1e bien cu1 ture1 propose soi t inscri t 
sur 1a Liste du Patrimoine Mondia1 au 
titre des criteres I et IV. 

C) JUSTIFICATION 

Au XVIlle siecle, en contrepoint de l' in­
tense activite des prospecteurs du Minas 
Gerais - i1s etaient deja plus de 30.000 
~n 1712 - la devotion de ces pionniers 
deter:mine une etonnante .f1oraison d'art 
re1igieux, charge de rEminiscences' baro­
ques, traverse de courants rococo, por­
teur d'inventions expressionnistes 
modernes. 

A Congonhas de Campo, 1e voeu d' un imni­
grant portugais miracu1eusement gueri 
d'une grave infir:mite en 1757 a ete a 
l'origine de la construction d'un des 
complexes rronumentaux 1es plus etonnants 
de 1 'art chretien. Cet ensemble canprend: 

1) 1 'eg1ise du Born Jesus, achevee en 1772 
C'est une construction simple, dans 1a 
1ignee des premiers edifices re1igieux 
du Minas Gerais. Mais apres 1a rrort du 
fondateur Feliciam Mendes en 1765, e11e 
a r~ un sanptueux decor interieur ro­
cai11e et rococo inspire de mode1es i ta-

WORLD HERITAGE LIST N° 334 

A) IDENTIFICATION 

Nomina tion: Sanctuary of Born Jesus do 
Matozinhos in Congonhas 

Loca tion: State of Minas Gerais 

S ta te 'Darty: Brazil 

Da te: December 19, 1984 

B) ICOMOS RECOMMENDATION 

That the proposed cu1 tllral property be 
included on. the World Heritage List on 
the basis of criteria I and IV. 

C) JUSTIFICATION 

In the 18th centwy, Minas Gerais was in 
its heyday with rrore than 30,000 prospec­
tors in 1712. r.t:>reover, the devotion of 
these pioneers was responsible for a 
remarkable b10ssaning of re1igirus art, 
full of baroque reminiscences, influenced 
by rococo currents and pregnant with 
rrodern expressionist invention. 

At Congonhas de Carrpo, the wish of a Por­
tuguese imnigrant who had been miracu-
lrusly cured of a crippling infinnity was 
the inpetus for the construction of one 
of Christian art' s rrost amazing grcupings 
of rrornments. 'Ihis ensenible includes : 

1) Ban Jesus Church, carpleted in 1772. 
It is a simple construction in the 
tradition of the first religious edifices 
in Minas Gerais. But after the death of 
the foonder, Feliciano M;mdes in 1765, 
it was given a sumptuoos interior decor 
of recai11e and rococo style inspired 
by Italian rrod.els, transforming its 
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liens et son apparence primitive s'en trou­
ve transfigur~. 

2) le parvis, am~nag~ ~ partir de 1770 et 
decor~ de douze statues de proph~tes par 
l'Aleijadinho entre 1800 et 1805. 

3) les passos, sept stations du chemin de 
croix abri t~s dans de petites chapelles et 
~alement sculpt~es par l'Aleijadinho entre 
1796 et 1800. 

L'art chr~tien d'Am~rique latine atteint son 
scrmet incontest~ avec ces groupes pol ychro­
roes dent la presentation scenographique ren­
force le caractere pathetique. Catme on 1 'a 
maintes fois souligne, avec l'Aleijadinho, 
metis ne a Vila Rica (OUro Preto), la sculp­
blre barOque acquiert une dimension estheti­
que inconnue en Europe. 
Une humani te poignante et disgraciee reuni t 
dans la merne souffrance le Christ et ses 
bourreaux et met de plein pied avec les 
soixante quatre protagonistes du drarre de la 
Passion le spectateur, qui est avant tout 
ici un pelerin. 

Michel Parent a fortement exprime cette di­
mension esthetique dans le rapport de sa 
mission de 1983 : "Nulle part on ne saisi t 
mieux canbien le meilleur de l' art bresilien, 
loin d' etre un succedane du baroque europeen 
parait, aux confins du XVIlle et- du XIXe 
siecle, recannencer une avenblre humaine 
dans le frEmissernent de ses premiers siecles." 

