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A) IDENTIFICATICN 

Bien propose : Manastere des Hierony­
mites 

Lieu : Lisbonne 

Etat partie : Portugal 

Date : 20 oecembre 1982 

B) RECOMMANDATION DE L'ICOMOS 

Que le bien culture 1 propose soit 
inscrit sur la llste du Patrimoine 
Mondial au tltre des crlteres III et 
VI. 

C) JUSTIFICATION 

Situe a l'entree du pOrt de Llsbon­
ne, Ie rnonastere des Hleronymites de 
Belem est une fondatlan royale de la 
fin du XVe slecle. La modeste eglise 
des origines fut rapidernent remplacee 
par un batiment splendide. C' est Boytac, 
Ie maitre des oeuvres royales, qui di­
rigea la premiere carrpagne de travaux 
entre 1502 et 1516. Outre l'abbatiale, 
il entreprit Ie cloitre, acheve plus 
tard par Joao de Castilho (mort en 1551) 
et Louren<;o Fernandes. La canstructlon 
devai t se poursui vre quelque temps en­
core, sous la directicn, sernble-t-iI, 
de Diego de Torralva (mort en 1566)pU1S 
de J erooirro de Ruao" 

L'ornementatlonjtres rlche, procede 
de l'exuberance typique de l'art manue­
lin : Ie portall lateral sud, par Boy­
tac et Cast~lho, s'ouvre dans un foison­
nement de contreforts herisses de pina-

A) IDENI'IFICATION 

Ncm:ination : The ~nastery of the 
Hieronymites 

Location : Lisbon 

State party : Portugal 

Date : December 20, 1982 

BJ ICOM)S RECOMMENDATICN 

That the proposed cultural property be 
LnsCYlbed on the World Heritage List on 
the basls of criterla III and VI. 

C) JUSTIFICATION 

S.L tuated at the entry to the port of 
Llsbon, the monastery of the Hieronymites 
of Belem 1S a royal foundation of the 
late 15th century. The original modest 
church was rapldly replaced by a splendid 
building" Boytac, master of the Royal 
Works, directed the first construction 
campaign between 1502 and 1516. Besides 
the abba tlal, he undertook the construc­
tlon of the cloister, which was later 
completed by Joao de Castilho (dead in 
1551) and Louren<;o Fernandes. The cons­
truct.ion contmued for saneti.Ire there­
after under the directlon, it would appea , 
of Dlego de Torralva (dead in 1566) and 
then of Jeronimo de Rcii'o. 

The very rich ornamentation derived 
fran the exuberance typical of Manueline 
art : the south lateral portal, by Boytac 
and Castllho, opens under a multiplicity 
of buttresses bristling with pinnacles, 
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cles, soullgnes de dais et de culs-de­
larrpe, surcharges de stat.ues. MalS de 
multiples influences etrangeres ont 
inflechl 11 inspiration. Dans le cloitTe, 
a deux etages de galerles voutees, les 
arcatures aux rerrplages festonnes dans 
le style flamboyant accueillent des 
motifs ltalianlsants : candelabres, 
faisceaux de verges a llantique, frlses 
de rinceaux, medalllons, etc. 11 paralt 
que ces apports essentiellement lombards, 
avalent et~ transmis par un groupe de 
sculpteurs venus des chantlers du Cardi­
nal dlArnboise en Norrnandle (cathedrale 
de Rouen, chateau de Gaillon, , Le pre­
mier de ces artistes fran9als, Nlcolas 
Chantereine, arr i ve en 1516, eta.l t d I ail­
leurs porteur d tune traditlon bourgul­
gnonne; touJours est-l1 qulau portall 
ouest de Belem (1517j, a la realisation 
duquel il eut une grande part, les sta­
tues ag~loU111ees du rOl Manuel et de la 
reine son epouse, presentes par leurs 
saints patrons, se repondent en un V1S­
a-vls evoquant lrresistiblement les ef­
figies de Phl11Ppe Ie Harm et de Margue­
rite de Flandres au portall de la Cr~r­
treuse de Champmol, pres de D1Jon. 

