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A) IDENTIFICATION 

Bien propose: Grottes d'Ajanta 

Lieu : Etat du Maharashtra 

Etat partie : Inde 

Date : 15 Octabre 1982 

B) RECOMMANDATION DE L' ICOMJS 

Que le bien culturel propose soit 
inscrit sur la liste du Patrirroine 
Mondial au titre des cri t~res I, II, 
III et VI. 

C) JUsrIFICATION 

Le site fameux d 'Ajanta canprend une 
trentaine de grottes creusees au flanc 
d'une falaise surplombant un meandre de 
la rivi~re Waghora. Ces grottes sont 
aujourd'hui desservies par'un chemin 
en terrasse qui court a rni-pente mais 
elles etaient jadis reliees au bord de 
l'eau chacune par un escalier. 

Il s'agit d'un etablissement boud­
dhiste canprenant cinq sanctuaires ou 
Chaitya-grihas (grottes n09, 10, 19, 26 
et 29) et des locaux rronastiques, san­
gharamas ou viharas. Un premier noyau 
de grottes fut amenage des le IIe sie­
cle av.J.C. : les chaitya-grihas s'ou­
vrent dans la paroi rocheuse par des 
portes surmontees d'une baie en fer a 
cheval. Le plan est de type basilical: 
des piles separent la nef principale 
des bas-cotes qui se rejoignent dans 
l'abside pour pennettre la circurnambu-
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A) IDENTIFICATION 

Nomination : Ajanta Caves 

Location : Maharashtra State 

State party: India 

Date : October 15, 1982 

B) ICCMJS REC<M-1ENDATION 

That the proposed cultural property 
be inscribed on the World Heritage List 
on the basis of criteria I, II, III and 
VI. 

C) JUsrIFICATION 

The farrous site of Ajanta canprises 
thirty caves cut into the side of a cliff 
'Which rises above a rreander in the Wagho-' 
ra River. Today the caves are reached by 
a road which runs along a terrace mid­
way up the cliff, but each cave was once 
linked by a stai:rway to the edge of the 
water. 

This is a Buddhist community comprising 
five sanctuaries or Chaitya-grihas (caves' 
9, 10, 19, 26 and 29) and rronastic corn- . 
plex , sangharamas or viharas. A first : 
group of caves was created in the second i 

century B.C. : the chai tya-grihas open i 

into the rocky wall by doo:rways sur.rnoun- ; 
ted by a horse-shoe shaped bay. The . 
ground plan is a basilical one: piers 
separate the prinCipal nave fram the side 
aisles 'Which join in the apsis to pennit 
the ritual cirC1.Jl't'laIT1bulation behind the 
stupa (corrrrerrorati ve rronurrent). This 
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laticn rituelle derriere le stupa (mo­
nument cammemoratif) . Cette architectu~ 
re rupestre reproduit scrupuleusernent 
les formes et les elements visibles de 
la construction en bois. 

Un deUXl9me groupe de grottes fut 
creuse plus tard, au cours des Ve-VIIe 
siecles de notre ere a l'epoque goupta 
(gupta) et post-goupta. Les fonnules 
architecturales primi.tives ont ete re­
prises, mais pour un traitement infini­
rnent plus riche et plus ample. La decora­
tim atteigni t alors une splendeur ine­
galee. La statuaire est nambreuse (il 
etait desormais loisible de representer 
le Bouddha sous une fome hurnaine, tant 
sur les fac;ades que dans les interieurs); 
enfin, la peinture murale, profuse, sen­
sible, constitue sans doute la plus e­
clatante reussite artistique d'Ajanta. 

Sous l'trnpulsion de la dynastie goup­
ta, 1 'art indien etait en effet parvenu 
a son apogee. Les grottes d'Ajanta sont 
largerrent pourvues de ces figures pein­
tes ou sculptees aux fomes souples, au 
canon equilibre, auxquelles le nan de 
la dynastie est reste attache. L'alle­
gresse raffinee de la decoration, l'e­
quilibre des carrtp:)si tions , la merveil­
leuse beaute des figures feminines pla­
cent les peintures d' Ajanta panni les 
realisatims majeures du style goupta et 
post-goupta et leur conferent rang de 
chef-d' oeuvre dans l' art pictural uni­
versel. 

- Ajanta est une realisation artistique 
unique (critere I) 

- le style d 'Ajanta a exerce une influ­
ence considerable en Inde et au-dela, 
jusqu'a Java en particulier (critere II) 

- Avec ses 2 groupes de monuments cor­
respondant a deux grands rratents de 
l'histoire indienne, cet ensemble rupes­
tre apporte un temoignage exceptionnel 
sur l' evolution de l' art indien, mais 
aussi sur Ie rOle deter.minant des eta­
blissements bouddhistes, foyers intellec­
tuels et religieux, ecoles et centres 
d ' accueil, dans I' Inde des Goupta et de 
leurs successeurs imrnediats (critere III) 

- Enfin, Ajanta est directement et ma­
teriellement associe a l'histoire du 
BouCidhisrre (critere VI) • 

rupestral architecture scrupulously 
reproduces the forms and elements visi­
ble in wooden constructions. 

A second group of caves was created 
at a later date, the fifth and sixth 
centuries A.D., during the goupta (gupta) 
and post-goupta periods. The earlier 
archltecture formulas were re-employed 
but treated in an infinitely richer 
and more ample rranner. The decoration 
attained, at this time, an unequaled 
splendor. The statuary is numerous (it 
was already pennissable to represent 
Buddha as a human, these representations 
are found both on the facades and in the 
interior,. Finally, the wall painting, 
profuse and senSitive, constitutes, 
no doubt, the most striking artistic 
achievement of Ajanta. 

Under the l..TITpulse of the Goupta dy­
nasty, Indlan art, in effect, reached 
its apogee. The Ajanta Caves are gene­
rally decorated With painted or sculpted 
figures of supple form and classic balan­
ce wi th which the name of the dynasty 
has remained synonymous. The refined 
lightness of the decoration , the balan­
ce of the compositions, the marvellous 
beauty of the feminine figures place 
the paintings of Ajanta arrong the major 
achievements of the Goupta and post­
Goupta style and confer on them the 
ranking of a master piece of universal 
pictorial art, 

- Ajanta is a unique artlstic achievement 
(criterion I) 

- the style of Ajanta has exerted a 
considerable influence in India and 
elsewhere, extending, in particular, 
to Java (criterion II) 

- With its two groups of monuments 
corresponding to two important rrorrents 
in Indian history I this rupestral ensem­
ble bears exceptional testimony to the 
evolution of Indian art, as well as to 
the determining role of the Buddhist 
community, intellectual and religious 
foyers, schools and reception centers 
in the India of the Goupta and their 
immediate successors (criterion III) 

- Finally, AJanta is directly and 
materi.ally associated with the history 
of Buddhism (criterion VI) . 

ICOMOS, Mai 1983. 
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AJANI'A Wall painting, Cave n02 