L'la::MOS reccmnarrle l' inscription du Sanctuaire 
du Ban Jesus do Matozinhos, bien culturel a la 
fois exceptionnel et exemplaire, sur la Liste 
du Patrimoine Mondial au titre des criteres 
I et IV. 

original appearance. 

2) the parvis, the arrangenent of which 
began in 1770, decorated. with 12 statues 
of the prq;nets by Aleijadinho betwaen 
1800 and 1805. 

3) the passos , seven stations of the 
cross which are hrused in snall chapels 
and which were also sculpted by Alei­
jadinho be~ 1796 and 1800. 

Christian art in Latin Anerica reached 
its unquestioned zeni th with those 
nul ti -colrured groups whose scenographic 
presentation strengthens the pathetic 
character. As has been pointed rut on 
IlUI'Ierrus occasions, Aleijadinho, a 
half-breed born in Vila Rica (Qrro 
Preto), baroque sculpture takes on an 
aesthetic dimension which is unknown .~ 
Europe. 
Poignant and disgraced humanity brings 
together in the sane suffering Christ 
and its executioners and places on 
equal footing the sixty-frur protago-­
nists of the Passion Play and the 
spectator, who here, nore than anything 
else is a pilgrim. 

Michel Parent vividly expressed this 
aesthetic dimension in this report on 
the 1983 mission : "NCMhere else can 
one nore fully experience to what degree 
the best of Brazilian art, which is far 
fran being a substitute for European 
baroque, appears, at the confines of 
the 18th and 19th centuries to be 
re-e.rrbarking upon a human adventure in 
the thrill of the early centuries." 

looM)S reccmrends that the Sanctuary 
of Ban Jesus do Matozinhos, an excep­
tional and exercplary cultural property, 
be included on the World Heritage List 
on the basis of criteria I and IV. 

Paris, lCCM:)S, Mai/May 1985. 



Born Jesus do !tatozinhos fa<;ade de l' eglise et papris aux Prophetes. 



Born Jesus do Matozinhos ensemble du Portement de Croix. 
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Ol~te: 19 decerobre 1984 

B} RECOMMANDATION DE L'ICOMOS 

t,'lue Ie bien cuI turel propose soi t inscri t 
~ur Ia Liste du Patrimoine Mondial au 
ti he des cri teres I et IV. 

C) JUSTIFICATION 

Au :':VrIIe siecle, en contrepoint de l'in­
tense acti vi te des prospecteurs du Minas 
(~rais - ils etaient deja plus de 30.000 
cn 1712 - la devotion de ces pionniers 
d6termine une etonnante .f1oraison d'art 
reI igieux , charge de rEminiscences' baro­
ques, traverse de courants rococo, por­
teur d'irwentions expressionnistes 
Jl1(xlernes. 

A Congonhas de Carrpo, Ie voeu d 'un imni­
grant portugais miracu1eusement gueri 
d 'une grave infinnite en 1757 a ete a 
1 'origine de 1a construction d'un des 
cc")lnplexes m:mumentaux les plus etonnants 
de 1 'art chretien. Cet ensemble canprerrl: 

1.) 1 '('glise du Bern Jesus, achevee en 1772 
C'est une construction simple, dans la 
U'Jnce des premiers edifices religieux 
du Mi nas Gerais. Mais apres 1a mort du 
fonciateur Feliciano Mendes en 1765, elle 
a rec;u un sanptueux decor interieur re­
Cti i lIe et rococo inspire de modeles i ta·-

Da te: December 19, 1984 

B) ICOMOS RECOMMENDATION 

That the proposed cu1 tural property be 
included on. the World Heritage List on 
the basis of criteria I and N. 

C) JUSTIFICATION 

In the 18th century, Minas Gerais was in 
its heyday with rrore than 30,000 prospec­
tors in 1712. r-breover, the devotion of 
these pioneers was responsible for a 
remarkable blossoming of religious art, 
full of baroque reminiscences, influenced 
by rococo currents and pregnant with 
m:x1ern expressionist invention. 