stressed by canoples and culs-de-lampe, 
and overloadedwlth statues. But mul­
tlple forelgn lnfluences shaped its 
inspiratlon. In the cloister are two 
storles of vaulted galleries, whose 
arches Wlth scalloped tracery in the 
flamboyant style, are decorated with 
ltallanlzlng motlfs : candelabras, 
bundles of standards a 11 antique/friezes 
of follage , medallions, etc. It would 
appear that these contributions, essen­
tlally Lanbardlan, had been transmitted 
by a group of sculptors fran the work­
shop of Amboise ill Normandy (Cathedral 
of Rouen, Castle of GallIon). The first 
of these artlsts, Nl.colas Chantereine, 
who arr 1 ved ill l516, was rroreover the 
bearer of a Burgundlan tradition; in 
fact, on the west portal of Belem (1517), 
a creatlon .in whlch he had a major role, 
the kneeling statues of the King Manuel 
and the Queen fIllS Wl fe, being presented 
by thelr Patron sain ts, are placed face 
to face ill such a way as to, irresis­
tably, brlng to round the effigies of 
PhIl ip the Hardy and Marguerite of Flan­
ders on the :pJrtal of the Charterhouse 
of Ch~npmol, near DiJon. 

AI' mterieur, 11 egllse de Belem pre- On the lnter.lOr, the church of Belem 
sente trOlS nefs dlegale hauteur. Les lncorporates three naves of equal height. 
nervures des vout.es retc:rnbent sur des The rlbs of the vault.mg fallon their 
piles minces, toutes taplssees de sculp- plers, aU of WhlCh are covered with 
tures ou la luxuriante flore gOtIllque se sculptures where the luxurious Got!lic 
mele aux elements decoratlfs de la RenalS- flora are mixed Wi t.h decorative elements 
sance. Mais dans la chapel Ie axlale 12e of the Renalssance. But, in the axial 
mDltle du XVIe sleelel feul11ages et chapel ,second half of tIle 16tIl century), 
candelabres, pinacles et cordages ont leaves and candelabra s, pinnacles and 
falt place a un decor class.lclsant rl.- cable-work have given way to a rigorous 
goureux, a deux ordres superposes de classlclzwg decor of two superirrposed 
colonnes, ionique et eorlnthlen. orders of columns, lornc and Corinthian. 

Non lOJn du couvent, au bord du Tage, 
Francisco de ~~da eleva vers 15i4 la 
fameuse tour commemoratlve de l'expedltl­
on de Vasco de Gama, La crOlX des Cheva­
liers du Christ se repete illdefmilllent 
sur les parapets de cette forteresse, 
tandis que les echauguet:.tes qw. la flan­
quent sont coiffees de coupoles c6telees 
inspirees de 1 'architecture musulmane. 

Susclte par la dynastle d'AvlS a son 
apogee, 11 ensemble de Belem est 11 un des 
plus representatifs de la pUlssance por­
tugalse a llere des grandes decouvertes. 

Belem constltue un temoignage excep­
tionnel sur une C1Vlllsatlon dlsparue 
(critere III) directement et materlelle­

ment assocle a des evenements ayant une 
slgniflcatlon historique universelle 
(critere VI) • 

Not far from the convent, on the banks 
of the Tage, FranC1SCO de Arunda cons­
tructed ca. 1514 the famous tower which 
cOlmemorated the exped1.tion of Vasco de 
Gama·. The cross of the Knights of Christ 
15 repeated lndeflTI1tely on the parapets 
of ttilS fortress, Mule the watch towers 
whlch flank It are capped with ribbed 
cupolas insplred by Islamic architecture. 

Created by the dynasty of Avis at its 
helght, the canplex of Belem is one of 
the most representat.l ve of Portuguese 
power durmg the era of the Great Disco­
verles, 

Belem bears an exceptional testimony 
to a clvlllzatl.on whl.ch has disappeared 
\Crlterlon Ill; and is directly and tan­
g.lbly assoclated Wlth events of outstan­
ding universal signiflcance (criterion VI) • 

ICOMOS, Mai 1983. 
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