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LISTE DU PATRIMOINE MONDIAL WORLD HERITAGE LIST No 316 

A) IDENTIFICATION A) IDENTIFICATION 

Bien propos6: Ia cath@rale de Ebryos Nomination: The Cathedral, Burgos 

Lieu: -0s Location:E%uq7os 

Etat partie: mpasne State Darty: Spain 

Da&e: 30 dkerrbre 1983 Date: December 30, 1983 
Rev. 9:m.i 1984 Pev. May 9, 1984 

B) RECOMMANDATION DE L'ICOMOS B) ICOMOS RECOMMENDATION 

Que ce bien culture1 soit ins- 
writ sur la Liste du Pat&mine Mondial 

That the proposed cultural pro- 

tu titre des criteres II, IV et VI. per& be included on the mrld Heritage 
List based on the criteria II, IV and VI. 

C) JUSTIFICATION C) JUSTIFICATION 

ccatmenh en 1221 (six ans a- 
Vat-k la ~thCh.le de Beauvais),achevGe 

Eegun in 1221 (six years before 
the cathedral of Beam&s> and cmleted 

en 1567 (tmis ans aprk% la mrt de Mi- in 1567 (three years after the death of Mi 
chel-Ange), Santa Maria de Burgos offre 
un saisissant raccourci de l'holution de 

chelangelo), Santa Maria de Burgos is a 
striking summary of the evolution of Gothi 

l'architecture gothique. architecture. 

Le gros ceuvre, entrepris a 1' 'IFnebcdyof thework, undertaken 
initiative de l'&&ue Mauricio, sous le through the initiative of the bishop Mau- 
r&he de Ferdinand III le Saint, fut ron- ricio, under the reign of Ferdinand III 
cflaE?nt men6 : en 1230, une p&&e cam "the Saint", was rapidly carried out :a 
pagne, la plus importante, s'achevait. En first w gn, the lmst imprtant, was 
1243, le pape Innocent IV prmmlga une cmpleted in 1293. In 1243, Pope Innocent 
bulle d'indulgencespourl'ach&mentde IV gave a bull of indulgences for the con- 
l'edifice, qui sepoursuivitactivwent pletion of the building, which continued 
jusqu'en 1260. Le plan en Croix latine, de until 1260. The plan of the cathedral is 
belles proportions (84x59 m&res), l'ele- based on a Latin cross of pleasing propor- 
vation a trois niveaux, le voGtmnt, tions (84x59). The three-story elevation, 
le rkeau des fe.n&res sont trPs pro- . the vaulting, the tracery of the windows 
ches des mdsles contcmporains de are closely related to contemporary models 
la France du nord . Lesportails dutran- of the north of France. The portals of the 
sept (Puerta de1 Samental au sud et Puer- transept (the Puerta delSamwnta1 to the 
ta de la Coroneria au nord) s'apparentent south and the Puerta de la Coroneria to 
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&alenentauxgrands ensenWes sculpt'% 
du dorraine royal frarqais, tandis que la 
tcsbeencuivre&&llede l'&EqueMau- 
ricio (+1238) est pro&e de la prcducticm 
lixousine. 

mtrepris apres la cathedrale, 
le cloftre 2 deux &ages qui s'acheva 
vers 1280 se situe toujours dans le cou- 
rant du gothique "frarqais". 

the north) may be axtpared as Well, to 
the great sculpted ensembles of the 
French royal dorrein, while the enameled, 
brass tcpnb of Bishop Mauricio (+ 1238) 
resembles the s-called Lirrpges goldsmith- 
work. Undertaken after the cathedral, the - 
*storied. cloister tich was qleted 
towards 1280 still fits within the frame- 
wrk of the "French" High Gothic. 