At Congorihas de Canpo, the wish of a Por­
tuguese irrrnigrant who had been miracu-
lously cured of a crippling infinni ty was 
the impetus for the construction of one 
of Christian art' s rrost ama.zing groupings 
of rronurrents. This ensemble includes : 

1) Ban Jesus Church, crnpleted in 1772. 
It is a simple construction in the 
tradition of the first religious edifices 
in Minas Gerais. But after the death of 
the foonder, Feliciano Mendes in 1765, 
it was given a sumptuous interior decor 
of rccaille and rococo style inspired 
by Italian m:Jdels, transforming its 
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liens et sen apparence primitive s' en treu­
ve transfigur~e. 

2) Ie parvis, am~nag~ ~ partir de 1770 et 
decor~ de deuze statues de prephetes par 
l' Al,eijadinho entre 1800 et 1805. 

3) les passos, sept statiens du chemin de 
creix abri tees dans de petites chape11es et 
~a1l:ment scu1ptees par 1 'A1eijadinho entre 
1796 et 1800. 

L'art: chr~tien dUAm~rique 1atine atteint sen 
sc:xrm~t inconteste avec ces groupes po1ychro­
mes dent la presentatien scenographique ren­
:EerCE~ 1e caractere pathetique. Ccmne en 1 'a 
maint:es feis sou1igne, avec l' A1eijadinho, 
metis; ne ~ Vila Rica (Ouro Preto), 1a SGu1p­
ture barOque acquiert une dimension estheti­
que i.ncennue en Eurepe. 
One humani te poignante et disgraciee reuni t 
dans 1a ~ seuffrance 1e Christ et ses 
beurreaux et met de plein pied avec 1es 
seixante guatre pretagenistes du drarre de la 
Passion 1e spectateur, qui est avant teut 
lci un pelerin. 

~lichel Parent a ferternent exprime cette di­
rrension esthetique dans Ie rapport de sa 
mission de 1983 : tlNu11e part en ne saisi t 
re.l.eux canbien 1e mei11eur de l' art bresi1ien, 
loin d' etre un succroane du baroque europeen 
parai-t, aux oonfins du XVIlle et du XIXe 
siec1e, recarrnencer une aventure humaine 
dans Ie frEmissenent de ses praniers siec1es. tI 

L'I(Xt-1OS recarmarrle l' inscriptien du Sanctuaire 
du Ban Jesus do Matozinhes, bien cu1turel ~ 1a 
fois E!Xceptienne1 et €!Xemplaire, sur 1a Liste 
du Patrliroine Mondia1 au titre des cri teres 
I et lV. 

I 
eriginal appearance. I 
2) the parvis, the arrangercent ef which . 
began in 1770, decerated with 12 statue):. 
ef the prophets by Aleijadinhe be~ 
1800 and 1805. 

3) the passos , seven stations ef the I 
cress which are hrused in srral1 chapels 
and mich were alsO' sculpted by Alei - .. 
jadinho betwgen 1796 and 1800. .,' 

Christian art in Latin Arrerica reached II 
its unquestioned zenith with those - -
nul ti -celrured. grrups whese scenographiJ presentation strengthens the pathetic . 
character. As has been pointed rut 011, 

nurrerrus occasiens, Aleijadinhe, a ,-i' 

metis born in Vila Rica (Ouro .-
Preto), baroque sculpture takes on an .. 
aesthetic dimensien which is unknown in .. 

~~t and disgraced ~ty brings II 
together in the sane suffering Christ . 
and its executioners and places on 
equal footing the sixty-foor protago- . 
nists ef the Passien Play and the 
spectator, WhO' here, nore than anything 
else is a pilgrim. 

Michel Parent vividly expressed this 
aesthetic dimensien in this report en 
the 1983 missien : "Nowhere else can 
ene nore fully experience to what dequ,*", 
the best ef Brazilian art, which is far 
fran being a substitute fer European 
baroque, appears, at the coofines ef 
the 18th and 19th centuries to be 
re-errbarking upon a human adventure .in 
the thrill ef the early centuries." 

lcoms recormends that the Sanctuary 
ef Ban Jesus do Matozinhes, an excep­
tional and exerrp1ary cultural property, 
be included on the World Heritage List 
on the basis ef criteria I and N. 

Paris, ICOMOS, Jui11et / Julv 1985 
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