Apres une accalmie de pres de 
deux cents ans, les travaux reprirent B 
la cathedrale de wlrgos vers le milieu du 
XV &t32 si&le et s'y poursuivirent pen- 
da&plus de centans. Ce sontcesew 
bellis serrrents d'une splendeurprofusequi 
ontfait, depuislongteqs, la renor&e 
mondiale de l'Mi.fice. Une &uipe inter- 
nationale ani.r&t le chantier. Parmi les 
architectes les plus &l&xes, il faut 
titer Jean de Cologne, bient&rela+ 
par son fils Sixon (tours et fl&hes a- 
jou&es de la fa$ade, chapelle du Con&- 
table, chapelle Saint-Anne) et Philippe 
de Wurgogne, assist6 de norrbreux colla- 
borateurs (choeur, oxqole ettour-lanter- 
ne de la croisee du transept). Lorsque, 
en 1567, deux d'entre eux, Juan de Vallejo 
etJuandeCasta&la,acheverentlapro- 
digieuse coupole que soutientune votie 
&oil&, la cathedrale de -0s abrite 
l'une des plus grandes concentrations de 
chefs d'oeuvre de cette ultirrephase du 
gothip : Puerta della Pellejeria (1516) 
de Francisco de Cologne, grille et stalles 
du choeur, grille de la chapelle de la 
Pr&entation (1519), r&able de Gil de 
Sil& dans la chapelle du Con&table, rE- 
table de Gil de SiloE et Diego de La Cruz 
dans la chapelle de Sainte-Anne, escalier 
de Diego de Sil& dans le bras nord du 

After a hiatus of nearly 200 years. 
wrk resurred on the cathedral of Purges 
toward thetiddle ofthe15thcenturyand- 
continued over rrore than 100 years. These 
were embellishments ofaprofuse splenddsr 
which have, ever since, assured the world- 
rencwn of this edifice. The workshop was 
coqxsed of an international team. Among 
themstfmus architects~reJuande 
Colonia, soon relieved by his son Sixon 
(towers andopen spires of the facade, th' 
Constable's chapel, the saint Ann's cha- 
pel) and Felipe de Eorgok, assisted bl - 
nwous collaborators (the choir, cupo- 
la andlantemtowerover the transept 
crossing). hien, in 1567, two of these 
architects, Juan de Vallejo and Juan de 
Cast&da, coqleted the prodigious cupo- 
la with its starred vaulting, the cathe- ~~ 
dral of Durgos incorporates one of the 
greatest concentrations of IMsterpieces 
ofthislastphaseoftheGothic : the 
Puerta della Pellejeria (1516) of Frances- 
code Colonia, the 0 marrental grill and 
choir stalls, the grill of the chapel of 
the Presentation (1519), the retable of - 
Gil de Siloe in the Constable's chapel, 
the retable of Gil de Siloe and Diqo de 
1aCruz in SaintAnn'schapel, the stair- 
case of Diego de Siloe in the north tran- ~~ 
sept arm (1519), the t&x of Bishop A- 
lonso de Cartagena (+ 1456), of Bishop as 

transept (1519), tonbeaux de l'&&ue Alonso lonso Luis Osorio de Acuna (+ 1495), of 
de Ca&agena (G-1456), de l'ev@ue-Alonso 
Luis Osorio de Acuna (+ 1495), de 1'abM 
Juan Ortega de Velasco (+ 1559), du Cont-&- 
table Pedro Hemandez de Velasco (+ 1492) 
et de son &ouse Do& Mencia de Mendoza 
(+ 1500) etc. 

Parlasuite, lacathedrale con- 
tinuad'&re un~nur~Wprivil@ie des 
arts : &table renaissance de la Capilla 
Mayor par Wdrigc et Martin de la Maya, 
Dcxningo de Derriz, Juan de Anchieta (1562-- 
1580), tortbeau d'l&rique de Peralta y Car- 
denas (+ 1679) dans la chapelle de Saint- 
Henri, chapelle de Sainte-Th&le et "Tras- 
corn", du XVIII &TEZ si&le . 

L'I-s re ccaxw&~ l'inscription 

the Abbot Juan Ortega de Velasco (+-1559), 
oftheConstablePedr0 Hernandez de Ve- 
lasco (+ 1492) and of his wife Do% Mencia 
de Nendoza (+ 1500), etc. 

Thereafter, the cathedral con* 
nuedtobea~nwcentfavoredbythe arts 
the Renaissance retable of the Capilla 
Mayor by Podrigo and Martin de la Haya, 
DcwingodePerriz andJuandeAnchieta ~ 
(1562-158@), the tomb of Enrigue de Peral- 
ta y Cardenas (+ 1679) in the chapel of 
Sain.IMry, the chapelof SantaTecla 
and the "trascoro" of the 18th century. 

Icmos recaranends the inclusion 
of the cathedral of Burgos on the Wrld - 
Heritage List based on criteria II, IV ani 
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dela cathedrale dewlrgos su.rlaListe 
du Patrinoine Mondial au titre des cri- 
t&es II, IV et VI. 
- crit&e II : cette cathW.rale aexerd, 
B plusieurs reprises, une influence con- 
sid&able sur l'&olution de l'architec- 
ture et des arts plastigues. 11 suffit 
de rappeler : 
1) son tile dans la diffusion en Espagne 
dfzs fames del'artgothique fran@s au 
XIII &rke sikle. 
2) l'inportance internationale du chan- 
tier des XV &m et XVI i%e si&cles, ou 
des artistesvenus de Rh&anieetdes 
Flandres formntdes architectes etdes 
sculpteurs espagnols, cr&mtainsil'une 
des &oles les plus florissantes de la 
finduMoyenAge. 
3) le tile de rmdsle assu&, jusqu'au 
XIX * sitile, parla cathedrale : l'ar- 
chitecte fraqais Gamier s'inspire de 
l'escalier de Diego de Sil& pour cri%r 
celui de l'O@ra de Paris. 
- crit&e IV : Buryos offre un exfzple e- 
mine&de cathHralegothique ccmplete, 
avec eglise, cloitre et annexes. Pendant 
quatre sikles , sans solution de continui- 
t6 (le XIV &re si&le a vu s'Elever des 
to&eauxdansla chapelle de Saint-Gr& 
goire et la chapelle de l*Asscmption), 
cette cathWxleportet&mignage dugenie 
ctiateurdes ar&itectes, des sculpteurs 
etdes ouvriers d'art. 
- critere VI : la cath&drale de Burgos, 
ou se tmuve le t&au du Cid et de son 
@muse-Chirn+neest indissolublewent lice 
al*histoire~laReco~teetdel' 
unit6 espagnoles. Plusieursmrrbres de 1' 
ancienne maisonroyaledeCastille repo- 
sent pr& du mitre-autel. Le souvenir de 
Saint-Ferdinand s'attache a la pmnisre 
carfpagne de construction, au XIII &e sic- 
cle, de ce mnumnt syrrbolique de la m- 
narchie espagnole. 

VI. 
- criterion II : thiscathedralhasexzrA 
ted, at different times, a considerable 
influence on the evolution of architecture 
and the plastic arts. It is sufficient to 
call to mind : 
1) its role in the diffusion in Spain of 
the forms of French Gothic art of the 13th 
century. 
2) the international importance of the 
workshop in the 15th and 16th centuries whe- 
re artists from the Rhineland, E?urgmdy and 
Flandres trained Spanisharchitects and 
sculptors, creating, thus, one of the rfost 
flourishing schools of the end of Middle 
Ages. 
3) its role as model, through the 19th cen- 
tury : the French architect Gamier was ins- 
pired by the staircase of Diego de Siloe 
when he created that of the *ra in Paris. 
- criterion IV : Burgos offers an eminent 
example of an integral Gothic cathedral, 
withchurch, cloisterandannexes. Overrm- 
re than four centuries, without a break in 
continuity (tcxrbswere constructedinthe 
chapel of LhintGregoryandthe chapel of 
theAssumptioninthe14thcentury),this 
cathedralbears testimonytothe creative 
genius of architects, sculptors and crafts- 
It-en. 
- criterion VI : the cathedral of Eurgos, 
withthetcmbofthe Cidamdthatofhis 
wife&%Jixena, is integrallylinkedto 
the history of the Peconquista and Spanish 
unity. Several Wrs of the early royal 
house of Castilla rest beneath the main 
altar. Thememoryof SaintFerdinandis 
linked to the construction of this symbolic 
rronumentof the Spanishmnarm. 

ICOS, mai 1984. 
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